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Bbpoeapeysb TemsaHa,
[HCTUTYT MUCTELTBO3HABCTBA, GPONbKNOPUCTUKIM Ta eTHoNOTiT iM. M.T. PunbcbKkoro
HAH Ykpainu (Kunis, YKpaiHa)

ORCID ID 0000-0003-1563-2572
e-mail: tetiana.volkovicher@gmail.com

«BCTAHE YKPAIHA, CBIT MPABAN 3ACBITUTD,
I MTOMONATbLCA HA BONI HEBOJIbHUYI AITU»:
BULLUTI ®ONbKIIOPU3OBAHI TBOPU TAPACA LLEBYEHKA

Cmamma npucesyeHa A8UWY 8UWUBAHHA (HOJIbKIIOPU30BAHUX hoemuy4HUX meopie Tapaca Llles-
YeHKAa HA pYWHUKAX, YUMAso 3 AKUX Hasexame 00 NAMPioMUYHUX Hanucie (nepesaxxHo 3axioHa
YkpaiHa, 1930-mi pp.). i ponsknopuszosari padku mozau 6ymu y pisHUX.koHmamiHauisx. Buwu-
8AJIbHUYi 4acmo NOEOHY8AIU Mix co6010 8i0 080X 00 HomupbOX meopis Uy maxuli cnoci6 cmeopio-
841U NPUHYUNOBO HOBUL meKkcm. 30Kkpema, 0eMOHCMPYIOMbCA PyWHUKU 3 BUWIUMOIO C/TI08ECHO0
popmynoto «<Bcmare YkpaiHa, csim npasdu 3acgimume, i NOMOIAMbCA HA'801i He8obHUYI 0imu»
(npomomexkcm — micmepis T. LLlesyeHka «Besukuli 160x»), AK@y pi3HUX 8UNAOKAX KOHMAMIHYEMbCA
3 [HWUMU C/108eCHUMU (hOopMyIamMu — MAKox osibKaopu308aHumMu meopamu Kob3aps, Hanpu-
Knao: «/llobimecs, 6pamu moi, YkpaliHy nobime, i 3a Hei, 6eamanaHHy, [ocnoda monime» (npomo-
mexkcm — gipwi T. LLlegueHka «32adatime, 6pamis Mos. .. » i3 Yukiy «B kasemami») abo «Ceoro YkpaiHy
J1106imeb. JTlob6imes ii. .. 80 8pem’s itome, 8 0CMAMHIO MAXKYIOMUHYMY 3a Hei f[ocnoda mosiume» (npo-
momexcm — Xl noesis T. LLlegaueHka «Hu mu we 3itioemoca3Hosy ?» i3 yukny «B kazemami»). [lpoaHa-
N1i3080aHI MAKOX KOHKpemHi sunadku (Ha npukaadigipuwia-nocnarHsa T. LLlesdeHka «3anosim»), Kosu
noslimuyHe CMUC/108e HABAHMAXEHHSA 0eAKUX 8ULLUMUX C/I08€CHUX (hOpMYJT MICHO nepeniimaeme-
€A 3 0C06UCMOI0 Chepoto Ma yc/iasieHHAM camo20 hoemd. [IP00eMOHCMPOBAHO, AK HA NOYAMKY
XXI cm. 8iobysaemobca peakmyanisayisi3paskie eniepagiyHoi suwusku nepwoi nosnosuHu XX cm.
Taki 8UNAOKU MOXHA ACKPABO NPOCMEXUMU Y COUIanbHUX Mepexax, Koau nid 4ac pegosiroyitiHux
noditi ny6ikytomsCs c8imUHU eni2padiyHuX pyUWHUKI8, 30KpemMa 3 BUUMUMU pAa0Kamu — ¢hosibK-
Jiopu3osaHumu meopamu‘Tapaca LllegueHka. 3aghikcosaHo i sunadok nodsiliHoi peakmyanizayii 00-
HO20 i m0o20 X 3pa3sKa eniepagiyHol sUWIUBKU (pyWHUK 3i ciosecHUMU ¢hopmynamu «Bcmare Ykpa-
iHa, ceim npasou 3aceimume, i.NOMoONAMbCA HA 80/1i HegobHUYI Oimu» i «Ceoto YKpaiHy nobime.
Jlio6ime ii... 80 8pem’s fitome, 8 0OCMAMHI0 MAXKYIO MUHYmMY 3a Hei [ocnoda Moaume») 3 4acosum
nNpomixxKkom y 0e8’ams pokie (nid yac MomapaHyesoi pegosntoyii i Pegosntoyii 2ioHocmi).

Knroyoei cnoea: sutumi ¢honskiopuzosaHi noemuyHi meopu Tapaca LllegueHka, pywHUKU, nampi-
OMUYHI Hanucu, peakmyanizauis, posibKaopu3ayis, NPomMomeKkcm, KOHMAamiHayis.

Ilampiomuuni nanucu Ha 3axio-
Hoykpaincokux  pywnuxax 1930-x  poxis.
Y 1930-1i poxu Ha Tepuropii 3axifHoi YkpaiHu
CTaZy MacoOBO NOIIMPIOBATHUCA BUILNTI CIOBECHI
TeKCTY IOJIITMYHOI CIIPAMOBAHOCTI. 3-TIOMIX yCix
TeKCTU/IBHYX BUPOOIB 371e6i/IbIIIOr0 BOHK TOOYTY-
Ba/IM Ha pylIHMKax. YuMaro i3 Hux naTpioTMYHNX
BUIINTUX HANNUCIB AB/SUIM CO6010 (ONBKIOpU-
3oBaHi TBopu Tapaca IlleBuenka. BummBanbHu-
i MoefHyBanmu MiX cO0OOI0 IepeBaXXKHO Bifi ABOX
[0 4OTMPBOX Pi3HMX TBOPIB i1 y Takuil crmoci6
CTBOPIOBA/IM IPMHIMIIOBO HOBUI TEKCT. PApkmu
3 moesiit Tapaca IlleBuenka (Bxke mepepo6bieHi
HapofioM) Mormu OyTH y pi3HMX KOHTaMiHAIisax
Ha pYUIHMKaX. Y KOHTEKCTi BMBYEHH:d TBOPYOL
capmyay Ko63apsi 3aramom i ¢ombkriopusarnii

JIOro IOe3iil 30KpeMa ABMILE BUIIMBAHHA JIOrO
TBOPIB € JOBOJIi IOIINPEHNM, OIHAK Hapas3i MaJo-
TOCTIPKEHNM — MAa€MO JIMIIE 3TafIKi IIPO HHOTO
(Bonxkogiuep, 2019, c. 99-100, 133).

I>xepenbHol 6a3010 1i€l CTaTTi € CBiTIN-
HIl CTApOBMHHUX PYUIHUKIB IepeBa)KHO IMEepPLIO]
monoByHN XX CT., 30KpeMa, Be/IMKa IXHA 9acTU-
Ha Ha/leXutb fo 1930-x pp. Bci BoHM posmimieni
B [HTEpaKTUMBHOMY €NIEKTPOHHOMY ITOKaXXUMKY
¢donbknopuux ¢opmyn (emirpadivHa BUIIMBKA)
(mami — IToxaxkumk), gocrynHomy onaitH (Bpo-
Bapenb, 2016-2021). IToka)X4MK MMOCTiiTHO ITOIOB-
HI0eTbcA. Ha cporopui y 1iit 6asi Mo>keMo Hapaxy-
BaTy KiJIbKa JI€CATKIB BUIINTYUX 3Pa3KiB, B OCHOBI
AKUX — JIBAaHA/IATD CTIOBeCHUX GopMys (IpoTo-
texctiB TBOpiB T. IlleBuenka), siki y Toit 60 iHIINMIT

6 ISSN 2311-2433 (Print) m ISSN 2412-2475 (Online)

JlitepaTtypHuii npouec: meToaonoris, iMeHa, TeHAeHLi



croci6 KoMOiHyIOThCs Ha pisHuX pyiHukax. Ha-
LIOI0 METOIO € IeMOHCTpalisi ponbpKIopu3aii x
TBOPIB y BUIIMBLi II€PLIO] TOOBUHY XX CT.

Hmwxye HaBoOguMO JIBaHA[UATL C/IOBECHUX
dopmynn — QONbKIOPU30BAHUX IOETUYHNUX TBO-
piB Tapaca IlleBuenka, siki 3adikcoBaHi Ha yKpaiH-
CbKMX PYIIHMKaX nepioi monoBuHy XX CT., pasoM
3 BiIOBITHMMM IM IPOTOTEKCTAMM:

1. «<Bcmane Ykpaina, ceim npasou 3aceimumo,
i nomonAmuvcs HA 807 He8OMbHUUi Oimu» —
11 3paskiB enirpadiynoi BumuBkn y I[Tokaxumky
(«BcTane YkpaiHa, CBiT IpaBau 3aCBiTUTD, i IOMO-
JIATbCA HA BOJIL HEBOJIbHMYI [iTW» — peanisania
¢dopmynu, 2016-2021). IIpororekcT — MicTepis
T. llleBuenka «Bemmkuit nbox» (IlleBuenko, 1845).

2. «Ceorw Yxpainy nwbimv. JIob6imv ii... 60

8peM’s i0Mme, 6 OCAMHIO MANKYI0 MUHYMY 34 Hel

Tocnoda monumov» — 13 3paskis enirpagivnoi Bu-
myBKY y Ilokaxunky («Csoto Ykpainy mo0iTb.
JIr06iTh 1i... BO BpeM’sl JTI0Te, B OCTATHIO TSKKYIO
MUHYTY 3a Hel locnoma mMommuTbh» — peanisanis
¢dopmymn, 2016-2021). [Tpotorekct — XII moesis
T. lleByenka «Yu Mu 1m1e 3itifieMocsa 3HOBY?» i3 II1-
K11y «B kasemari» (IlleBuenko, 1847).

3. «Jlobimecs, 6pamu moi, Ykpaiiny nwobime,
i 3a Hei, 6esmananty, Iocnoda monime» — 7 3pas-
KiB enirpa¢ivnoi Bunmsky y ITokaxunky («/Iro6i-
Tecs, Opatu Moi, YKpaitHy nobite, i 3a Hei, 6e3Ta-
nanHy, [ocriopa mMomite» — peanisanis gpopmynn,
2016-2021). ITpotorekct — Bipm T. IlleBuenka
«3raparire, 6patis Mos...» i3 nukny «B kasemari»
(IIeBuenko, 1847).

4. «Miii mobuii HesurHuti kpatw! 3a wosmede
Tocnodv maxk msxxo kapae?» — 4 3pa3Ku erri-
rpadivynoi BunmBky y ITokaxunky («Miit o6mit
HeBMHHUI Kpawo! 3a mo tebe Tocnonp Tak TAX-
KO Kapae?» — peanisanis popmymn, 2016-2021):
ITpororexct — Bipm T. IlleByeHka «Ocii rma-
Ba XIV. [Togpakanie» (IlleBuenko, 1859).

5. «Yxpaino, Yxpainoznervio! fx 3eaoar mebe,
kpato, mo 6’sHe cepdeHvko!» — 3'3pa3Knm emirpa-
diunoi BummBky y [Tokaxumky («Ykpaino, Ykpa-
iHO-HeHbKo! SIk 3rajjato Tebe, Kpai, TO B’siHe cep-
meHbkol» — peamisanis ¢Gopmymn, 2016-2021).
IIporotexkct — moema T. IlleBuenka «TapacoBa
Hiu» (IlleBuenko, 1838).

6. «bopimecst — nobopeme!» — 13 3paskis emi-
rpadivnoi Bumusky y [Tokaxuanky («bopirecs —
nobopere!» — peanizarnisa popmynu, 2016-2021).
ITpororexct — moema T. IlleBuenka «KaBkas»
(IlleBuenxo, 1845).

7. «B csoiii xami ceos npaeba, icuna, i 601I» —
3 spaskn emirpacdiunoi BummBKy y Ilokaskumky
(«B cBoIii1 xaTi cBOA IpaBJa, i cula, i BOIA» — pe-
amisania ¢opmymn, 2016-2021). ITpororekct —
noema-nocnanHA T. IlleBuenka «I mepTBUM, i X1-
BJM, i HEHapOXXJ,eHHMM 3eMJ/IIKaM MOIM B YKpaiiHi

i He B YkpaiiHi Moe pyxHee nocnanie» (Illepyen-
Ko, 1845).

8. «Koxatimecs, wopnobpusi, ma He 3 MOCKa-
NAMU, 60 MOCKANi — uyii 700U, poonimo nuxo
3 6amu» — 6 3paskiB enirpadiynoi Bummusky y Ilo-
KOKYMKY («Koxaitrecs, qopHo6pnBi, Ta HE 3 MO-
cKaAMu» — peanisania ¢opmynn, 2016-2021).
IIpotorexkct — moema T. IlleBuenka «Karepuna»
(IlleByenko, 1838).

9. «dx ympy, mo noxosatime meHe HA MO2U-
i, ceped cmeny wiupoxoeo, Ha Bxpaini mumiti» —
10 3paskiB emirpadiynoi BumuBky y [Tokaxuuky
(«fIx ympy, To TIOXOBaiiTe MeHe Ha MOTW/Ii» — pe-
amisanisa gopmymn, 2016-2021). IIpororekct —
Bipur-nocmanuA T. llleBuenka «3anosiT» (IlleByen-
Ko, 1845).

10. «O0Ha s 00Ha, Ax 6unuUHOUKA 6 NoJli, Ma He
0as meni Boe ani wacms, Hi'domi» — 8 3paskiB
erirpadiunoi BummBky y Ilokaxkunky («OpHa 1,
OfIHa, AK OMIMHOYKA B MOIi, Ta He JaB MeHi bor
aHi macrs, Hi fjoni» — peanisauis popmynu, 2016-
2021). ITpororexct — Lmoesis T. IlleBuenxa i3 1u-
K1y «B xasemari» (IlleByenko, 1847).

11. «He webeqe conosetiko 8 ny3i HAO 60-
0010, He chiae 4opHOOpUBa cmos nio eep6oi» —
3 3pasku emirpadivnoi BymmBKY y [lokaxdnky
(«Hedme6eue comoBeiiko B /1y3i Haji BOOI0, He CITi-
Bae YOpHOOpUBa CTOA Mifi Bep6oro» — peasisalis
¢opmyny, 2016-2021); IlporoTexct — 6Oamaja
T.IleBuenka «Tomons» (IlleBuenko, 1840).

12. «Y KkonHO20 6051 0077 i C8ill WNAX WUPO-
kuti» — 10 3paskiB emnirpagiunoi Bummsku y ITo-
KaXUnKy («Y KOXXHOTO CBOsA JoO/MA i CBill mUIAX
IMPOKMil» — peanisanis dopmynu, 2016-2021);
npoTtotekcT — noema T. IlleBuenka «Con» (Illes-
YeHKo, 1844).

Bume mu HaBenu Bummmti QonbkimopHi dop-
MY/IM, TPOTOTEKCTAMM AKUX CTaau He IIPOCTO
tBopu Tapaca IlleBueHka, a came 110ro (OIbKIO-
pu30BaHi TBOPU. IHaKIIE Ka)Ky4y, IOETUYHI TBOpU
T. llleBuenKa, nepes TUM K HOTPAIUTY Ha MIOJIOT-
HO y BUITIALI BUIIMBKM, IPOVIL/IN IEBHUI €Tall
donmpKIopu3aii, TO6TO Ha TOVT MOMEHT BOHU BKe
no6yTyBamM SIK yKpalHCbKi HapopHi micHi. Bigmo-
BiZIHO [l BU3HAYEHHs CEMaHTMKM / IparMaTUKU
PYLUIHNMKA 3 IEBHUM HaMMCOM Ba)kK/IMBO PO3YMITH:
BUIIVMBA/JIbHUL, 3a/MIIAIOYM HA TEKCTUI pAJ-
K1 3 TBOpuocTi Benmukoro Ko63aps, crpmitmana
ix ckopiure sk ¢onbknop, Hix sk noesito T. Illes-
4yeHkKa. lle osHavae, 1[0 HaIMCK, ITPOTOTEKCTAMM
axux 6y tBopu T. IlleBuenka, mo6yTyBamm y pis-
HJX BapiaHTaX; aHAJIOTIYHO i CMMC/IN LMX HAIVCIB
BapilOBa/NNCA, a JIEKONMU i CYTTEBO Bifpi3HANNCA
BiJl IEPBUHHOTI'O aBTOPCHKOT'O 3a[JyMy.

HaBeneni Buime cmoBecHi ¢opmynu Haitgac-
Tillle BUINMBAINCA IapajieIbHO 3 HalliOHA/IbHOIO
cumBorikoro. Taki Bupo6u, 3a CBif4eHHAMY BJIac-

ISSN 2311-2433 (Print) m ISSN 2412-2475 (Online)

36ipHuMK HayKoBuMX MpaLb (dinonoriuni Hayku) N2 19, 2022 p. 7



HUKIB POAVMHHUX PEJiKBill, y NepIIiil ITOJIOBMUHI
XX c1. 6yno ayxe HebesmeuHo 36epiratiu BJO-
Ma (Xa3fAM 3arpoKyBaso CyBOpe ITOKapaHHS ax
o BuceneHHs B Cubip). Tomy Ti exkseMIuiApH, sKi
BCe-TaKM JiMIIIN 1O HAlIVX JHiB, IePeXOBYBaINCA
y pisHi cioco6u (Bonkosiuep, 2019, c. 133-134).

Hanpuknan, I Kaxan y cBoiit crarri «Illo6
€HKaBe[JCTY He 3HANIIUIM PYLIHMKA 3 TPU3YOOM,
3aX0BaJIa J10ro B... KIY6OK HUTOK» (2017) posno-
Bifae npo poxpuuy Kymnipis 3 BommHcbkoi o6mac-
Ti, WIeHN AKoI 30epiraloTb CTApOBMHHUI PYLUIHNMK
i3 Harmmcom «BCTAHE YKPATHA, CBIT ITPABII
3ACBITUTD I IIOMOJIATBCA HA BOJII HE-
BOJIBHUYI TV / BOXXE BKPAIHY CITACH! /
JITOBITECS, BPATU MOI, YKPAIHY JIIOBITE
I 3A HEI BE3TAJIAHHY T'OCIIOJIA MOJII-
TE...» (Kaxan, 2017). Orxe, y nepurii monoBuHi
XX CT. pyUIHMK 3aMOTYBa/Iu y KIyOOK HUTOK, abu
J10T0 He SHUILMIN. 30KpeMa, Y CTaTTi LliKaBo po3-
MIOBifla€ThCA, AK BIPOAOBX TPUBAIOr0 4Yacy 3Mi-
HIOBajIacs MOJA PYLIHMKA, AKUI TO II€PEXOBYBaB-
CA BiJi BOPOTiB, TO BUBIIyBaBCs Ha HAMIIOYECHIIII
micisr — noprpet Ko63aps un ikony boropopuiti.
Tenep Jjioro BUBIIIYIOTb Ha BEMMKi CBATA, KOMU
36upaeTbcs Besa popmHa Kymnipis. [oBopsun Ha-
YKOBOIO MOBOIO, Bi,u6yBaeTbc,q nocriiHa (mig Jac
CBAT) peaKTyasi3alis IbOro BUIINTOTO TEKCTY.

3BaKaluM Ha enoxy Iudposisamii, y AKii
MM Hapasi >XKMBEMO, peakTyaslisallii CTapOBUH=
HMX BUIINTYX TEKCTiB HalfyacTiiue BifOyBaeTbcs
B oHjanH-npocrtopi. Tak, mixg yac [lomapandyeBoi
pesomonii 2004 p. y coumMepexax MOUIMPIOBATIN
CBIT/IMHY 1IJé OFHOTO PYIIHMKA 3 TOFO XX PErioHy
(Bonmuucpka 0671., mepira monoBuHa XX €1.) Ia-
TPIOTMYHOTO CHpsAMYBAaHHA. BMINIUTUII Ha HBO-
my Hanuc «BCTAHE YKPATHA CBIT'TIPABIIV
3ACBITUTD I IIOMOJIEATCA HA BOJII HE-
BOJIBHMYI JOITU! / BOKE.YKPAIHY CIIA-
CH! // CBOIO YKPAIHY JIFOBITH IT BOBPE-
MA JIIOTE OCTAHHIO TAJKKYIO MUMHYTY
3A HEI TOCIIOA MOJITb» oxpectunu mpo-
pourm. KomeHrap mowdoro 6y Takmit: «...Ha
HbOMY BUIIUTI Cyd9acHi nopii B YKpaiHi: mOKpoBu-
tenb Kuea — apxanren Muxain, 3 1BoMa IoMa-
paH4YeBMMM MedyaMly, OIOsJCAHMII IIOMapaHYeBUM
1oscoM, 300Ky rep6 fammunHy — opaHXeBMUil JIeB
(3asBuyall >KOBTMII), KWL Jli3e HA KUIBCbKi Kpy-
4i, CyfelicbKa MaHTiA 3 Tpu3ybom, 3arajKosa Io-
MapaH4eBa KOPOHa, TaKe caMe T/I0 3 YEPBOHUMU
xpectamnt...» (IIpopounit pymauk 3 BonnHi, 2004,
25 rpypus). IlomapanueBmit Komip Ha PYLUIHMKY
MalbKe CTOPIYHOI JaBHUHM JIIOAV CIPUIHAINA AK
nepenbayeHHs [TomapaH4eBoi peBOIOLII.

3rofoMm, MarKe 3a IeB ATh POKIB, CBIT/IMHY I1bO-
TO K PYIIHVKA PO3MICTUB Ha CBOIll ¢eiicOyk-cTo-
piHni aKTMBHMI ydacHMK Pepommonii rigHoCTi
Bonopumup Cabat (2013, 29 rpynns). Pasom 3 in-

UIMMU CBIiTJIMHAMM, PO3MIllEHUMM Y TOV Iepiof,
Ha jioro cropinui (porto TorowacHoro Maiimany),
PYLUIHUK CIOPUIMAETBCA AK 3aKIMK [0 OOpOThb-
6u 3a Bomo Ykpainu. OyHKIIi BMIINTOrO TEKCTY,
AKMIT Ha Lieil pa3 OyB TaKOXK peaKTyalTi3oBaHMI
IIiJ] 9aC peBOMIOLIIHNX ITOA1M, INIIVINCA 3arajloM
He3MiHHMMI, ajie B)Ke B KOHTeKCTi EBpoMalifaHy.
3BOpAYM JOKYIM OOMABA BUIAJKY, MOXXEMO
CTBEPIKYBaTH, 1O MU CTanM CBiIKaMM TOTO, AK
OZIVMH i TOV camuii 3pa3ok emirpacivHoi BUIINMBKY
nepmoi nomosuHM XX CT. ABiYi peakTyasisyBaB-
¢4 MiJ| 4ac peBOMOLiNHNX nofii moyaTky XXI cr.:
ITomapan4eBoi pepomronii Ta PeBomromnii rifHOCTI.

Cnneminnsa pi3HUX cmMucnié y eumumux
donvrnopuux popmynax: ocobucmozo, nonimuu-
Ho20 ma eéwanyeanus nam’ami Ko6saps. [lesxi
i3 IMTOBaHMX HAMV BUIINTUX (PONTBKIOPU30BAHIX
tBOpiB T. IlleBuenka, K HOBOJI JIETKO ITOMITUTH,
He MICTATH SABHOTO IIOJITMIHOLO IIOC/IAaHHA, X Ta-
KOXX MO>KHa BiHeeTM 10 chepu 0coOMCTOro >KNT-
TS JTIIOfVIHMA.

30KpeMa, MHEeTbCA NPpO BUINMBAHHA TaKol Bi-
noMoi 1oesii, AK Bipili-mocaHHA «3anoBiT». Lleit
tBip T. llleByeHKa MAacOBO BMIIMBAIM 3 IOYATKY
XX, CT. i IPOJOBXYIOTh BUIIMBATU aXX N0 CbOTO-
meHHA. IIpore € icTOTHI BiIMiHHOCTI MK Cy4acHM-
MU BUINMBKaMU «3alloOBITy» i CTOpPiuHOI JaBHUHM.
Ao y Ham yac TBip «3amoBiT» BULIMBAIOTDH 3a-
3BUYAll MaiKe MMOBHICTIO ([1Ba Iepiiri i jBa OCTaHHi
KyIUIETH i3 IIeCTV HasBHUX), 31 30epeXKeHHAM yCiel
aBTOPCBKOI cTmmicTuku, opdorpadii Ta myHKTya-
1ii, T06TO PaKTUYHO y BUITIALL CKOPOYEHOI Iu-
TaTU, TO Yy NEPILiil IOOBMHI MUHYJIOTO CTOMITTA
Lell BipII-NIOCTaHHA BiJTBOPIOBAIN Ha PYLUIHMKAX
y $ONMBKIOPM30BAaHOMY BUITIALI.

OcraHHe O3HaYae, 110 Ha TEKCTUJI CTOPIYHOI
JaBHMHM MOOYTyBamy 3HA4HO OiNbII yciveHi Ba-
piaHTM LIbOTO TEKCTY, JO TOTO X i3 IO-pisHOMY
CKOMOIHOBaHMMU PAAKaMY, YUCTIEHHUMU opdo-
rpadiyHMMU Ta TyHKTYyaIiiiHNMY TOMMUIKAMI i Jii-
aseKTHUMU ocobmmBoctamu. Lle cBiguntsp mpo e,
IO JI0TO BUIIMBANM He 3a JPYKOBAaHMM B3ipIieM,
a IO MaM’ATi — CKopillle AK HAPOJHY MicHIO (10
BXKe JI0 1IbOT0 OOy TYyBasa B YCHiil Ky/IbTypi), Hixk
SIK aBTOPCBKUIL TBIp.

Cepepn 1ux yciueHnx QonbKIOpM3OBAaHUX Ba-
piaHTiB «3anoBiTy» HAIMONMYIAPHIIMMM € Taki
dbopmu, konu 36epekeHi:

1) TiNBKY TepIINIT i ITATWIT KYTUIeTH 3 LIIeCTY Ha-
ABHVX (HAIIPMKJIa I, HAIIVIC HA PYIIHMKY 1934 p. 3 Bo-
mmHcbKoi 06m1.: «MOI'MJIA TAPACA IIVIBUYEHKA
HAJl JHITTPOBUI T'OPI IK YMPY TO ITIOXO-
BAVNTE MEHE HA MOIMII CEPENl CTEIY
HIMPOKOTO HA BKPATHI MIJIIN // TIXABAI-
TE TA BCTE KAMJIAHN TTIOPBITE I BAJKOIO
3JIOIO KPOBIO BOJIIO OKPOIIITE 1934 P TKA-
YYK OJIbI'A» (Bposapenp, 2016-2021));
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2) nmuure mepii Ba pAAKM (HaIPUK/IAJ], HAINC
Ha PYIIHNKY Hepuroi mooBuHu XX cT. (Micie Bu-
rorosieHdsa Hesimome): «SIK YMPY TO ITOXO-
BAWTE // MEHE HA MOTWJ/II. M. T.L.UL / HA
I[TAMATD» (bpoBapens, 2016-2021)).

Olomo Bi3ya/JbHOTO CKIAJHMKA PYIIHMKIB
i3 «3amoBiToM», TO Cyd4acHi TeKCTMIbHI BUPOOU
IpuKpaieHi 3febinpioro ininiamamu Tapaca Ipu-
roposuya llleB4eHKa BEIMKOIO PO3Mipy, 4YacToO
TeOMETPUYHUM OPHAMEHTOM ab0 TaK 3BaHMMMU
OpOKapiBCbKMMM PO30YKaMM, IHOZAI 1ije ¥ IIopTpe-
ToM camoro Ko63aps. AKILIeHT TyT, O4eBUHO, PO-
OuThCA Ha BlIaHyBaHHi Tocrari Tapaca IlleBueHka.

Pymanku nepmoi nonosyam XX CT. 3 aHA/IOTi4-
HOI0 Bep6a/IbHOI0 POPMYIIOI0 MICTV/IN XapaKTepHe
300pa>keHHs MOTMJ/IY 3 XPeCTOM 3a OTOPO>Kero TOo-
MK BOX jepeB. Lle 5k 300pa’keHHs BMUIIVBAJIb-
HUILI 9aCcTO NMOENHYBAIM 3 iHIIMMM CIOBECHUMU
bopmynamu, 3okpema: «I1i0 xpecmom most Mozuna,
Ha xpecmi mos 110606», «Ha moeuni wopnuii 60por
KpsAve, MUNULL CHOMHUMb 000 MHE — MANENO 3a-
nnaye» Ta iH. 3a pi3HOMAHITHUMM CBiJUEHHAMU,
PYLIHUKY i3 IIUM TUIIOBUM 300pa>keHHAM MOTYIIN
Majy pisHe 3HaUYeHHA: CIOMMH IIPO IOMEPIIOro,
BUPAIPKaHHA 4OJIOBiKa B jopory tomo (Bomxo-
Budep, 2017, c. 689-690) — TO6TO cTOCYBamUCA
cepu 0cob6MCTOrO >KUTTA MIOAMHN. I3 Takorm X
CE€MaHTUKOIO, IMOBIPHO, 6y}11/1 1 pyLIHMKHA 3 Ti€10 XK
Bi3ya/IbHOI0 (POPMY/IOI0 MOTMIN 3 XPECTOM ITOMIX
IBOX JIepeB Ta BXKe 3TaJJaHOI0 CIOBECHOI0 PopMYy-
no10 «fAKk ympy, mo noxoeatime meHe HA MOUII».
I xo4a Taki pyIIHMKY TAKOXX MOI/IM MiCTUTH iHiIlia-
mm T. IlleBuyenka (a MO/ i He MiCTUTH), a/Ie Y IbO-
MY BUIIQJIKy BOHU I'yO/IATHCS Ha 3araibHOMY QOHi
(amke Bi3yasbHA CKIaJi0Ba, a CaMe MOLMJIA 8. Xpec-
TOM, 3aiiMa€ 3HAYHO Oi/NbIIy YACTUHY TEKCTUIb-
HOro Bupo0y), ie Ha MeplInil IIaH BUXOUTD CAM
TEKCT IIPO IIOXOBAHHSA, AKMII MOXHA 3aCTOCYBaTU
10 KO>KHOI /MoayHy (a He ¢laBa Belukoro Ko6sa-
ps, AK MM Ije 6a4¥MO Ha CyYacHUX TeKCTMIbHUX
BUpo6ax).

Hodamxkoei nonrimuuti cMuciu sUUMux Ha-
nucie. Ilompu BcTaHOBIEHNIT HamMy (aKT, L0 Je-
Axi Bumnti ¢ponpknopusosani noesii Tapaca Illes-
JyeHKa (LIOMHO aHaTi30BaHi HAMU BUIIUTI PASKU
3 Bipira «3amoBiT») MOXYTb HajlIeXaTH [0 chepu
0COOMCTOTO >KUTTA TIOAVHIY, Ile TAKOX He BUKJIIO-
4a€ i 3BOPOTHOrO: y AeAKMX BUIIAJKAX I XK cami
HaICY BCe-TaKy Maju I7106anbHMiT (IO TUIHMI)
CEeHc.

SIx MM 1OVHO 3a3HauMIM, PAJKU i3 «3amoBi-
Ty» T. IlleBueHKa MOI/IM BUIIMBATUCA 3 aKL[EHTOM
Ha 0COOVCTe XUTTS TIOMUHMY, i cMepTb (37e61/b1I10-
rO Ha CTAPOBMHHUX PYLIHMKAX), @ TAKOXX 3 METOIO
YCIaB/IeHHA aBTOpa LMX PAAKIB (Iie My criocrepi-
raeEMO Ha Cy4acHMX BMPOOax, 4acTO IPUYPOYEHUX
Io pivHMLi 3 IHs HapomKeHHs Kob63aps).

MOoX/IMBUIT TAKOX TPETiNl CEHC BiTBOPEHOTO
Ha TeKCTWIi «3aIloBiTy» — came TOIL, AKuUi i 3a-
K1aiaBcsA BemknM Ko63apeM, — maTpioTudHmii.

Hwxue HaBeZmeMO KOMEHTap BUIUMBaJIbHMIL,
AKa Ha iHTepHeT-Qopymi «CminKyBaHHA 3a BU-
IIMBKOW»  IOAIMMIACA  CBIT/IMHOK  PYyLIHMKA
i3 «3anosiTom», BymMTOro ii CTapuIOl pPOAMY-
Kowo: «..Ilell pymIHMK BMINMBaBCA BJIaCHE JeCh
y 1992 pori, BiH € CMMBO/IOM Takoro cobi Hapo-
IPKeHHs i cTaHOB/IeHHA YKpainu. Tinbku-HO Bifi-
OyBca pedepennyM, 3pasy >x 6abycuHa gBoopigHa
CecTpa Ioyvaja BUIIMBATH PYIIHKK. [Jo IIbOro 9acy
noprper llleBuenka Bucis 6e3 pyurauka...» Ha 1e
OJlHa 3 BUINMBAa/JbHMUIIL BifmmoBina: «...S1 ramaa,
MOXK€, TO SIKaCh TpafiiIiisl JaBHA, ajle TeXX XOPOoIIa
Tpapuilis, Xo4 i cBika. Xiba 1[0 XOTMUK TPOUIKK
30MB 3 MaHTENMKY...» A Ie TpeTs ydacHuus ¢o-
pyMy fopana: «...PymHuk i3 “3anoBitom” — cBoe-
PiZHO BXXe TpaJjuLiiiHNIT, a XpecT i MOImIa Ha 6a-
raTbOX PYLIHMKAX IIbOTO IIepiOfy €, He Tpeba ix
6ostucs» (CrinkyBaHHs 32 BULIWBKOIO, 2011).

et pymHMK NEpPHIMX POKiB He3a/lIeXHOCTI
Ykpainn i3 Hanucom «ITKYMPY TO ITOXOBAVI-
TE MEHE HA MOTTWJII CEPE]] CTEITY HIMPO-
KOI'O HA BKPAIHI MWIIN // TIOXOBAWTE
TA BCTABAITE KAVIJAHI TTOPBITE I BPA-
JKOIO 3JIOIOKPOBIO BOJIIO OKPOIIITE»
BiJTBOPEHMIA 32 CTApOBMHHOIO CXEMOI0 — i3 30-
Opa>KeHHAM MOTWIN 3 XPeCTOM, ajie BXe, Cy[A4n
3 JIOSICHEHHA POSUYKM BUIIMBAJIbHUILLI, 3 OHOBJIE-
HUM HaTpioTnyHynM cMucioM. Tomy i Ba ocTaHHI
KOMEHTapi abCONMIOTHO He CylepedaTb OfUH Of-
HOMY: PYLIHMKM i3 300pa>keHHAM MOTVIIN [ifICHO
TpaJULiliHi, MOYMHAKYM BiJ IEpIIOi IOJTOBMHU
XX CT.; pylIHUKM i3 BUIIMTUMU PsAAKaMU «3amo-
BiTy» TaKOX TpajuliiiHi, TaK CaMO ITOYMHAKYU
Bix mepioi nonoBuHu XX cT. A cMmcnn (SIK co-
BeCHOI, TaK i Bi3ya/bHOI BUIINTOI POPMY/IN) MO-
XYTb 30epiratucs, TpaHcHOPMYBATICS, HAPOILY-
BaTKCsA 200 HaBiTh KapAMHAJIbHO 3MiHIOBATVICA.
[TaTpioTryHa ceMaHTMKa Moria OyTM 3akiafieHa
1 y IesIKUX IaBHIMNX PYLUIHMKAX i3 TMMU X pop-
MynIaM#. Y IIbOMY BUIIQ[IKy MM CIIOCTEPIira€Mo BIU-
IO3MiHY JJABHIIINX MOTITMYHMUX CMUCTIB (Y TOMY
qucri 3akmageHoro Kobsapem), xapakTepHy came
1714 Iepiofly BULIMBAHHA PYIIHMKa, a caMe: Ipuy-
POYEeHHA 10 KOHKpeTHOI ofil — 3700yTTa YKpai-
HOIO He3ane>XHOoCTi 1991 p.

Bucnosku. OTe, MO’KeMO CTBEPIPKYBaTH, 110
YyMajlo BULIIMTHX HAIMMJCIiB Ha PYLUIHUKAX, IIPOTO-
TEKCTaMM AKUX CTamy (QOIbKIOPU3OBaHI TBOPU
Tapaca IlleByeHKa, MiCTM/IV TOTITWYHMI TOCWUIL:
IIparHEHHA BOJI 1 HE3aJIeXKHOCTI YKPalHCbKOTO
Hapopy. Ham BuaeThca mepcreKTMBHUM i Hafia-
i 36MpaTy MaTepiaiy Ha 110 TEMATVKY, JOKIAJHO
aHa/Ii3yl04M 3Hali/ieHi 3paski. Y MexKax L€l cTarTi
MI KOPOTKO OXapaKTepU3yBaau OBi BUABJIEH] BU-
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muTi cmoBecHi ¢popmyny, noxifHi Bifg ¢onbkio-
pusoBaHux TBOpiB Tapaca IlleBuenka. OpgHa 3 HUX
(a me Bummra dopmyna «Bcmane Ykpaina, ceim
npaebu 3ac8imums, i NOMONSTMbCS HA 8071 HEB0b-
Huyi 0imu» (mpotoTekcT — Mictepisa T. IlleBuen-
Ka «Benmukuit 1p0x»)) Maia SIBHUI MaTPiOTUYHUN
CEHC, 1 Il ceMaHTMKa IIPAaKTUYHO He 3MiHIOBaacs,
MOXK/IUBO, JINIIE NOaBaINCs IIeBHI CMIUCIOBI Bifi-
TiHKM. BogHOYac 3HaueHHA IHIIMX PYLUIHUKOBUX

HamuciB, AKi noxopwm Bif (ombKIOpMU30BaHNX
tBOpiB K063aps, 3asHaBasu (a mofieKyay 3a3HAI0Th
i HuHi) Tpanchopmaniit. SIckpaBUM IPUKIATOM €
psnxu 3 Bipma-nocianss T. [lleBueHka «3amoBiT»:
«fKk ympy, mo noxosatime mexe Ha MO, cepeo
cmeny wiupokoeo, Ha Bxpaini munii...» — Komn
CeMaHTMYHe I107Ie Ha/I3BMYAIHO IIMPOKeE: Bifl 0CO-
OMCTUX HepeXMBaHb JIIOANHY JIO NMAaTPiIOTUYHOTO
HOCUITY ¥1 ycraBleHH:A camoro Ko6saps.
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“UKRAINE WILL RISE, THE LIGHT OF TRUTH WILL SHINE, AND SLAVE CHILDREN WILL
PRAY IN FREEDOM”: THE EMBROIDERED FOLKLORIZED WORKS OF TARAS SHEVCHENKO

The article is devoted to the phenomenon of embroidering the folklorized poetic works of Taras
Shevchenko on the towels (rushnyky), many of which belong to the patriotic inscriptions (for the most
part, Western Ukraine, the 1930s). These folklorized lines could be in a variety of contaminations.
Embroideresses often combined between two and four different works, therefore creating an absolutely
new text. Particularly, | demonstrate rushnyky with the embroidered verbal formula “Ukraine will rise!
A light of truth will shine, and slave children will pray in freedom” (the prototext is the mystery “Big
Cellar”) which in different cases is combined with other verbal formulas (which are also folklorised
works by Kobzar): for example, “Love each other, my brothers, love Ukraine, and pray to God
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for our unfortunate country” (the prototext is the poetry “Remember, My Brothers” from the cycle
“In the Casemate” by Taras Shevchenko) or “Love your Ukraine. Love her... in the difficult time,
in the last worst moment pray to God for her” (the prototext is the 12th poetry “Will We Get Together
Again?” from the cycle “In the Casemate” by Taras Shevchenko). The concrete cases (on the example
of the poetry “My Testament” by T. Shevchenko) where a political content is closely intertwined with
a private sphere and glorification of the poet have been also analyzed. It is shown that at the beginning
of the 21st century there was re-actualization of the epigraphic embroidery samples which had been
embroidered at the first half of the 20th century. Such cases can be well traced on social networks,
when, during revolutionary events, photographs of epigraphic towels are published, in particular with
embroidered lines which are folklorized works by Taras Shevchenko. A case of double re-actualization
of the same sample of epigraphic embroidery was also recorded (the rushnyk with the verbal formulas
“Ukraine will rise, the light of truth will shine, and slave children will pray in freedom” and “Love your
Ukraine. Love her... in the difficult time, in the last worst moment pray to God for her”) with a time
interval of nine years (during the Orange Revolution and the Revolution of Dignity).

Keywords: embroidered folklorized poetic works by Taras Shevchenko, rushnyky, patriotic inscriptions,
re-actualization, folklorization, prototext, contamination.
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PYKOMUCHUI ENIYHUIA IOPOBOK
PAHHbOIO B’AYECJIABA MEABEAA (1970-Ti pp.)

Y cmammi npoaHanizosaHo eniyHi meopu ((ppazmeHmu, Ha4yepKu, onosioaHHs, nosicme «Llinkom
gilicbkosi MaHespu»), a makox n'eca «<bomba, abo x BionosidasnsHa ocoba» paHHL020 emany meop-
yocmi (1970-mi pp.) naypeama LLles4eHkiscbkoi npemii B'auecnasa Medseos (1951 p.H.), siki He ny6i-
Ky8aJIUCA 3 Pi3HUX NPUYUH i 0OCi iCHYrOMb BUHAMKOBO 8 pyKONUCAX NUCbMEHHUKA, momy 3aaullu-
J1UCA no3a ysazoto 00C/iOHUKIB. Lii meopu enucyromecs y KOHmeKkcm 6ioegpacii nucbMeHHUKa: (020
npaui 6ibniomexapem 8 Yx20p00i, ciyx6u 8 apmil, nepei3dy 0o boapku i Kueea, a makox Kona iH-
mesnieKmyasnibHO-Ky/1bmMypHO20 CNiSIKY8AHHA. YacmuHa pyKoOnUuCHUX MEeKEMie € IMNpecioHicmceKUMU
pechrekciamu 008KOIUWHBO020 C8iMY i 8/1ACHO20 CNPpUUHAMMA Ub020 C8iMY, 3a XXAHPOM 8OHU 0yXe
651u3bKi 00 emto0is, MAtOHKI8, 06paskis KiHua XIX — noyamky.XX cm. Takox yepe3 6inbuwicme meo-
pi8 NPOXOOUMb MOMUB BU3HAYEHHSA 8/1ACHO20 WIIAXY, 0OPAHHA NUCLMEHHUUbKO20 haxy. AHANI3 He-
OpykosaHux meopie B. Medseds 1970-x pp. 0ae nidcmasu cmeepoxysamu, Wo 8i0 mekcmy 00 mek-
cmy onogioHa malcmepHicmes asmopa 3pocmasna, 8UNPAybLOBY8asoca Koo npobsem, hputiomu
06pazomeopeHHs, CMusibosi 0cob1UBOCMI; XPOHOMON, AKi 32000M CMAHOBUMUMYMb OCHOBY idio-
CMUJII0 NUCbMEHHUKa y tio2o OpyKosaHomy 00po6bky. Pykonucu B. Medgeos, Aki 36epizatome nodasis-
Wi asmopceKi sunpassieHHs i pedazy8aHHs, 0arome 3M02y hpocmexxumu popMy8aHHsA idiocmuriio,
KpUmuyHe cmaesJsieHHa 00 HANUCAHUX MeKCmis, Hanose2s1usy UinecnpamosaHy dis/ibHicme wo0o ix
yo0ocKoHaneHHA. Halivacmiwe sunpasneHHs 38600U1Uca 00 8UOAIEHHSA 3aliBux, Ha OyMKY NUCbMeH-
HUKa, cezmeHmie mexkcmy, Hacamneped b61u3bKux 00 Nny6aiyuCmuKu iHmepnpemaduitiHux camono-
ACHEHb. 3HAYHOI MipOIO Ue KOPesTioE i3 npdeHeHHAM nucamu 8ionosioHo 0o nputiomy «aticbepaa»,
npo wo ceio4usio sesuke 3ayikasneHHa B. Medseda meopuicmio E. XemiHryes, B. DonkHepa ma iH.
MucemeHHUK He pobug cepliozHux cnpob onybikysamu pykonucHi mekcmu y nisHiwi decamusim-
M#, 88AXKAKOYU, UJO BOHU Le He 00CAJIU HAIEXKHO20 PiBHA MalicmepHOCMI.

Knroyoei cnoea: pykonuc, enoc, onogioaHHs, nogicme, HApamusHa cmpamezis, pegiexcis.

Ilepmi sragku B miTepaTypHO-KPUTIY- »KaHHA (i IPUITYLIeHHA PO iCHYBaHHSA 4MMaJIoro

HUX i JliTepaTypo3HaBYMX PO3BiJKaX PO TBOP-
yicTp B’sruecnaBa’ MenBensi, 80kpeMa 110ro emivHi
TBOPY, IpUMagawTb Ha 1979 p. (Tecnmenko O., 1979;
Y nomrykax repos, 1979), To6To Ha 4ac IepIInx
my6mikaniit onoBijaHHsA i «cripo6u poMaHy» MUCh-
MEeHHUKa B XXypHanli «PaHok» 3a 1977 i 1978 pp.
[Te nBivi mpo emiky B. MenBepns srafiyBanocs B Or-
napgax nposu 3a 1980 p. (Hposn, 1980; Ilomoxii,
1980) micma 4oTMpBOX Jtoro myb6mikanii y pisHux
KMIBCBKUX 1 YKTOpOACBbKOMY 4acomucax. I ynmime
nics Buxopy B 1981 p. eproi MepseneBoi 36ipku
«PosmoBa» (MexBiznb, 1981) Toro x poky imM’s i go-
POOOK MMCbMEHHNKA 3HAJIIIIN BiITYK )X Y IIeCTH
NiTepaTypHO-KPUTUYHMX IyOmikaniax. OgHaK Topi
HIXTO He Mir 3HaT¥ IIPO HEOIyOTiKOBaHi, PyKOIINC-
Hi JIipM4Hi 1 emiyHi TBOpM MUCbMEHHMKaA. 3aKO-
HOMIPHO, 110 IIPO HMX HE 3raflyBajiocs, i >KOojeH
MOCTITHMK He BUC/IOB/IIOBAB Oa)KaHHA IPOYUTATH
moch i3 Hempykosanoro. ITpukpo, ane Takoro 6a-

HeoITy0/1ikoBaHOTO JOpOOKY B apXiBi MMCbMEHHU-
Ka) HIiXTO i3 jliTepaTypo3HaBLiB Ta /IiTepaTypHUX
KPUTUKIB He BUC/IOBUB i forenep. Tomy 14 craTTa
3 00’€KTVBHUX i Cy0’€KTVBHUX IPUYMH He MOXKe
COMpaTUCA Ha HaIpalloBaHHA IIONEPeNHMKIB,
aBTOP CTATTi HE MOXK€ IOTOJKYBaTHCA 49U CIepe-
YaTUCA 3 BOCTiHMKAMN i OGyzie MpoBagUTH JIMIIe
CaMOCTIVIHMII PpO3IJIAL TEKCTiB, BUCIOBIIOBATU
BJIACHI IIOJIO>KeHH, [IyMKU i GOopMy/TIoBaTH BIacHi
BJMCHOBKJ IIPO PaHHIO ITPO3y NMCbMEHHMKA.
MerTor0 cTarTTi € aHa/li3 CTAaHOBJIEHHA I €BO-
monii MenBensi-nposaika, popMyBaHHs iiocTu-
JI0 MMCbMEHHMKA B IEPIINX JOr0 PYKONMCHUX
TBOpPAX, BU3HAYEHH:A POJi PYKOIVCHOTO JIOPOOKY
B ycill TBopuili cnapmuHi aBTopa. Takox myske
BOX/IVMBUM € 3’ACYBaHHA OCOOMMBOCTEN pobOTH
B’sruecriaBa MeBenst Hajl pefjaryBaHHAM i yOCKO-
HaJIeHHAM TeKCTiB, J/I1 4OTO JyXe mobOpe Haja-
IOTbCA PYKOIVCY TBOPIB IMCbMEHHMKA, OCKITbKI
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BOHI IIO3HA4Y€Hi aBTOPCHKMMM BUIIPABIEHHAMMU,
BUKPECTIEHHAMM Ta JONOBHEHHAMM (ILOIIPABJA,
JIOTIOBHEHD 30BCIiM MaJIo).

Y crarTi fominye BxmBaHHA (inonorivHoro
METOAY /I aHali3y OCOOMMBOCTEll MHVCbMEH-
HULBKNUX TEKCTIB, CTWIICTUYHUX IIPAaBOK TOILO.
Insa  BcebiuHOCTI dopmo3MmicToBOro aHamisy
3aCTOCOBAaHO  KY/IBTYPHO-iCTOPMYHMII ~ METOR,
U1 3’ ACYBaHHA 3B 13Ky MK TBopamu B. Mensens
11 «pacoro», «cepefloBuIIleM» Ta <MOMEHTOM» TOTO-
YACHOTO YKPAIHCHKOIO CYCIIIBHOTO i KYJIbTYPHO-
ro OyTTs, a TaKoX 6iorpadiuHmii MeTOf], OCKIIbKY
¢dakTy i ABMIIA BIACHOTO XXUTTS MICbMEHHVKA 4N
CIIOCTEpEXKeHi HUM 0COOUCTO y>ke 6araTo BaXkaTb
y J10T0 TBOpPaX.

ITepure omy6rikoBaHe onosiganHsa B. MenBens
«BedipHiil 1yXoBuUit opKecTp» OyZI0 Haf[pyKOBaHe
y 1977 p., Konmu nMCbMEeHHMKOBI Oy/0 26 poOKiB,
1le OffHE — HACTYITHOTO POKY i1 «aXX» 110 TPU OIIO-
BigaHHA y 1979 1 1980 pp. Moxe ckmacTucs Bpa-
JK€HH#, 110 [0 IIbOTO MOJIOAMII IpO3aiK Hidoro
He IJCaB i Ofipasy IPUILIOB Y JiTEPATypy MarikKe
chopmoBanum Mutnem. Hacmpaspi posymiemo,
IO MMCbMEHHUK — OCOOIMBO MpO3aik — He BU-
HMKA€ PANITOBO MalbkKe 3 HeOYTTA.

Ilepwmi mpo3oBi TBOpM, AK i 3HAYHY YaCTHU-
Hy IOeTUYHMX, B. MenBinb Hanucas B Y>XIopo-
Zii, e MpaloBaB y AUTAYIN o6macHin 6i6mioTeri
3a PO3IIOJI/NIOM, a Y IPOMDKKY BifJCITY>KUB Y apMil.
MoxnuBo, Lie 6yB eKCIIepUMEHT, MOXK/IMBO, I10-
IIYK HaBiAIOBigHIIIOI pOpPMM I/IST MUCTELBKOTO
CaMOBMPaKE€HHS. Ix 3micr, BigTBOpeHi mnogii (aB-
TobiorpadiuHmil eeMeHT B ernoci MUCbMeHHMUKa
OyB 3HaYHO BigYyTHIIIMM, HDK y ipuii) cBif-
4aTh IpO Te, IO MMCANUCA Ieplli ONOBifaHHA
(uoHariMeHIIe Ti, sKi 36epernues B pyKomncax)
yXKe micis femobinizanii aBTopa. XpOHOMOTiYHY
IIOC/TiIOBHICTh HANMCAHHA KOXKHOTO 8 0HOBiZlaHb
1 MOBICTi BU3HAYMTH Ba)KKQ, X04ad 8[OTayBaTUCA
PO Ile MU MOXKEMO, CIIPAIOYUCh HA MipKyBaHH:A
IIpO 3POCTaHHA OMOBiIHOI MaWCTEPHOCTI aBTO-
pa. IIpo HameXHicTh TBOPIBIHO Y>KTOPOACHKOTO
nepiogy i iMOBipHe YTOUHEHHA HaTH POOUMO
y3araJabHeHHs Ha OCHOBI TUX PeMapOK, AKi MNCh-
MeHHMK 3po6uB yxe y 2020 p., camM He 3aBX[U
maM’sITaldM OiNbLI-MEHII TOYHY AATy HAMVCaH-
HA.

[Toxn >x po6MMO NPUIYILIEHHS, L0 IIEePLINM
cepen; 36epe)keHMX OIIOBiaHb Oy/lIO Te, AKOMY
IVICbMEHHUK JIOBTO He Mir Aibpaty aJeKBaTHY Ha-
3BY, TUM Oi/bllle, 10 aBTOP 3BY>KY€E XPOHOJIOTiuHi
Mexi go 1973 p. i 3a3Havae, 0 HAIVMICAHE BOHO
0y710 «B apMii». 3peIITo HEBAXX/IMBO, IIEPIINIT YN
OpYTUil BapiaHTM CTaau Ha3BOIO TBOPY, BCE OLHO
Oy/u BOHM 06M/IBa IpeTeHSITHNMY i 3HAYHOIO Mi-
poro crangapTHuMu. CIIOYaTKy OIOBiZaHHA OY/I0
Ha3BaHO «TaeMHMIS fonuHW», 3rofoM — «Kas-

Ka 3MMOBOI JO/MMHM». MOX/INBO, Ha BI/I6ip Ha3BU
BIUIMHYB 4ac i MicIle HallMCaHHA TBOPY, 60 3pasy
HaIIpOUIYETHCA aHAJIOTiA 3 Ha3Bo MoBicTi I. Yen-
nest «Kaska 6ioro iHeto», ony6ikoBanoiy 1979 p.,
a IIpo 110 MOBIiCTb Ta Ha3BY Y)KTOPOZLIi MOI/IN 3Ha-
i1 11 paniue. [Tpore i «TaeMHUIA», i «kazka» Oynmn
Iel[o IpeTeH31THUMY, 0COOMMBO SAKIIO BpaxyBa-
T, 1[0 3MICT TBOPY He JJy>Ke Y3TOIPKYETDCA i3 MMM
nadocHMMY, Xo4a ¥ 3aMaH/IMBMMU IS Tepecid-
HOTO 4MTa4ya Ha3BaMIU.

Ma6yTs, 1je 6yB Hepiof QiKCyBaHHs Bpa’keHb,
CTapPaHHOrO IX 3aHOTOBYBAHHA JI/I1 TOYHOI'O iMIIpe-
cioHicTmyHoro misHimoro BifTBOpeHHA. IIpo we,
30KpeMa, cBigumTh ¢pasza: «Croyatky TH CIO-
CTepiraemnr 3a BCiM, 1[0 JOBKonma Tebe <...> MOTIM
CIIpoOYENI 1[OCh 3aMMCATY, ajle 3TOfOM 3aXOBYELI
6JI0KHOT, 60 HIY0T0O He BUXOIUTD...» B onoBigaHHi
JIeThCA HaBiTh He NPO B/IACHE JOMUHY, a IIPO apK
6ina piukn. Y HboMy /10 ApiOHUIb BifTBOPIOETH-
¢ icTOpiA criocTepe)XeHHsA OIOBiflada 3a ITyradyeM,
rpadeHaAM, ropoOiamm, KymaMin, y sAKi BOHUM XO-
BAIOTbCA, Pi3HMMM 3aKyTKaM# MapKy TOIIo. A 3a-
OfiHO aBTOp (iKcye B/IACHIBITYyTTs, BpaXKeHH,
emonii: «CyTeHi€: sTafyell T! Ije KOPOTKe CIOBO,
o Tak 6araro o3Hayae. Ille To6i mock y cBigomo-
CTi cITajiaxHe TaKe, IIPo IO TI He XOTiB 61 3a0yTH
y Lieii ieHb. AX, Tak!»' [11cbMeHHMK BIPaB/IsAETbCS
Yy BMiHHI BIFTBOPIOBATH JeTalli, HATpOMa/>KyBaTu
iX, «0OKIafaTy» HMMU 4YNUTa4Yd, 30CEPEKYEThCS
Ha YyTTEBOMY BiITBOPEHHi, HaMararm4ucb MakK-
CUMAJIbHO YHMKATH OyAb-sIKOrOo abCTparyBaHHS,
nyﬁniuMCTI/IKI/I, IO i € CYTHICTIO MUCTEL[TBA, MIIC-
TelTBa CJI0Ba 30KpeMa.

3a xaHpoM «Kaska 3MMOBOI [OMMHM» — Iie
He 30BCiM OIOBiflaHHs, iMIpecioHicTnYHe pedriek-
CYBaHHS JOBKULIA i camopedriekcyBaHH: Oinble
CXWISIOTb [0 TOTO, by TeHOJIOTIYHO 3apaxyBaTu
uel TBip MO TaKMX NMONYNAPHMX Ha Mexi XIX-
XX CT. «eTIOfiB», «Ma/lOHKiB», 00pasKiB» i T. IL
3pemroro misHim omy6mikoBaHi emiuHi TBOpM
B’siuecnaBa MepiBeqisi 4acTo € CBOEPifHMMM «006-
paskamMm» 3 HaTypH, 3aMajbOBKaMM 6e3 SKUXOCh
BarOMIIX JIiit, ITOAiit a0 MiCTATD y CBOI CTPYKTYpi
TaKi «00pasKm».

Pyxomnuc onoBifgaHHA BiATBOPIOE IIpoLeC pefia-
TyBaHHA i CBIYNTD IPO Te, 10 NMCbMEHHUK I'PYH-
TOBHO IIpAIjl0BaB Hafl HUM. TaK, ClloYaTKy TBOPOBIi
nepenyBas emirpad, 1enb-n1eab TpaHCHOPMOBAHNIA
3 nipuyHoro TBOpy M. Punbcbkoro «€ Taka noesisa
Bepnena...»: «Hi, pagxom posnawinsuM Beprena /
51 He x0uy Bedip cBiit 3ycTpiTh!» ¥ Punbcbkoro mic-
A «Hi» 71 y KiHLi Pppasn, a 3a04HO it TBOPY CTOAIN
3HaKku okIukKy. OT>Ke, aBTOP €TIOAY BifuyBaB, 110
OKJIMKM B JI0TO TBOpPI HEIOPEYHi, a 3TOJJOM i B3ara-

! Texcty uuTyeMo 3a pykomycamu B’suecnasa Mene-
I
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71i 3aKpecnuB emirpag, 60 3po3yMiB 1iie OffHe: IIUTa-
Ta 3 PUIBCBKOTO CYTTEBO 3BY)KYeE iHTEpIIpeTaliio,
3BOAIAYM 11 IEPEBAXKHO JI0 IMIIPECIOHICTUYHOI IToe-
TUKM (MOXe, /I MeTOROOriI), Ta 1ie i Kpisb Ipus-
My TBOp4OCTi Bepnena it Punbcbkoro.

Yumano BUIIPaBIEHb CTOCYIOTHCSA CKOPOYEHb
y Texcti. Ha B. MenBens, MaOyTb, 11ie Y CTY/IeHTCbKi
POKU HeBUTPaBHE Bpa)XKeHHsA CIpaBWIa iHpopMa-
1LIid IO Te, IK HAIIPY>KEeHO MPalLll0BaB HaJ| TEKCTa-
mu Bacunp CredaHmk, mepeBaKHO CKOPOYYIOUI,
Bificikatoun 3aiiBe. He3HauHi BUKpecieHHs Oymu
B pyxonuci «Kasku 31MOBOi JOMMHU», @ [Ba OC-
TaHHi ab63auu aBTOp MpUOpaB MOBHICTIO fAK 3aiiBi,
AK TaKi, IO BKa3ylTh HANIPAM iHTeplpeTawii, un
AK HeIoTpiOHe 3aKiHYeHH:A TBOPY 3a NPUHLINIIOM
«IIOBVHHE OyTM 3aKiH4YeHHs», Ta Ilje 11, K 3ayBa-
XyoTh (opmazictu, Hajyacrinme — IabIOHHE
3aKiHYEHHS.

[lyxaB MMCbMEHHUK i CBOIO HapaTMBHY CTpa-
Terilo, GopMy HamaroyKeHHA KOMYHiKalii 3 unra-
4yeM. Y KiZIbKOX ITepUINX OIOBiJAHHAX BiH BAAETbCA
IO He 30BCIiM ITOLIMPEHOI, X04 i He eKCK/II03MBHOI
Hapalii — 3BepTaHHs [0 Jpyroi ocobu it imosii
OIIOBiAl Bif Apyroi 0Co61IL. Crouatky B «Kasmi 3n-
MOBOI JOMMHM» Iie OYy/I0 3BepTaHH:, BifNOBITHO
OIIOBifgb Bejacs Bif iMeHi «BU», 3rOJJOM INUCbMEH-
HIUK BUIIPAB/IA€ CYM/IIHHO BCi 3alIMEHHUKN i fiie-
C/IOBA HA «TW» I OHMHY 3aMicTb MHOXUHHU. Ocb
IIOYAaTOK TBOPY: «1u cTymaem Ha TepuTopiro map-
Ky...» AGO >X KOpOTKMil TpeTilt ab3ar: «OTOX Ti
poO6MII KiNbKa KPOKIB Y3OBXK aKaliilf, 1o pocTyTb
PAJOYKOM, CXOAMII YOIK i NMOTpaIlIA€ml y HOBY
cMyTy cBiT/a». [lo-nepie, 3aiiMeHHUK «TV» 3aBX-
IV SOBIpIMBIMINIA 33 «BJ», 3HAYHO CKOPOYYE KO-
MYHIKaTUBHY JUCTAHIIiI0 MK aBTOPOM i YMTa4yeM,
HO-ZIpyTe, Oi/TbII Yy TTEBWIE, 00pa3HuUIL, Aa€ mificTa-
BJM MAJIlOBAaTU B yABi IIbOT'O TiIIOTETMYHOTO «TI»,
Kpallle yABIATU Ha i1or0, MicHi.cebe. HatomicTsh
«BI» y3arajJbHIOE YATa4Ya 44 YABHOTO IIEpCOHaXKa
Iie 3 KMMOCh, OT>Ke, POOUTH JT0ro abCTpaKTHO-He-
BJM3HAYEHVIM.

HapaTtyBHO HOAi6HMM 4MHOM Y IepLUIOMY Ba-
piaHTi IIOYMHAIOCA OIOBIJAHHA 31 3HAYHO IjiKa-
BIiIlIOIO HA3BOIO «31 cBiTa», sKa Bifgcmiana Ko CTU-
nictuky XIX yu nouatky XX crt.: «[laBaiiTe migeMo
Ha IWIOpaMy i IOAMBUMOCH, IO TaM POOUTHCA.
A TIOCKIZIbKM TeTlep JIiTO, TO BITKY 11 BUPYILINMO».
[TogaToK a)X HafATO YYHIBCHKMI, IO aBTOP 3rO-
JOM YCBiJOMUB i TOMY BUKPEC/IVB J10T0 ITOBHICTIO,
MabyTb, MiICBIIOMO KePYIOUNMCh aKCIOMAaTUYHOIO
HACTAHOBOIO, 1110 He BapTO IIOYMHATY 3 XPOHOJIO-
riYHOrO IOYaTKy, YiTKO BU3HAYaTU dYac i Micue.
OrnoBifaHHA nuIle BUTPAO Bif TOrO, IO YUTaY
I TaK JIETKO YCBiZJOMJIIOE y IIPOLECi YUTAHHA, Jie,
B AKMII Yac i AKi Ofil, ABUIIIA OUCYIOTbCA Y TBOPI.

«3i cBiTa» CKJIAfla€TbCA 3 YOTUPDBOX YACTHH,
AKi aBTOp pO3#iMMB Mbkab3amHMMU TpoOinmamm.

Y mepuwiit onmcyeTbcsA 3 KOPOTEHDBKOKW iCTOpIEIo
MaopaMa, BifITBOPIOETbCA MPOLEC PO3NMIIOBAH-
HA powmoK. CIOYaTKy BUJAETbCA, IO HapaTop
6e30c000BUI1, 3TOOM y HeB/lIacHe NpsAMiil MOBi
HOEIHYIOTbCS TolMocK 6e30c060BOro Haparopa
i Ipuropia. Onucu nogaroTbcsl He 3apajyl OIMCIB,
a pPO3TOPTAOTHCA MapanenbHO 3 IOBiJOMIEHHAMU
npo cMepthb CremnaHa, mpo morpeby 3pooutn tep-
MiHOBO TPYHY, JJIs1 4OTO HEOOXiJHO HAIIMIATHU JO-
oK. A 1wje [puropiit (MoX/11BO, 10r0 MPOTOTUIIOM
0yB 6aTbKO MICbMEHHMKA) PO3MiPKOBYE IIPO Te, K
YMOBUTH «OATIOIIKY» 3AIICHUTY OOPsI] IOXOBAH-
HA Y TIOEIHAHHI 3 My31KOI0, AKY 3a1oBiB co6i Cre-
naH. Y 1mose 30py obcepBaTropa-HapaTopa BIIeplie
y Ipo30BUX TBOpax B. MenBensa norpansae HiMuin
Bomnota, Axmit miciA cBapKM IIOAO SAKOCTI LOLIOK
criepecepps IiloB i3 nuaopamu it Hamuscs. Ocb
TYT [leTaTbHO BUINMCYETbCA emison mpo Bomory,
AKUY 13 HEBITOMMX IIPUYMH HPUCIKaBCA KO Miclie-
BOro Bunrena Mukonu Ipuroposuda, npucrymnarno-
41 KO>KEH Pa3 o HbOLO 3 IEPEKMHYTOI0 Yepe3 paMy
HOTOI0, I JINIIe 8TrajIka OfHOCE/NbIIB IPO SPYKUHY
Tamo nmopATyBasa mefarora.

Jpyra 4acTyHa ONIOBilaHHA € €IiYHMM aHaJo-
rom noesii «3 NyHKTy A B IyHKT b, 3aBjjaBIIN Be-
JIMYE3HOro KJTyMaKa Ha IUIedi, BUIIIIOB TaKuil co6i
HeNOKas3HMI1 4o/IoBiK. ..» Tenep Mu fiisHaeMoc, 1110
Ije COH y CHi KOHKPETHOTO IepcoHaka Ipmropisd,
a_He 06e30c000BOro, AK Oy/IO B JpUYHOMY Bipmii.
Y mpyriit 9acTVHI TeX 3aKpec/ieHe Ieplle peyeHHs,
sIKe CIPaBAl BaiyIO ONOBiJAHHIO AMJAKTUYHICTIO
i copoleHHAM Hapallii, ajle Ja€ HaM MOXX/IUBICTb
apryMeHTOBAaHO TBEPAVTI, 1110 CHU-Bi3ii mepcoHa)xa
MaloTb AJIeTOPUYHO-IIPUTUEBUI XapakTep: «A TyT
Yac HaM IOCTyXaT! IPUTYY IIPO TOIOBHOTO repos
HalIOro OIOBiJjaHHA, IIPO Te, KY[U BiH IIIIOB i 110
oMy HacHumocs». Ilepebir cuoBupinua Ipuropisa
MaliKe IOBHICTIO BiITBOPIOE Te, K BUPYIUMB JIi-
PUYHMIL «I» Y JOPOTY i3 cena, Janeko 3a JIucy ropy
(ropa 3 Takomw HasBolo € 6ina Kopni) Ta mo omy
HACHWIOCA Y BifTIOBiHII Hoesii. € nuile ogHa Bif-
MIHHICTD, ajie Ha[I3BMYA/HO BaroMma: fKILO Tepoil
JIPMYHOTO TBOPY IONPHU BCE ajli BUPYLIUB Y HEBi-
moMy popory, To Ipuropiit (itoro iiMoBipHMII mpo-
TOTUII YMMasno noMaHfpyBas TepeHamyu CPCP sk
ocinep-BiliCbKOBMK) Y CBOEMY CHi IIOBEPTAETHCA
[0 PiFHOTO cela. YMOBHO KaXKy4l, TYT «PEYKOCili-
CTBO» TIEPEMOIJIO «KOMOATUBHICTb».

Ta Ha oMy TBip He 3akiHuyeTbcA. [IBi mepmri
YaCTMHU 33 OOCATOM CTAHOBJIATH TPOXM MEHIIe
MiBTOPM CTOPIiHKM MAIUMHOINCY KOXKHA, TPeTA X
3HAYHO KOpOTIIA — MEHIIE IIiB CTOPiHKM. Y Hill
Ipuropiit yxe nocrae B cesi, Ha IIOXOPOHI, AKNI
TIIBKU-TIIBKM ITOYMHAETHCA, XO4Ya y CHI IIEpCo-
Ha)X MaHZApyBaB KinbKa #HiB. JKMBi omHOCenmbLi
1 HaBiThb MepTBuit CremaH He Bignyckaworb Ipu-
ropis, BiH 3HOBY JIETKO i IIBUAKO IIOPMHAE Y CBiT
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IXHIX K/IOTOTIB i MOBCAK/IEHHUX CIIpaB. A yeTBep-
Ta YaCTMHA CK/IJJA€ThCS YChOTO 3 OJHOTO PEYEHHA
Ha HeNOBHI YOTUPU PAJKM: «A IIO B Ii JHI O
MOIMIACh 1 3eM/IA CKpish IOpO3KKcana, Ta Iie
JIIOAM B TaKy IIOTOAY B 3€MJIIO Iy Th, TO Ipuropia
OXOIITIOBAB AKUIICh Ka/Ib 110 BCbOMY KMBOMY, 1 BiH
I yMaB, 1O AKECh BOHO BCE, 1110 i1 XTO3Ha».

MaricrepHicTb NMCbMEHHMKA HacaMIlepef, I0-
JIATa€ B TOMY, 110 BiH He OPMY/IIOE IYMKM IIPSIMO,
y CIOBax aBTOpa 4M IIEpPCOHAXKa, a OIOBifa€, Tak
6u MOBUTH, 32 JOTUYHOI, i 3a Iji€l0 JOTUYHOIW,
OIIOCEPEeIKOBAHOKI Hapalli€lo IMPUXOBYETbCA 6e3-
MEeXHe ITI0JIe IS iHTepIpeTanil. «<...> HempsaMe
cnoBo (T06TO MOGiYHE 300pakKeHHsA CBITY) Ha-
Ia€ PO3IOBi/i 6AraToIaHOBOCTI, a KOXKHE OJfHO-
3HauHe TBEP>KeHHs IIepeTBOPIOE Y cTepeorpadiy-
He» (Bapr, 1986, c. 141). B octanHbOMY pedeHHi
HiONTO HiYOro He MOBMTBLCS IO Xanb [puropis
3a mokiitHuM CrenaHoM, fK i 3a 6y#b-KuM i3 of-
HOCEIbIIIB, i3 ONOBiZJAHHA BAXXKKO 3pO3yMiTH, Ha-
CKi/IbKY O/M3bKMM TOJIOBHUII Tepoit 6yB i3 MOKili-
HIM OJHOCEbIeM, BUFAETDCS, 1[0 Le Oymu fo6pi
3HajioMi, ajie He Jipysi it He 6mM3bKi popgudi. [Ipote
Kpisb pApky, depes (ikcamio oKpemux peranen
i Bi4yTTiB IepcOHaXKa OKPECTIOETHCSA HEPO3PUB-
Ha crnopigHeHicTb Ipuropis si Cremanom, 3 ogHO-
CelbLAMM, BTpaTa KOXKHOTO 3 HUX CTa€ BTPATOIO
JacTKu cebe.

Pykommcu, sokpema eniunux tBOopiB B. Men-
Befd, y)Ke IiHHI TMM, 110 Ha iX OCHOBI MOXXHa
IPOCTEXNUTH, AK LUTiQyBanacs BIPaBHICTb, pe-
MicHM4Ya i MHUCTeLlbKa MAalCTEPHICTb IMCbMEH-
HuKa. TekcT onoBiganHsa «3i cBiTa» BCiAHMIT BU-
npasneHHAMH. [lepeBakHO 1je 3aMiHa OJJHUX CITiB
i CTOBOCIIONYY€Hb Ha iHIIi, AKi BUABaINCA aB-
TOpOBi GBI JOpeYHMMY, HaWBigIOBIMHIIIIMY
caMe B IIbOMY Miclli TBOpY. A IIle ¥acTile aBTop
BJJA€ThCA [JO CKOPOYEHD, @)X O BUTYYEHHS LIi/IMX
pedenp. i Buiy4eHHA JalOTh HAM MOXKIMBIiCTb
TeIep 3HAYHO YiTKille 3pO3yMiTH, <IIpO 110> TBip,
y AKOMY HanpAMi HOBMHEH iTM iHTepIpeTariii-
HUJ MOIIYK. Y>Ke MINIOCA HPOyKiNnbKa TaKUX CKO-
pO4YeHb, HacaMIlepesl Ha IOYaTKy IepLIoi Ta Jpy-
rOoil YaCTUH OIIOBifaHHS.

Mo>keMO HaBeCTH Ie OfMH TaKUil IpUKIaj —
OCTAaHHE PeYeHHA TPeThOi YacTUHU: «JO/OBIK mi-
IIOB JIOZIOMY, i BUpiIIuB 6i/blile HIKyaAM He BTiKa-
T, XIHKY CBOIO JIOOUTH i Ha Mumopamy Ha po6oTy
xogutn». Ile BXe micnA Toro, AK Ipuropii ysi cHi
IIOBEPHYBCA B CEJIO, HA IIOXOPOH, OPTaHivYHO 11 He-
BYMYULIEHO BJMBCA B XUTTS HEPO3PUBHOIO TYPTY
opfHOCcenbIiB. CaMe TaK PO3YMiTH TPETIO YaCTUHY
i BCe OIOBiJJaHHA AKpa3 i CIIOHYKA/O 1Lle OCTAaHHE
pedenHs. [IpoTe aBTOp J10TO MOBHICTIO Ge3xartic-
HO BUKPECTIOE. fIKIIo Taka JyMKa 3pOgUTHCA y Y-
Taya, TO Iie TIOBMHHA OYyTH JI0TO, YMTaYeBa, JYMKA,
a He IlifikazaHa aBTOPOM. TOOTO 4KMTay MOBMHEH

OyTu criBaBTOpOM TBOPY, TaK CaMo, fIK i aBTOp,
BHYTPIIIHbO HANIPY>KEHO MPaILIOBATH.

baratro B uoMmy «3i cBiTa» MO)XHa BBa)KaTu
CKOpOYeHVM Mpoobpasom 36ipku «Po3moBa»
Ta iHIIMX OHy6HiKOBaHI/IX TBOpiB B. Menseps. Ile-
pen HamM OKpeMi 00pas3Ky, 3aBeplileHi it He3aBep-
IIeHi eni3ofy, onvcy, GpparMeHTHy, a lie epCcoHaxi,
AKi Oy Th NEPEXOAUTH 3 TEKCTY B TEKCT, TBOPSAUN
€[VIHUIA, LiMiCHUI KOJHAHCBKUI XYLOXKHIM CBIiT
B’ssuecmaBa Mepnsensa. Y umx emisofax, OIucax,
¢parmMenTax, fK i B IIi/IOMy OIIOBifaHHi, TaK camo
HeMae Haj3aBJaHHA (pajlle BOHO aX HAajTO IMN-
60xo 3axoBaHe). KoxxeH 3 HIX € YaCTMHOIO 3HAYHO
6inpLIOTO 11i/10TO, ajle AK y KpaIuli BifbuBaeThcs
OK€aH, TaK Y KOYKHOMY 3 HUX BiJTBOPIOETHCSA BN~
Ka MUCTeLIbKa €JHICTD i 3aBePILIEHICTb.

306pakeHHs 32 JOTUYHOI, 0e3 3aiiBUX JeTa-
JIell 1 MOsACHEHb-CIIPOILEHb /I YUTALbKOL iHTep-
mperanil mpuTaMaHHe i onoBigaHHIO, «Ilepenus-
nAounch PembpanpaTra»,{Ha THUTY/IBHIN CTOpiHII
AKOTO PYKOIO aBTOPa 3a3HadeHO: «Iu He B YKro-
poninucaB». Y HbOMY IEflb HE BIepIIle BUABIIAETb-
Cs pUca, AKa CTaHe 3rOfOM BM3HAYATU iJiOCTUID
B. Mensens: possiori gianorn, 6e3 KOEHUX peMa-
POK _Haparopa abo Mmaibke 6e3 HMX, CKIaJaloTh
nepeBaAXHY 4acTuHy TekcTy. Came Takumil gianor
3aliMa€ MepINy CTOPiHKY KOPOTKOTO OITOBiJJaHHA
3 2,5 CTOpIHKM. 3 HPOTO OIOCEPEIKOBAHO Jli3HaE-
MOCS, WO IIIC/IA JOBIMX BaraHb TOJIOBHMUII Iepoil
BUPILIYE IIITM Ha IOCTi/iHE MEIIKAHHA 3 AKOKChH
Hemobo10, ajne TYpOOTIMBOI  «TOBCTYLIKOIOY.
[oTim i3 e A1BOX KOPOTKUX AianoriB 3 BanenTu-
HOK0-0i6/mioTeKapKoI0, TeX 6e3 XKOFHUX peMapok
i MOSICHEHD, CTAa€ PO3YMINO, IO JOrO CHpPaBXKHIM
KOXaHHAM Oy/na BaneHTNHa, 3 KO0 BiH 3apas 6e3-
IIOBOPOTHO IpowaerbeA. [Ipo minmit Bup movyrris
CBifYaTb /1Bi KOPOTKI pertiku >KiHku i 6e3iMeHHO-
ro IepCOHaKa:

«— Tu xomuep nucas: “bibmiorekapka, 6i6mio-
Tekapka...”

— TinbKu 5K He I/1a4, OH JTIOLI».

IToMi>x TppOMa fiaioraMu iy Th, KO>)KHOTO pasy
Ha ofiMH a63ar, pedriekcii mepcoHaxa 1070 3MiH
noroay i BHyTpimHi camopedrekcii mpo mopory
1o 6ibmiorexu, mepebyBaHHs B 6i6mioTeri i1 mepe-
DAL anbOOMy penpopyKiit kKapTun PembpanpTa.
ITepconaxx-HapaTop (ikCye IHeBHY He3Py4HICTb
Bifl 3aHAJTO TEIUIOL [ JiTHBOI IIOTOAM COPOYKH,
BiJj floly, BiJj TOTO, 110 COPOYKa HAJOBIO i HEIIpU-
€MHO Ipunmae o Tina. Ta Bce 1e gech Ha mepu-
¢epii cBimoMocTi, siKa, Bif4yBaeThCs, HAIPYXKEHO
npanroe Hap iHmmM. Hap unM came — He yTod-
HIOETBCS, 3’CyBaTy 1le MA€ YUTa4y Ha OCHOBI IIO-
IepefHixX i HacTynHux pAianoriB. MoskHa IIyKaTn
aHasorii i3 mpuitoMoM «aiicbepra», 60 X [0 IIbOTO
CIIOHYKAE Té, 1[0 3 Y>)KTOPOJChKOTO Iepiofy i Ha Bce
nopanblre XuTTa mns B. Mensens ymo6neHuMu
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IICbMEHHMKAMI, aX [J0 BUBYEHHA IX IMCTYBaHHS,
6ymu 1II. Aunepcon, E. Xeminryeii i B. @onxuep.
Skmo 6i6ioTekapka Ta CIiBMeNIKaHIli TOJIOBHOTO
reposi MalTh iMeHa, TO BiH € 6e3iMeHHUM. IM’s1, pif
3aHATb, TOYHNII BiK ITepCOHaXKa He MaIoTh 0COO/N-
BOTO 3Ha4YeHHS, HaIBaK/IMBIIIIVIM CTa€E 306pa>1<eH—
HA TOTO MiHIMyMy IOZiil, ABUII, pedrekcii, AKi
JA0Tb MOX/IMBICTb 4MTa4yeBi BifragysBaTy, BCTa-
HOBJIIOBAT! HAIpPy>KeHi ICUXOJIOTiyHi TpaHcop-
Marii, siki BifOyBaoTbhCsA y BHYTPIlIHBOMY CBiTi
TOJIOBHOTO Teposl.

Ha mepkaHTunbHMit Bubip ApyXuHU i mpo-
IIAaHHA 31 CHPAaBXHIM KOXaHHAM HAK/Iala€ThCA
neperjsifi anbboMy Pembpanpra, Akuit HiOUTO
JKOTHUM YVHOM He IOB’fA3aHMIl i3 BHYTpilIHiMM
i 3oBHiIIHIMU TepTypOamisiMM B >KUTTI Ilepco-
Haxa. OIocepesKOBaHO MOXXeMO BUOYAOBYBaTH
acolLiaTMBHI MiCTKM, AK-OT: IOBEpIILIEH], ajle BipTy-
a/IbHI KapTNHU PeMOpaHATa AKMMOCH YMHOM KO-
PeIoIoTh 31 CIIPaBXXHiIMM, JOBEPUIEHNMH, ajie TaK
CaMO HEeJOCAKHVMI B)K€ B peasbHOCTI IOYYTTs-
Mmu. JJoTUYHO, Yepes3 IeperiAf TOro X anbbooMmy,
BiITBOpPEHHSA CIOHYK i pe3ynbTaTiB LIbOTrO Iiepe-
I7IAly B OIOBilaHHI OKPeCIIOITLCA TBOPYI ITONIY-
KU aBTOPa, OCHOBHMII 3MiCT AKUX — BiJJCYTHICTb
3aifBOTO, BarOMICTb KOXKHOI fieTai, 300paskeHHsA
KOHKPETHO-YYTTEBOTO  IIOBHOKPOBHOIO  CBITY,
3a AKMM IPUXOBYETbCA LIOCH iHINIE, HE MEHIII BaXK-
JIMBe, BidHEe — CEHC IIbOTO PeasbHOTO CBIiTY Oy Ths:

«fK moauHi, WO 3BUKIA 10 KAPTUH MICTE-
IITBA, B AKMX HEMAE HiYOTO 3al1BOT'0, MEHI 1le BaxK-
KO Oy/I0 BrajjyBaTi, 10 X O3HAYAIOTb Ti 41 iHIMI
pedi — SIHTONY, KOPOBY, /IeBM, COOAKIMLB CYKyII-
HOCTI 3 300paKeHMMM Ha LUX KapTJMHAX JHO/bM.
3pelTor0, CMMBO/Y BiIXOAUIMN, 1 XOTiB 3pO3yMiTH
OTi JKeCTU PYK, Ti CXVMJIAHHSA I'O/iB, 3MIlIEHHSA Hil,
BUKDVBJIEHHA TYIyOy, IO Tak 6araTo roBOpIIIN,
60 Bce 11e Oy/10 TpUXOBaHe TKAHKHOIO, a AKIIO TKa-
HMHA IOJIEKY/IX 3yCTpidamach, TO BOHA JIMLIE ITif-
KpPEeC/oBala 3yMOBJIEHL CI0)KETOM >KECTH, IIOTJIA-
nv». KoxHa HiOWTO He3HAYHA [leTa/lb CTaE Jy)Ke
BaroMom, i MaiiCTepPHicTb MUTLIA — y TBOPEHHI
TaKUX MICTKUX [eTrajell, peyuIieHTa — y BMiHHI
X 3ayBa>KUTH i MPOYUTATH.

IIle opHe omoOBimaHHA Y>XTOPOACHKOTO Iepio-
Iy He oTpuMajo Ha3Byu 11 foci. llIkofa Takox, 1m0
He 30eper/iacs it OCTaHHs CTOpiHKa pykonucy. TBip
MOEJHYE B co6i 1oHalIMeHIIe OB CIOKeTHI JIiHii.
Onna — Bxe jo6pe BifoMa 3 OIepefHbOTO OIOBi-
JAHHA 1 TpaguLiiiHa 11 IiTepaTypu — epOTUYHA.
[TncbMEHHMK PO3IOBiA€ MPO KOPOTKOTpUBae
nepeOyBaHHA y CKJIaJi AKOICh «IIOBa)KHOI» KOMi-
cii y xi1y6i cena Topyn Ha MixripmmHi (o¢iniiao
numyTh 3apas TopyHb, ane B ceni it foci e 1o-
OyTye 3adikcoBaHa B monepefHi cTomiTTa dpopma
TopyH, Axy 3asHauae B. MenBinb). Posirpyernca
KOPOTE€HbKa iCTOpiA WIBUAKOIUIMHHOI 3aKOXaHO-

CTi B TEHHITHY, [ell0 COPOM S3/IMBY KePiBHMUIJIO
k1y6y Kamuny IBaniBay (imM’st it o 6aTbKoBi Ha-
parop fisHaeTbcsA MisHillle, BxKe y paiieHTpi). Yac
BiJ] 4aCy IIOBTOPIOETbCA OfIHA JIETa/Ib: Y 3MIMOBOMY
K1y6i XONofgHO, NiBUMHA Ipie PyKy Iifi KemnTapu-
KOM Ha IPyJsX, a IeBHY PO3Yy/IEHICTh Haparopa
BUK/IMKAIOTh HEPiBHI pAKY HaNMNCiB, 3pobiieHi 3a-
MEPS3JIOI0 PYKOIO.

Jpyra crokeTHa JiHiA — iCTOpiA BUTaZaHOTO
«Maribke ;0OOpOBITIBHOTO TOBApUCTBA YCiX THX, XTO
IIpar"e CTaTy Ha JVDKi B IOTiIHY 3MIMOBY THUHY»,
cTBopeHoro B TopyHi «y 1... pori» (sK 3goragyemo-
51 3 TEKCTY TBOPY, 3a/I0BTO IO IPUXOAY PaAHCHKOI
B/Ia/iV), SIKy HapaToOp PO3IIOBifla€ CBOINl APY>KMHI.
3aragkow 3aluINAETbCsA, 4M ApyxuHa i Kammna
IBaniBHa — 1€ ofjHa 71 Ta cama >XiHKa, 4u Iie pi3Hi
mopu. 1151 croxkeTHa JIiHiA pO3ropTa€eThCs B MEPILIiN
YaCTVHI OMOBiaHHA i HaTMcaHa 3 TOOPAION0 YacT-
KOO ipOHil, IpO 10 CBi9NTh 3aCTOCYBaHHA 3HU-
JKEHOI JIeKCVKM, Tpi3Bullle ApiOHOro mparjiBHMKa
ToBapucTBa QyHIEPAUOK, OINCK HOCA AUPEKTOpa,
AKNI JIEe[b He JKMBE CBOIM OKPEMUM XUTTAM, i3 JIeT-
KMMM ajro3isimu Halorosns Touo. 3a ipoHiero aBTop,
OJJHaK, 8yMiB IPMXOBATH Te, L]0 3a YMOB CEPi103HOI
HapaTVBHOICTpAaTeTil HaBPs/| Yy MOIJIO Oy TV Hafpy-
KOBaHe B PAIAHCHKI yach. BussnsaeTbcs, 3a 4ecbKoi
B/Ia[)V CTBOPIOBA/INCS PiSHOMaHITHI 61aropiitHi To-
BapUCTBA, AKi CIPUAIN PO3BOI0 KPAl0, HaMarancs
TV B HOTY 3 4acOM, HaBiTb J10ro BumepemKarn («a
Ie XX yIeplle B CBiTi»), HOMyIAPU3YIOUM 3aHATTA
CIIOPTOM, TYPUCTMYHUII IOTeHIial KapHnaTChbKOTO
CceJta, PO3TAILIOBAHOTO Ha IepeBasi (mepeBan Bifjo-
muit Kk TopyHCBKMIT, 3a Ha3BOIO cea), po30ymo-
BYIOUM TPAHCIOPTHY iHQPaCTPYKTypy BinjaneHol
ripcbKOI MiCIIEBOCTI.

Ocpb y 1e cnaBHe CBOIMM TpafiMlLliAMM CeJIO
i mpnbys HapaTop y ckaani moBakHoi koMicii. Ta-
KUX TI013[J0K-TIepeBipokK 6y/10, 04eBUHO, YMMAJIO,
nepe6yBaHH: B TOPYHI BUOKPEMIJIO 3 IX LIIEPETy Te
Bpa)keHHH, sAKe CIIpaBJ/Ia Ha OIIOBifjavya 3aBiffyBau-
Ka K1y0y, 1i «Ti pyku 30710Ti i TpeMT/IuBi, SK rinoy-
K1 A67yHeBi Ha Mopo3i». Ham mume 3ammimaerbes
3/I0rajiyBaTUCA, AKUIT CIiJ] 3aMMIIMIA Ta 3yCTpid
i 3aKOXaHICTb y ceplii HapaTopa, Majla BOHa fIKeCh
IIPOJOBXXEHHA UM 3a/IMIINIACA ACKPABUM i He3a-
OyTHIM IMIIPeCiOHICTVYHMM CIIOTafIOM.

3HayHa yacTMHA (BaXKKO CKa3aTu, AKa caMe) I10-
BicTi «I]inkoM BilicbKOBi MaHeBpy» Oyia HamycaHa
e B Y>KTOPOJRi, ITiC/Is IOBEPHEHH:A 3i CTPOKOBOI
piuHOi c/y»61, a 3aBepIIyBanacs Bxe Mic/s mepe-
isgy B 1975 p. jo bospku, a motim i Kuesa. Cro-
XeT 1l TIOBHICTIO 30Cepe/pKeHnil Ha mepeOyBaHHi
B apMil r'OJIOBHOTO Iepos, «TOBApUILA CeP>KaHTa»,
He()OPMa/IbHOTO «3aCTYIHMKA KOMAaH[Upa POTU
[0 TIOMITUYHIN YacTuHi» Bacmna Mukomaityyka,
IPOTOTUIIOM SKOTO OyB caM aBTOP. 3 OZHOTO OOKY,
MO)XHAa KOHCTAaTYBaTH, IO TOBIiCTb € PO3BUTKOM
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Tpajulili KIaCMYHOIO i Maii>ke HOPMAaTMBHOIO
Ha TOJM 4aC MiMETMYHOrO peajiCTUYHOIO IIChMA,
BK/IAJAETbCA B 3ara/IbHONPUITHATI KaHOHM IIOBi-
CTi AK >kaHpy. 3 iHIIOro 60Ky, y TBOPi YMMao Bxe
Bifl CI0OXKeTOOY/IOBM, HapaTMBHUX OCOOIMBOCTEIL,
CTUTICTUKY, TBOPEHHS 3arajIbHOI KapTUHY 3 HiOU-
TO PO3MEXOBAHNUX OKpeMIX (PparMeHTiB 3BMYHOTO
IJIA Hac KJIaCMYHOTo MenBens, sAKi BXXe He BINCY-
Ba/IMCA B KAHOHM COLIia/IICTUYHOTO peasi3my.

3pelIToo MOBICTh He BIUCYBAACA B TOTOYacHi
KaHOHM i 3a 3MicTOM. ApM™is Oyma cBO€pifHOO CBA-
IIEHHOI0 KOPOBOIO Y BCi POKM pafsAHCHKOI BIIajii,
B3ipleM BiJIaHOTO CIY>KiHHA OaTbKiBIIMHI 1 Ha-
pony. Haromictb y TBOpi B. MenBensa BifTBopeHO
apMiiicbKi OyaHi 6€3 >KOTHUX IPUKpPAC: BOHU JY>Ke
4acTO HE€ Y3TO[KYIOTbCA 31 CTaTyTamy, 3aMicTb
POMAaHTMKM  BilICBKOBOI cny>i<61/[, CO/MIAaTChKOI
1 odinepcbkoi, mocrae cipa OygeHHICTD, Bif AKOI
9acTO PATYIOTbCA NUATUKOI, IO IPU3BOAUTD
mo me6omriB Tomfo. lompasna, y IOBICTi HeMae
clieH BifBepTol AifiBIIMHY, Qi3SMYHMX 3HYLIAHD
HaJ MOJIOAIIVIMY YY1 C/IA0IIVIMM COJIfIaTaMI, @ PO3-
oymy Bacuns mpo BapiaHT 3anmMIuMTHCA B apmil
3 TOfla/IBIINM Kap €PHUM OQillepCbKIMM 3pOCTaH-
HAM CBil4aTb NPO BENIMKY Ki/lIbKiCTb IO3UTUBIB
y CIy>k6i, IpoTe 3arajibHa KapTUHA Oy/Ia 1a/1eKor0
Bif imeapHOI.

JlerkuMy TposiBaMM JifliBIIMHU € TIIOCTiliHi
CKapTy MaJIOpOCIIOro0 — TPOXy Oinblile iBTOpa Me-
Tpa — MAJICTPOBUTOIO i IPaLbOBUTOIO TA[KMKa
Cainbexa IllapidoBa, Akuit 3aMUINB ygoMa Apy-
KIHY I «[JBO€ Y) TPOE JIiTOK», HA CJIOBECHI IIPHU-
HIDKEHHA 3 60Ky IHIINX COMJATIB i Cep>KaHTiB, AKi
TOBOAVIN Ji0T0 o 1nady. ITpo cucreMHicCTh 11bOro
SBUIIA Ti3HAEMOCS BXKe B KiHIIi MOBICTi, 31 CJIiB TaK
caMo fieMobinizoBaHOro e€dpeiTopa, «asepbai-
IPKAHIIA YU TPy3MHa», 3 AKMM Bacuib 3iTKHYBCA
y BaroHi I0pOroxo 070MY: «Y HepILINi ieHb CITyX-
Oy MeHe Cep>KaHTM bBIBCbKI SK B3/ 38 KAPOK —
CBiT HeMmmit OyB. 3pa3y OIPU3HYBCH, JIAKAB, 110
3apiXy. A BOHM MEHE BB€Yepi BUKIMKAIN 32 POTY
i — npspxkamn... Aje K AK6m6y/0 Joro, a To...»
A 1OTiM TBOPUTBCA TaKe 3BMYHE /A TORIIIHBOI
apMil 3aMKHEHe KOJI0, KOJIM BYOPAllIHill NPUHMK-
JKEHIII BJAETHCA 10 3HYIAHb HaJ| iHIIVMM MOJIO-
OVIMM, CTaBIOM CaM «OimoM»: «SI He >KaliB MoJO-
JVX, — JIACHYB JOJIOHEIO 110 TOPITy, — ajie JI MeHe
He Xamim. Tu 3Haem, MoXe, IKOY He 31 MHOIO Tak,
TO 11 51 6 TIOITyCKaB».

[Ipore Haibinbue Mukonaiyyka Bpakae
a0CYPIHICTb, HEY3TOIKEHICTb 3i 3MOpOBUM ITIy-
310M 6aratbox pederl B apMil, AKi 3yCTpidaloThCs
Ha KO>)XKHOMY Kpoui. Hali4acrime 1ie BNMBaHHA OT-
puMaHoI0 Bajoro i BuaAB 1i. Lle Moxe 6yTn Kami-
TaH [lyXHOBIY, KU He 1€ IOILIOK, 60 X 3amMcKa
He Ha Jioro iM’sa HammcaHa («TaM >ke SCHO Hamu-
CaHoO, B KOTO IPOCUTBCA, OT i MM O HbOTO, pa3

TaM TaK HAIMCAHO»), XOYa BiH YCBiIOMIIIOE, 110
BUJIATH JOIIKI MO>Ke JIuIie BiH, 6ibie Toro, dax-
TUYHO 3000B’s3aumit ix Bupartu. Lle moxe Oyt
Oara/rbIOHHMIT 3aBKTyOOM MOJIOAMII JIeITeHaHT
I'nyTuKOB, AKMII XBalbKO BiflJJa€ 4€CTb CTAPIINM
odinepam, ae 6e3NMPUUINHHO, 3aTe «3a CTATYTOM»
HPUCIKYETBCA [0 MOJIOAUIMX 33 CTAaTycoM. A6o
K «KapsA4YKyBaTUIl KalliTaH i3 >KOBTUMMU ITy4Ka-
MM Bifj KypiHHA», KNI 3MyCUB yBechb OaTa/lbiiOH
«IIOBWJIA3UTM HA MALIMHU» 11 TOBIO TaM CUMITH,
60 BuBaHT@OXWINCA 6e3 komauau. Lle He Moxxe
He Bpa)kaTy JTIOAMHY, fAKa e 36eperia 3aayiKu
3[J0pOBOTO IMy3ay. «MeHe spymryBas cmix. He 3Ha-
TU 4OTO, a7le MEHi X0Tinocsd peroraru. I rak mopasy,
Xall CKiZbky ponnyHae koMaHga “OTcTaBuTh! ».

Omneri cmix wac Biff 4acy «3pymrye» Bacus.
ToMy 3aKOHOMIpHUM € 3BEpPHEHH: IIepCOHAXKa-
onoBifaya [0 iHmoro conpara: «kle Tpoxu dacy
MIHe, XyppaMoB, i HaC — MEHe; Tebe, 110r0, — A
KIBHYB Ha JiBepi, ie MaB 0y Ty 3a60XKo0, — Ha30-
BYTb BEJIMKUMU TyMOpPUCTaMy 1 AMBaKamu. Kymau
orum IlIBetikaM i rMHINM, K Mos 6abycs MOB-
msma. Kynnm im, kaxy». MadyTs, XyppaMoB Hiuoro
He 3po3yMiB 31 ckasaHoro. IIpore 1e 3BepHeHHA
Bacuisa Mukonaiayka [0 HBOTO € CBOEPiJHUM
HiCyMKOM abCypAHOCTI BilicbKOBOI c/1y61 B pa-
IAHCHKIN apMil, MMOBCAKJEHHOI METYLIHI CONJaTiB
i odiiepis, fika YaCTO He Ma€ CEHCY UM CYIEPEUNTD
3OPOBOMY ITIy31TY.

Ta apmis g1 aBTOpa i iforo nepcoHax)a He CKJIa-
Mayacs nuie 3 TeMHuX ¢ap6. bymn i cBitni Momen-
it Tak, Teni Bpa>keHH:A 3a/IMIINJIO CIJIKYBaHHA
3 KamitaHamy Pominnm, 3abokkom, JlakaToem,
i3 gpy>xuHow0 JIakaTolma — KOMUIIHIM MY/APOM,
AKa BifI3HAYa€TbCA TOHKUM MMUCTELbKUM CMaKOM,
COMjaTaMy, HaBiTh YK€ 3rafyBaHUM T KMKOM
[ITapidpoBumM. MukosaitaykoBi mogob6aerbcs itoro
HedopMabHa, I03aCTaTyTHA J1 HeOIIadyBaHa I10-
cajia 3aMIIOJIiTa POTH, IIOFOOAETHCS TOTYBATH JO-
IIVCU B ApMiJICbKY Ta3€eTy, BUTOTOB/IATY HAOYHICTb,
nposoguTy nonitinpopmanii Tomo. Came B apmil
po3ropTaEeThcsA icTopia KoxaHHA Bacumia i JOHbKU
KamitaHa Jlakatoma Oxcann. I 1ie He mpocTo 10-
KIMK 06MexxeHOoI (pi3iyHO Ha pik IUIOTI O >KiHKN.

30BHIIIHICTD, MoBemiHKa OKcaHM BUK/INKAIOTD
3aXOIUIeHHA y BCix 6e3 BUHATKY. KpacyHs, cMinuBa,
BCeOiUYHO aKTMBHA — BOHA YyZI0BO Ipae Ha GpopTe-
niaHo, 6e3CTpalLIHO I3ANTh HA MOTOLUMKII, CYUTDH
¢yr60mpHI MaTui MK compaTamMm — poHbKa Jla-
KaTollla «CIiB3By4YHa» BHYTpPilIHbO 3 MuKomaii-
YyKOM, i Ile HalBaknuBime. K i MaTu, BOHa Mae
TOHKE MIUCTELIbKe BifdyTTs, IIMOOKO IpPOIyCKae
Yyepe3 AyLIEBHI po3gyMH i mepe>XXMBaHHA BCe, L]0
BiOyBa€TbCsA MOBKOJIA, HaJii/IeHa HaJ3BUYAITHOIO
emmariero. Joro nmuiiie BapTuii, 3maBanoch ou, 6es-
cercosuit miamor Oxcann i Bacuns Ha minux mis-
TOPM CTOPiHKM IPO [IOIL, PO MOTOAY — BMCOKO-
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TOETUYHNIA, He6y,HeHHI/II7I obMiH pertikamu, AKi
IIPOJOBXKYIOTb, JOIIOBHIOIOTH OfJHA OfIHY:

«— Ocb 1 gol, TaKkuit, 3MAETHCA, SKagaHUit <...>
I He Bipyn y Te, 10 BiH CIIPaBXXHIIL.

— Bin, 6yBae, npuxoguTh, 106 HaIAKATH JIA-
KIMBUX, i TOMY Tpeba y)e TUXEHbKO CTOSTIH, aX
He IOBOPYXHYTUCD, fIK 3a4MHa€ MaJaTl.

— A BU KO/M-HeOyIb CTOSAIM OTAK Iif| JOIeM,
He XOBaIOYMCh?

— Tak, ane 51 Tofii 6YB 30BCiM OfiMH, i X04 61 XTO
1I0psAf, aje A Bil4yB TOJ, 1110 TaKe [OLJ /i Tebe,
KOJIV TV OTIMHSIENICS CaM-OqHiCIHbKIIA B JIici UM ce-
pern moss.

— 4] smHama Konuceh, gKi 6YBaIOTb Tomli, g IiX
BCi mam’siTana, i BoHu MeHe mrobummn. B mici xx 60
30BCiM BOHM He TaKi». I gami me Ha 1iny cropin-
Ky PO3MOBa IIPO Te, IO JOIL] MOXXe OyTI TaKuM
IMOOKUM 1 HDKHUM», TIPO «KOBOPOBI [OIIi MOTO
OUTUHCTBa», NP0 Te, «AK 3HMKAE MOBOJI HOIIeBa
CUBMHa» TOIIO, i HEBaXXIMBO, KOMY HajeXXaTb Ti
gyt iHII perTiky, 60 iX MO>KHa 6e3 >KOTHOTI KON
I/ 3MICTY «nepefopyunTn» Bifg Okcanu go Bacu-
7S YU HaBITaKU.

HaijironosHime — fiB4nMHa gy>ke Koxae Muxo-
Jajidyka, TOTOBa IXaTyu 3a HUM 6e3 >KOJHOI Ha Te
HOTpe6I/I, Ha JJa/IeKuJi IIOJIiroH, X0Y i Ha Kpail CBiTYy,
a Toll BifmoBifae it B3aemHicTI0. ToMy OCHOBHAa,
JIATEHTHA, IpaMa, Tparefiid epCoOHaXXiB MOBICTI —
Ile He apMilChKi KOi3ii, IPOTUCTOAHHA MK COMl=
matamu 11 oirjepamn, a «CMepTh» KOXaHHs Bacnst
it OkcaHu, 6e3 >KOHMUX BUMMUX Ha Te MPUUMH.
I Bigg TOTO 111 GOTiCHIIIE PO3CTaBaHHS 3 {iBUNMHOI0
HasaBXjy, 6e3 OyIb-AKOTo CIIOiBaHHA Ha 3yCTPid
yepe3 neBHuit yac. Illo nmepexunsae OkcaHa, Mo-
JKeMO JIMIIe 3[0ragyBarucs. Bacuib, micisd 6oric-
HMX BaraHb BUpilIye BiIMOBUTICH BiJ] BilICbKOBOI
Kap’epy, MOK/IVMK PifHOTO KPalo, TiICHO IOB’s3aHO-
ro 3 00pa3oM Marepi, BUAB/IAEThCASHATHO CUIbHI-
mKM. 3a/IMIIAETHCA 8ara/IK0I0, YOMy MMKomanayK
He 3abupae oHbpKy Jlakaroma i3 co6oro, He mpo-
IIOHYE iI1 MOIXaT! pazoM. MOX/I1MBO, BUPIIINB I10-
pBaty i3 VM NePIOAOMPKITTS MOBHICTIO if 6e3mo-
BOPOTHO, X04a BIH Ha3aBXX/[/ 3a/IMIIAETHCA B 10TO
cepui.

XyOOXXHBOI CUIM SCKPAaBOMY BiITBOPEHHIO
peaniit y mosicti «llinkoM BilicbKOBi MaHeBpU»
Hajac Te, 0 B’adecnmas Mensigb MaKCUManbHO
CIMPAETHCA Ha BJIACHI CIIOCTEpEXXEHHH, JI0r0 TBO-
p¥ Bifi3HAUaIOTbCS BUCOKMM piBHeM aBTOOiorpa-
¢iuHOCTI, KOpernALii oAl i mepcoHaxis i3 mpo-
TONOAIAMM i IpoTOTUIAMU. APMIilICBKUIT [OCBIf
MCbMEHHMKA OXOINB YChOTO OJMH PiK, aje 3a Len
pik BiH ycTur mo6yBaTu B eKCHEePUMEHTA/bHIl
«y4e6bui» y Borrorpapi, notiMm y cxnmapi samisHud-
HUX BiiicbK (a dakTiyHO O6ymbary, um «CTpoitda-
Ty»), Ki/IbKa MiCAIIiB IpOXXUB y HameTax y Mormpo-
Bi. [lami 6paB y4acTh y 6y[[iBHI/IuTBi eCcTaKaJTHOT O

MocTy mij baky, me 3ipBaB cnMHy Tak, 110 11 JOCi
1e maetbcs B3Haku. Lle OyniBHMIITBO 6y/10 B IieH-
TPi CIOKETY OJIHOTO 3 onosifaHb B. Mensens, of-
HaK cepeJl PyKOIIICiB MMCbMEHHNKA BOHO He 30e-
pernoca. Y «llinkom apMiliCbKMX MaHEBpax» 4Yac
Bifj 4acy srajjyeTbcs HaceleHMil MyHKT [DKynbga
B Asepbaripkani, Ha KopzioHi 3 [paHoMm i Heaneko
Bijj BipMeHcbKoro o3epa CeBaH, 3i 3MillTaHUM TOfI
BipMeHCHKO-a3epOaii[)KaHCbKIM HacelleHHsM, Jie
IPOXOAMIN OCTaHHI Micsaui cmyx6m B’syecnaa
Menseps.

Came TaM MaiiOyTHill NUCbMEHHUK BUKOHY-
BaB O0OB’A3KM 3aMIONITa POTH. 3BEpHYB yBary
Ha HbOTO i MIpUIAIITYBAaB Ha L0 II0CaZy pealbHui
kamitan QoMiH — BeleTeHb, AKMit OyB HpUpO-
IPKEHMM BilICBKOBUMKOM, SIKOTO BCi Oosmcsa Bxe
3a O[JH 30BHILIHII BUITIAL, a 1ie Oiblie IoBaXKa-
JIM 33 CIpaBeJIMBICTB 1 3@ Te, 1110 YKOZHOTO pasy
He 3aCTOCYBaB CBO€I IlepeBaru y ¢isnyHil cui.
Leit peanbuuit @omiH, Jlefib He ifeanbHUI B 04ax
MIICbMEHHUKA 0(illep; IOMPM IPUPOIKEHY BifIo-
BifHiCcTB 10 06paHoro daxy, axx HisK He OYB uIIe
CIIpaBe/IMBYM COMFA(GOHOM. A OyB BiH TIOAMHOIO
HeOY[CHHOIO, IIiKaBUBCA KY/IbTYPHO-IYXOBHUMMU
ABUITAMMY, 3a 1[0, OYE€BUIHO, i IPOMIMAaBCA CUMIIA-
Tiero o MepnBerns, xoua no6maxok He faBas. Y ®o-
MiHa Oyma Garata Ha TOJl 4yac 6i6ioTeka, 1o AKOI
OTPMMaB JIOCTYII cep>XaHT B. Mensinb, mepeun-
TaBIIY 4MMano KHUT 3 Hel. Haiibinble B mam’AaTh
NIICbMEHHNKA Bpisamacsa dmmana fobipka cepil
«bubnmoTeka BCeMUPHOI JUTEPATYypbl», fie BiH
yneple, HaIpUK/aJ, IIPOYNTaB TBOPU Xaagopa
JIakcHeca, AKi COpaBMIM Ha HBOTO HECIOAiBaHO
CUJIbHE BPa’KeHHA.

o >k cToCcyeThbcs APYKY MOBICTi, TO 3 ii PyKO-
nycoMm B’syecnaB MenBinb 3BepTaBcs 1o €BreHa
I'ynama. I Toii BMCTynMB KaTeTOPMYHO NPOTH ii
nyo6mikanii. OcHoBHUIT aprymeHT — y «l]inkom
BilICbKOBUX MaHeBpax» CIOTBOpeHMil obpas pa-
ISHCBKOI apMii, 60 He Mo)ke 6yTV B Hilt AifiBIy-
HY, pabCbKOTO BUKOPUCTAHHS COMIATCHKOI Ipali,
HEeXTYBaHHsA CTaTyTOM K i3 OOKy conpmariB, Tak
i odiuepis Tomo. A B nosicti B. Mexsens ne 6y1o
i I'pyHTyBa/lIOCA Ha BIACHOMY [OCBIfi MMCbMEHHN-
Ka. IlikaBo, mo cam €. I'ynano B apMii He CITyXXUB,
6inple TOro, BCIISIKO YHUKAB IIPU30BY, Iepebira-
10411, 3a cnoragaMy M. CnabolnmuibKoro, 3 OgHiel
PpaliOHHOI ra3eTy A0 iHIIOI, AK TiIIBKM HUM IOYHK-
HaB njikaBuTucA BiiicbKKkoMaT (CrabolmnmuibKui,
2020, c. 368). Ame mnepebyBaHHS Ml IMIbHUM
HaIJIAIOM MaJIaHYyKiBChKUX LiepOepiB 3a «ifjeiHi»
IpPOpaxXyHKM y BIACHUX TBOpax cHoHykaso €. [y-
1jajla KaTerOpMYHO BUCTYIIUTY NIPOTU APYKy «ILin-
KOM BilICbKOBIX MaHeBpiB». OTpMMaBIIN BiIMOBY,
B. MenBinp i cam [iy>ke He HaNonAraB Ha Iyosika-
uii mosicTi, ycBigommooun ii TorodacHy Hedop-
MAaTHICTb.
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Y nisHimmx HafpyKoBaHMX TBOpax («3aMaH-
i», «TaeMHOMYy cBaTaHHI», «36Mpavyax KaMiHH:»)
posnori yactuHn «llinkoM BifiICbKOBMX MaHEBPiB»
i3 HEBEMMKMMM BUIIPABIEHHAMU IOTPAIIATDH
Mo umTavya. Ajle He MeHIIIa YacTMHA IOBICTi, AKa
B PYKOINCI CTaHOBUTH 50 CTOPIHOK MaIIMHOINCY,
TaK i sanmmmacs goci He ony6nikosanomw. B «L1in-
KOM BiiICBKOBMX MaHeBpax» yci 1ii pparMeHTH op-
TaHiYHO NMOENHYBAIUCA 332 XPOHIKa/lbHUM IIPUH-
IIUIIOM, Oy TIOB’sA3aHi CIIIBHUMIY TTePCOHAKAMMU
i HacamIiepej, BHYTPIlIHIM CaMOCIOITIAJAHHAM,
IIOIIyKaMyl, IIPAaTHEHHAM BU3HAYUTV BJIACHMUII
JKUTTEBUIA IIJIAX 1 Miclle y CBiTi iHIIMX jII0fiei ro-
JIOBHOTO Trepos TBopy. Hapauid TBopy BifnoBifHO
HO€NHYE y co6i TO BiATBOPEHHS AYMOK, €MOLIit,
HepeXXVBaHb Bif| repIoi ocobu, To efb He iMmpe-
cioHicTMYHe i OZHOYACHO 6aliy>KO-BiICTOpPOHEHE
¢ikcyBaHHA «6e30c000BMM» OIOBifjadeM, 10 T10-
CTiJIHO aconiloeTbca 3 Bacunem Muxomaraykom,
BCBOTO, IO BiffbyBaeTbcs HaBKomo. Lla dikcamis
HiOU BijoKpeMIeHa BiJy HapaTopa, MO>K/IUBO, JIMIIIE
3aBa)kae€, BiIBOJIKAIOYM BiJi HAampyeHOI poboTu
30BCIM MOBOM HE3BOPYIIHOTO T'OJIOBHOTO IepOs.
Ta 3 pospisHeHMx (pparMeHTiB CTBOPIOETbCA ILii-
JicHa, LIiKaBa i Iy>Ke BaK/IMBa KapTUHA OKPEMOTO
eTaly B >KUTTI IIEpCOHaXKa M aBTOpPa, OKPEMOTO
CBiTY, 3 IKUM Ba)XKO, IIpOTe 0e3[OBOPOTHO, Ha-
3aBXX/IVT BOHU IIPOIIAIOTHCA.

B ocHoBi noBicTi — TpaHcdopMalia BIacHUX
apMIVICbKUX CIIOTafiiB i Iepe)XUBaHb IIMCbMEHHN-
Ka. Y Jioro mipcBifoMocti, MabyTh, MillHO 3acino
6axaHHs 6aTbka — (axoBOro BiliCbKOBUKA, SIKOTO
HOTIM >KUTTA BUKVMHY/IO Ha y36iuds, — abuwitoro
CUH TeX CTaB 0diljepoM. 3aXOIIEHHS BiliCbKOBI-
MM, KOYYBaHHSM i3 OHOTO MicIst Cy>kOm Ha iHie
3By4aT/Me HEOJHOPA30BO B MOHOJIOTaX IlepCOHa-
XiB B. MeziBens, 3a AKMMU 4iTKO BIaJyeTbCs IPO-
TOTUII — MAaTJ NMCbMEHHMKA, fKa CaMa 4YMMajio
nomanzipysana Coro3oM i3,u010BiKoM-0¢inepoM.
IIpo ne nperbea i B «ILlinkom BifiCbKOBUX MaHe-
Bpax»: «I]e i1 MOst Mama Tak Tr00ua 3 6aTbKOM, 1110
KyJy BiH, TO /i BOHa 3 HuM». T.xonu Maitop ®omin
(omHOVIMEHHMIT TIEPCOHAMK, OIMH i3 TOJIOBHMUX, OyB
i y nosicrti) Hamonernmueo mpomnonysas B. Men-
BEJI0 3IMIINTICA Ha IOHAJCTPOKOBY CIIyX0Yy,
TO MaMOyTHIil IPO3aiK Cepito3HO 3aMMCITIOBABC
Haj 1iero nponosuuieio («f mobmo apmito, ToBa-
PUIIY KaIliTaH, — 3/IA€TbCA, A TaK i gymato»). Ofn-
HaK y BiliCbKY BiH He 3anumuBcA. 114 X nponosu-
iia QomiHa, iHmMx odinepiB-nepcoHaxis, monpn
CBOIO ITpUBAOMMBiCTD 1A Bacnnd, He oTpuMae no-
3UTUBHOI BiJJITOBiZIi Bifl HHOTO 11 y IOBICTI.

«IIinKOoM BilICBKOBI MaHeBpM» — 1€ 1 CBO€-
pifHWMIT IIOfeHHMK (POPMYBAaHHA MUTILA, BUOOPY
IVCBbMEHCTBA SIK BJIACHOIO MailOyTHBOTO, XO4Ya
TpaguuiriHo B. Mensifb npo 1je He muuie BigKpu-
TO, pOOUTD 1ie OIOCepeNKOBaHO, OmIcoBo. HaBKo-

JIO MUCTELTBA KPY>KJIAKOTb PO3MOBU 3 IPY>KMHOIKO
i mompkor Jlakaroma. Ilepmia Mae BUTOHYeHMIt
CMaK >KMBOINCIA, Apyra — MY3UKaHTa, 11 00uBi
Yy[OBO Bi[4yBalOTb HIOAHCH, «3aIlax» CI0Ba. ToMy
BMK/IaJ| BpakeHb JIakaToleBol Jpy>KMHHU Bifj Kpa-
€BIJY 3a BIKHOM, BiJi KapIaTCbKMUX Iel3aXiB, Ha-
MIOBHEHHA J10T0 JieTa/IsIMU HAapaTop CIpUIMAE TeX
HO-MUCTELBKI: «<...> TaK XYJO)KHUKI 0OMaIbOBY-
IOTb CBIT: IIOJIOHVHA, CMEPEKU, CK/Ia/ieH] B Iipamif-
KY >KEepAIVHM, 110 3TOfOM CTaHYTh IOCTPOBEPXOIO
KOIMYKOI0 CiHa — IIe, Ire, Bce». OCKibKM BOHa
YKpaiHKa, To Bacunb BIaeTbca 0 caKpaMeHTallb-
HOI KOHCTaTallil, B AKY, OfJHAK, BK/IaJJa€ CIIPaBXXHE
nouyTTA: «KaxyTh, /11 YKpaiHIiB MOTAT KO MUC-
TelTBa — Iie IIOCh BpOo[pKeHe». MOoX/IMBO, 0 Lei
HenoOOPHUIL IOTAT BiH BigdyBaB y co6i?

Tomy, 3a aHnanoriero 3 omnosigauem y «lIBi-
Ti H6JIYHi» Komobunacbkoro, Bacuip crnoridmae
CBIT He BiJICTOPOHEHO, a BOMpaw4N BOCBif, AeTa-
m g MaitbyTHiX TekcTiB. HaBiTh skimo compar
IparHe yHUKHYTM LbOTO JOCBIly YU [eTaselt,
MHUTELD i3 BUCOKMM IOYYTTAM €MIIaTii Ta YillKOI
Ha JleTali maM sTTI0O HEYHMKHO ix ycorye. «Take
BXe 31 MHOIO OyBano — IIe TpOXW, i TH criBydJac-
HVIK_YUIIQFOCh KUITS, 1 BXe Ije off Tebe HiKyau
He fiHerbcs. XopuTMelll, i BOHO 3a TO0010, csAfelll,
i BOHO Jleeb IMPUMOCTUTBCS 300Ky, a JISDKell CIia-
TU — BK/IaJieTbcs nopsaay». Ha nepiie micie Buxo-
IUTH Mi3HAHHA KOHKPETHUX JIIofiell, a yepe3 HUX —
JIOMICBKOI CyTHOCTI 3aTajioM.

«TinpKy X SIK Lle Tak, mo 6ajakaeMo, cTpiva-
€MOCs BpAU-TOAM, & 3HATU JI0Oro He 3Haw. Haue
11 He JTIOfy, Ka3asa Mosi 6abycs». HapaTop He nue
IIparHe JisHaTHUCA NPO iHIINX, IIPO IXHE BHYTPIillIHE
JKUTTs sikoMora 6Oinbiite. Bin BigkpuBae ix st cebe
[I0-HOBOMY, OJJVIBHEHO. «[l1Ba, CKi/IbKM 3HAEII YO-
JI0BiKa, 4u He LIOfHA JI0To 6aYNMIl, a IKOroch pasy
BiH TaK 10 Te6e 0OepHeTh s, 1[0 HEMOB Y AYIIY IO
BfiapuTh. I He Bif TOTO, 10 MOBa Jioro Taka Oype,
a60 gina. 3o0BciM iHmIe: BiH TOOI panToM KOroch Ha-
rajjae. Tax i oueit 3a6oxxko. Hy unm T06i He cinb-
CHKUII ASIIBKO 3 TOYEPBOHIIUM OOTUIUSIM, 11O Olle
TI/IBKM HaKUZAaB KOPOBI 3€JI€Hi, BUTAT BOOY 3 KPU-
HuLi, 60 TiTKa y>Ke IaBHO He BOJIOJla€ — 60/1UTb
y TOIlepeKy, i cTaB o BOpiT mokyputu?..» Hemos-
TOpHICTh 3ab0XKKa HAK/IA[JAETbCSI Ha TUIIOBICTH
inmux nepconaxis. ITokasoso, mo Bacuib 3Haxo-
IOVITD JIOTO CIIOPIJHEHICTD i3 CI/IbCOKMIMU AALbKAMU
(3moraziyemMocs, 10 3 KOGHAHCbKUMM), SIKi HifiCBi-
JIOMO XVBYTb Y J1OTO IIaM ATi, IK i B MaM’ATi aBTO-
pa, Ta CTaHYTb 3rOZJOM OCHOBHMMMU IIepCOHaKaMu
TBOpiB B. MenBens.

KomHAHCBKMIA CBIT, AK i MMpIIMIA CBIT YKpaiH-
CBKIII, HAIlOJIEIIMBO K/IMYe aBTOpPa 1 IepCOHa)Ka
o cebe, BIEeHDb 1 BHOUYI He MOKUOAE JIOr0, HacaM-
nepeq yepes crnoragy. BHodi nepey HUM IOCTAaI0Th
«IJOleHH] 3a0aBM AUTAYMX JIIiT OiraTyt 3a miTakamiu,
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TyKaTy O JbOTYMKA, IIPOBOMKATY 32 TOPUSOHT».
Voro «obnsraioTh crorajgu <...> 3 TUX YaciB /-
TAYUX, AK A MaauM 6iraB 3 TAKMMM 5K X/IOITYaKaMy
Ta CTApIIMMM IO Ceny 11 Haj, piuKoio, AK BUCBU-
CTyBa/lM ITIMHAHMMU CBUCTOYKAMH, IO iX Ha 3a-
71i30 71 raHy4ip’s BuUMiHIoBamm y i3goBoro Kyxru (a
JKIHKM TO 1€ VI CMHDBKY, ITIMHY 6i)1y), a 3rofioM, sIK
CYTEHi/I0, CTapllli Be/Iu Ha ropO, 1O eIeKTPOCTaH-
1ii, AKpa3 HaJ, PiuKoI, i TaM IOYMHAJIOCH IIOBHE
CTPAIIHUX TAEMHMIb XUTTA...» | yepes m'ATHaj-
LATH POKIB caMe IIi CIiorajy ACKpaBo, pO3TOPHYTO
IIOCTaHYTh Ha CTOpiHKaxX «30MpaviB KaMiHHS».

Oco6mnuBe MicIie y pealbHOMY >KUTTi Ta TBOPYO-
My CBiTi nMcbMeHHUKA B «LlilIkoM BilicbKOBMX Ma-
HeBpax» 3aliMae 00pa3 Matepi, KMl TeXX >KUBe 1eCh
IOOKO y mificBifomocti Mukosnaimyyka, 3pyHadm
B TeKCTi He4acTo. € y MoBicTi HIGUTO BUITAKOBMIA
emizon BigBimuH Bacwiem pasom i3 IllapidpoBum
CTapIUOl XXiHKM, IKa BUABJIAETbCA yKpaiHKow. [1a
KiHKa Hajfli/leHa OCOONMMBMM CIIBYYTTAM 10 Ma-
JIEHBKOTO TADKUKA, AKUI POBifye i, aby BUOUTU
CIIPaBXHbOTO Yalo, a 3a0[JHO MOCI/IKYBaTHCA 3 HEIO,
MOJIINTICA CBOIMM TPUBOIAMH i IEepE>XMBAHHAMU
Ta IOMOMOTITH i1 y rocriofapcTsi. Ile Morma 6u 6yti
iHKa Oy/b-sIKOI HaI[lOHA/IPHOCTI, Ta /IS ONOBifja4a
BOXJIMBO, 1110 BOHA JOTO CITiBBITYM3HUIIA 11 aCOLIi-
I0ETHCSL Y HBOTO 3 pifHOI0 MaTip’to. HeBumagkoBo
PO3MOBa i3 CUBOIO >KIHKOIO 3aXOJUTb y CIIOTajy
po BacuneBy Mmarip, sika Tak mo6uia MaHAPYBaTH
3 6aTPKOM-BIICbKOBMKOM, AK 1 KOMVChH 1A >KiHKa,
JOJIOBiK fAKOI BXe noMep. ToMy BOHa fIK caMo ¢O-
6010 3po3yMisie [iBiui MOBTOPIOE, IO CHEpIIy =
MobinisoBaHoMy Mrukonaitaykosi Tpeba, 3aBiTaTu
no marepi («[lo mamu noine, ere >k¢»; «To ixaB ou
IepII 10 MaMy, 60 sIK XKe 5K TaK»), a Ha IPOIaHHs
Kake: « T >x MaMy TaM MOLIy¥ Bifj MeHe». Llimkom
BIIICYETbCA B Y>K€ 3HAMOMI HaM KOMi3ii MpuIHmx
TBOpiB B. MenBens i BHYTPILIHIO CyTHICTD €Ii30my
MOBICTi MPOIAIbHIIA XKecT Bacuis, Takuil He3BUY-
HUIT 1 conpiataB 4060Tsax: «Pymuratoun 3 nBopy, s
TIOLIi/TyBaB JKiHIIi PYKY...»

Cepep pyKoOmMCIBImMCbMEHHMKA 30epircs e
ofiMH HeomyOniKoBaHmit TBip 1970-X pp., ajie BiH
y>Ke BUXO[UTDb 32 MeXi y>KTOPOZICbKOTO Ilepiofy.
B kiHIIi pykomnucy 3a3Ha4eHo Miclle i yac 110ro Ha-
nucaHHA: «25.8.79 poky, ceno Omnbrominb». Hace-
JIEHUJI ITyHKT 3 TaKOI0 HAa3BOK 3HAYHO BijoMilmii
y Binnunpkiit o6macri i suanmit me 3 XVI ct., 3 no-
MITHUM CIIiJOM B yKpaiHcbKint ictopil XIX-XX crT.
Ane TyT imeTbca IpO HeBeMMYKe, TPOXM Oinblie
IiB TUCAYI, X04a «3 Ci/IbCbKOIO pafjor» ceno Onb-
rominp €maHenbKoro paitony MukonmaiBcbkoi 06-
nacti Ha Mexi 3 HoBoOy3bKkMM pajioHOM Ti€l x
o6macTi (o 1972 p. ceno 6yno y ckafii came LIbOTO
paitony) Ta Ha Mexi 3 KipoBorpazicpkoro o6macrio.
Came 3BigTM 6y/1a pogoM ApyXXMHA IMMCbMEHHUKA
Banentnna MukonaiBHa MenBins (niBoue mpisBu-

me — Kyurnip). Yac Bif gacy mogpy>xxs HaBigyBa-
nocst B Onpromie go 6arbkiB Banentnan Mukorna-
IBHH, i TaM TeX TBOPYMII IIpOLeC He IIPUIIMHABCA.
30KpeMa, B IbOMY celi Oy/Ia HalycaHa HeBeluKa
«Ir'eca i unta"us» «bom6ba, a60 xx Bigmosigans-
Ha Oco6a» Ha 12 CTOPiHOK MAIIVHOIINCY.

CaM aBTOp y>Ke Tellep Ha MOMAX PYKOINCY 3a-
3Havyae: «Crpob6a oOmaHyBaTu JApaMaTypriliHuM
YKaHPOM, ajie — He BAasocs». [T'eca cnpaspi He Ha-
JIOKUTb [O ULIefieBpPiB YKpaiHCbKOI Apamaryprii,
XO04Ya TaKa aBTOPCbKa Herallid Iofo Hel BUJA€TbCA
HaJMipHO CYBOpOI0 caMOOLjiHKomw. K Ha 1979 p.
Lle JOCUTb OPUTiHAJIbHUII, HOBAaTOPCHKUI, €KCIIe-
PUMEHTA/IbHUI JI/IA YKPAiHCHKOI iTepaTypu 3pa-
30k abcypaucrebkoi gpamn B fyci C. Bekkera un
E. VMonecko. He nue 3a popmoto, a ii 3a 3micTom,
60 BiATBOpIOE aOCYpAU3M PafiAHCBKOI AiVICHOCTI,
KOHCTAaTy€ TaKi peanil, AKi po61/1m/[ HEeMOK/IIBUM
APYK I'ecy 1ie 6inble, HiX MoBicTi «LlinKkom Biit-
CbKOB1 MaHEBPW»:

CroxeT TBOpPY [OBOJII IpocTuii. it BUIagKo-
BO 3HaXOATD OIS moporu 60MOy, Ipoi3y 3aKpUTO,
301paeThcsl Bce OibIlle JTIofielt, SKi KyAyUCh MOCIIi-
IIAIOTH YAPiOHNX 41 3HAYHMX K/IONIOTAX. A TyT parl-
TOM yce cTao. I 3amicTb TOro, ab1 AKMMOCh YMHOM
BUpIIIATY IPO6IeMy, IOYMHAIOTh TOYUTH JIACH,
dopmymoBary (anpiuBi IMMOOKOAYMHI Tesu, sKi
JKOJJHUM YMHOM He CTOCYIOTbCA CUTYallil, Hamara-
I0THCSA IIPUBEPHYTHU YBAry JO BarOMOCTI IlepefyciM
B/IaCHOI 0co6m To10. KoykeH 3 epcoHaxiB Hafie-
HUII IeBHMMM HETIOBTOPHMMM PUCAaMI, BUCTIOBIIO-
€TbCsA, AK CKaszamu 6 Temep, y pycli IeBHOTO Jyic-
Kypcy. Och mIOCh TyMaHHe MPOTOJIONIYE [3710BMii:
«<...> He3BijaHH: OfiHe, 6ie T0/10THOY». CyMiIlIIIo
cy6’exTuBHO-ifeamicTnaHoro dinocodysanus («Bu
IYMA€ETe, 1ie OH [IePEBO, a 1le 0ChO Bi3. A BOHO He TaK.
A sk, Bragaiite? CTpax fa€ Mpo3piHH:A») 3 peririit-
HUM 1ponoBigaunTBoM («He ockBepHsiiTe Tury.
Bo 6yzne Ha Bac kapa cTpaurHa. [pim 6yzne, i BOroHs,
i 3em1s1 cTaHe peBOM») € Bucnosu «IIpocto 4onosi-
Ka». KomitoBaHHAM i IpuXoBaHNM MAPOAil0BAaHHAM
MapKCUCTCbKO-/IEHIHCbKOI I/IMOOKOAYMHOCTI, fKa
4acTo MeXye 3 Oe3rmyspaM (Ha KmranT «BueHHs
Mapkca BcecunbHe, 60 BOHO IpaBWIbHE» TOLIO),
€ BUC/IOBU Yunrens: «Tak 6u MOBUTH, 06 €KTUBHI
IPUYVHIL, 10 IeBHOI Mipn»; «Bce 11e mo3a 6yzib- Koo
MOEI0 Boero»; «[IpuunHa He 3aBX/M MOSICHIOE 00-
CTaBMHMY, a HaBiTh BMKIIIOYAE IX» TOIIO. AJle TONpU
Ho3ipHe piSHOMaHITTS IepCOHaXIB ix 00’ €HYE Te,
10 Hi C/IOBaMU, Hi BYMHKaMV BOHY He pOOJIATH Hi-
4Oro KOHKPETHOTO.

MoykHa CTBep/XKyBaTH, IO y BCiX IEpCOHa-
YKaxX-TOPOCTUX 6e3MMKICTh TlepeBaXkae Hafl iHMBI-
nyanbHicTIO. [JoMiHYy€ pe30HepCTBO, CIpUIIMaHHA
YCiX iHIIMX AK IBUHTUKIB [JI BIACHOI «BaXK/IMBOI»
IIePCOHY, IParHeHHA YHUKHYTM Oynb-sKoi Bif-
MOBiganbHOCTi, a O0TXKe, 1 iHiniaTuBM. CBOIO, AK
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i iHmmx, 6esiHiriaTuBHICTH [3MOBMIT Iy>Xe LiKa-
BO IIOACHIOE MOXX/IMBICTIO HApelTi BiIBOMIKTUCA
Bifl IOBCAKZIEHHOI CYETH i CLIpoOyBaTV OCMUCIUTH
«3BEPXy» Te, 110 BiTOYBA€TbCA. AJle Iie TOACHEHHS
TEX CTa€ NAPOJI€l0 AK Ha aOCYypAHICTD [isNbHOCTI
PafiAHCbKMX TPOMaJIsiH, TaK i Ha TPaHCLIEHIeHTHe
¢inocodysanns: «Sk 1e Take poOUTHCS CKpi3h —
JaBall, JaBail, HilJO HIKOrO He iHTepecye, IIaH.
A Ile 3yIMHMBCS, i @)X JVBHO CaMOMY, 110 MO>KHa
OTaK CTOATHU i Hivoro He poburtu». ITycTomopox-
HiCTb TOHUTBY 32 «IJTAHOM», a 330[HO i JOTMaTUKN
PaIAHCBHKOI TPOIAaraH/y, CMiIYNCh, POPMYIIOIOTh
mitTi: «A 6amakaere X Bu — xiba 11e He po6oTa?»

Pimy4i, BUMOINIMBI 3asdBM OKpeMUX IIE€pCO-
HaXiB Hacmpapfi € KaMy(IIOBaHHAM TUX CaMUX
6e3ifAbHOCT] 11 TepeKIalaHHs BifIIOBiTaTbHO-
cti Ta iHimiaTuBy Ha iHmunx. [lodep BUMOrINUBO,
THiBHO CIIOHYKA€ iHIIMX HErayiHO BUPIIINUTHA CUTY-
awifo, 60 cam BiH BaxmBe 1jabe. Voro camo3Benu-
yenHs («Bu 3Haete, e miit O6par mparoe, ra? ([o-
JI0C pOOUMBCA CHOKIUHO-KPUNAHUTI, He 6ni3Hamu
407108ika)») 3apa3 MO)Ke BUKIMKATK JMIIE CMiX
y MOJIOfMX YNUTadiB, MaOyTh, BUK/INKAB O i10ro
it y TorodacHux penumienTis. Ta TorovacHi unra-
gi, K i 3i6pani 6insg 60MO6uU mepcoHaxi, mporma-
JIVCS TIOBATOIO i CTPAaxoM /10 3BMYAITHOTO 1modepa,
60 3a J10T0 CIMHOK MOYMHAIY MASYNTY IHCTUTY-
il (mapTiitHi, KapaabHO-peNpecuBHi, MOX/INBO,
iHmi), Aki He3MiHHO NOPOMKYBalIM HYTPAHUI
CTpax Yy KOXXHOI'O IIepeciuHOro TIpOMafisiHIHA.
A6cyppHicTs Takoro camosBemmueHHsA Illogepa
HiJKPECTIOETbCA He MEHII abCypHOI MOSABOIO
Ha rnepudepiliHiil Opo3i KOHCY/Ia He3pOo3yMilol
Jep>KaBM i BXKe TPajULifiHOI IIOTPO30I0 BOJisA
/I CyIIpoBOIOBI KOHCy/Ia: «Y MeHe OpaT Ipallioe,
3Hae, fie? Kynu tBoemy koHcyny». Hlodep BxmO-
4Ja€ B pafsAHCbKY CUCTeMY KOOPAMHAT HaBiTh TUX,
XTO JI0 Hei He Ha/IeKUTh, CHPUIIMa0un ¢BOIO 1pio-
HY «BaroMicTb» 4epe3 6pata K TOTJIbHY.

A 3 10-i cTOpiHKYM PYKOIINCY 3’ ABIAETBCA Y TEK-
cti Ocoba. SIka came Ocoba, AKVMI TTOBHOBAKECHHA-
MU BOHA HaJli/leHa — HeBiJOMO:AJjie BUK/IMKA€E BOHA
e OGibIIMIT CTPax i OTETePiHHA Y IPUCYTHIX, HDX
3aaBu lllogepa, BuMararous B KOXXHOTO 3pa3y X Ha-
3BaTy CBOI IPi3BMINA [IA 3aIIICY B HOTAaTHUK, JaTU
MIOSICHEHHA — JIeflb He IOKa3y — CTOCOBHO TOTO,
110 BigOyBaeTbcs. TpaaniiiHo KO)keH HaMara€ThCs
3HMKHYTH 33 CIIMHAMI iHIIMX, HiYOTO IPUTOMHOTO
He nosifomnTi. [le3aByroBatyt abCypIHy BCeBIaf-
HicTb Ocobu HIOUTO IepebiNbIIeHNM MepeiiKoM
Tiepe] Helo 3HOBY BUIIAJAE JiTAM, AKi 3a 6e3ceHco-
BUMM OajadKaMy TOPOCIMX TUXEHBKO BiJBOJIOK/IN
nopani 6omOy it mipipBamu ii: «/[imu, nokasywouu
Ha Ocoby. Mn snsaxamucs Toro gapi. To nermre 6ymo
3ipBaTy, UMM CITyXaTH, K BU CBAPUTECD».

Posp’siska 1'ecM BUOAETbCA  HENOTIYHOIO,
CMIIIHOIO, ajle 3aiiBMil pa3 MigKpecmoe abcypa-

HICTb CBiTy [JOpOCIMX, 30KpeMa paJsAsHCbKUX,
nepen OUTAYMM 3[0OPOBUM ITY3[0OM, AKUI IIe
He 3aKajlaMy4eHUil ifeonoriyHuMu ¢aaplinBu-
M1 HafiOyfoBaMi, IO C/TAOKO KOPETIITDb i3 pe-
a/lpHiCTIO (X04a 11 BiBepTO He cymepevars iit), €
3aliBMUMI Y KOHKPETHMX cuTyaniax. Hesemmkmii
00CAT TBOPY He IaBaB JIOMY LIAHCIB OYTY MOCTaB-
JICHMM Ha CIeHi, OffHaK /Il OKPeCTIeHHs «II €ca
VIS YUTAHHA», AKe 1A 1970-80-x pp. yxke He 6y10
AOVBHUM Hi JyIs 3apyObKHOI, Hi [y pajsHCHKOI,
Hi 14 yKpaiHCbKoi jiTepaTypm, TekcT OyB ILiin-
KOM BignoBigHuM. [JocBin i3 HammcaHHAM [Jpa-
MM, SIK 3a3HAYUB aBTOP, OYB HEBIATHUM, ajie He
4yepes3 MMUCTENbKY HEBIIPABHICTb, a 4epes3 Te, L0
HenpuiHATHICTH popmu i 3micTy «bom6bu, un Bin-
noBiganbHoi Ocobu» He AaBaza y TOil Yac IIAHCIiB
Ha JIPYK 1 TIOCTaHOBKY.

Ilepernaparoym pykonmcyy Moesiit i mpo3oBux
TBOPIB YKIOpOACHKOr0o (4acTKOBO — JO- i micys-
Y>KTOPOJICbKOTO) Iepiofy BIaCHOTO JKWUTTH i TBOP-
vocti, B’sdecraB MenBinb Terep 3ayBaxkye, ILI0
CBOTO 4Yacy Iie 6y/1a OM BUCOKOBapTiCTHa i rolocHa
nipuyHa 36ipKa, a Moxe, He opiHa. [Ipote fo apy-
Ky BiH ii 3 AKMXOChb IDMYMH He MofaBaB. HexiTh
o mmy6miKallii TOTOBUX 1 BMCOKOBAPTICHUX TBOPIiB
BusABIMAAcA y B’sueciaBa MenBenis e IjOHaiMeH-
nle ofinH pa3. CrocyeTbCs lie ONOBifjaHb i MOBicTi
«IIifKoM BIMICHKOBI MaHeBpM». fKIIO 3pO3yMiso,
yoMy B. MenBinb He HamosnAraB Ha APYKOBi IOBi-
cri Ha Mexi 1970-80-x pp., TO JUBHOK BUJAETDH-
€A JI0TO IOBEJliHKA 4Yepe3 AKUXOCh CiM-BiciM po-
KiB, 3a yaciB «mepe6ynoBu». B mucronani 1987 p.
y Bcecoro3HoMY XypHasi «lOHOCTB» Oyna omy6rmi-
KOBaHa ITIOBiCTb pocilicbKoro mucbMeHHuka fOpia
Ionsaxosa «Cro gHel 1o MpuKasa», y AKill inmocs
IIpO Ti caMi «I'pixm» pafsAHCbKOI apMii, AKi cTOA-
7 paHille Ha 3aBaji my6nikanii TBopy Mepnsens.
OTxe, Temep yxe «MoXKHa Oyno». OfgHaK yKpaiH-
CHKMIT IIPO3AIK YOMYCh TaK i He 3BaXKUBCs IOJATU
PYKOIIMC MOBICTi O IKOTOCb «TOBCTOTO» >KYpHa-
JIy 94U BMJABHUIITBA, Xo4a Oyn1a 6 BOHA Jy>ke ak-
Tya/lIbHOI, HEMMHyYe Mana 6 Ty4HUII pO3rosoc.
B’siueciiaB MenBinb MOSACHIOE 1ie TUM, 1O HE BBa-
XKaB Ile 3a MOTpiOHe MiciA BUXORY «ApMiliCbKIX
omnoBifanp» I0pis AngpyxoBuya (1989), MmoBnAB,
JIoro MOBiCTh BUITIsAAAMAa 6 BTOPMHHOW, HACTIAY-
BasibHOM0. [IpoTe y mucbMeHHNKa OYB IIOHAIMEH-
nle Linui pik 1A BUJABHUYOTO «KPOKY». 3pell-
To10, sAKIO [O. AHIPYXOBMY 3aBepUINB PYKOINC
36ipku onoBifanp y 1984 p. it TpuMas ii y cToIi, TO
B. MepnBinb TpuMaB CBill PyKOIVC Y CTOI Ha Ki/lb-
Ka pOKiB 6inblie.

CToCOBHO LIbOTO BMMa/IbOBYETbCA TaKa Bep-
cig o0 HeonmyOIiKOBaHMX PYKOIUCIB paHHbO-
ro MenBens: NUCbMEHHVK MaB aMOiTHI IU1aHM
HOpUITH B JIiTEpaTypy Bxe cPOpMOBaHUM Maii-
CTPOM, i3 BJTACHOIO TeMATHKOIO, IIP06/1eMaTHNKOIO,
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cTmieM, XpoHoTtonoM Tomio. IToBHoi chopmoBa-
HOCTi B/IACHOTO TBOPYOTO 0OMMYYA y Bipiiax e
He 0yI10, MOTIOA VI TOET 6araTo eKCIepyMeHTYBaB,
MIBUIKO IPOTPecyBas, ajie HepeOyBaB Iie y I10-
mykax cebe. «Aje Tiil mopi, KON BU CTa€eTe Ha-
CIpaB/ii NMCbMEHHUKOM, IIEPefYE, CKaXKiMO, noba
rpu B mucbMeHHuKa» (Mensigp, 2009, c. 278).
3 my6nikanielo mosicti Ha mowarky 1980-x pp.
He CKJ/IaJIocs, a IOTiM BOHA B)K€ He BIIMCYBajacs
B «KOJHAHCBKMII» XpoHOoTONl MenBena-nposaika
(4acTKOBO apMiiichKi TeKCTM yBifimmm y «3aMaH-

Ky» i BIJIIOBiTHO YTy YacTUHY poMaHy « TaemHe
CBAaTaHHA» AK CIIOTA[IM CHHA, AKNUI MOBEPTAETH-
ca po marepi B Kognio). 36ipka «PosmoBa» crama
Ti€I0 KHUTOI0, 3 AKOI B YKPAIHCBKY jiTepaTrypy
BBIJIIIOB CIIPaB)XHill 1 HENOBTOPHMII MalicTep
nposu. 3micropopmanbHa cepleBUHa i€l 36ip-
KJ TIOTIM CYTTEBO IOINOBHIOBanacs, pPO3BUBasa-
cs1, iHKO/IM [0 HeBNi3HAaHHs TpaHcdopMmyBaacs,
OJHAK 3ajMIIajacs He3MiHHOKI i B «3aMaHIIi»,
i1y «TaeMHOMY cBaTaHHi», it y «36Mpayax KaMiH-
HA», 1 B «JIboxy», 11 y «KpoBi 110 comomi».
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HANDWRITTEN EPIC WORK OF THE EARLY VYACHESLAV MEDVID (1970s)

The article analyses epic works (fragments, sketches, stories, the shot novel “Completely Military
Maneuvers”), as well as the play “Bomb, or Responsible Person” of the early stage of creativity (1970s)
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of Shevchenko Prize winner Vyacheslav Medvid (born in 1951), which were not published for various
reasons and remained in the manuscripts of the writer and therefore remained out of the attention
of researchers. These works fit into the context of the writer’s biography, his work as a librarian
in Uzhhorod, service in the army, moving to Boyarka and Kyiv, in the context of intellectual and cultural
communication. Some of the manuscripts are impressionistic reflections of the surrounding world
and their own perception of this world, which are very close in genre to “sketches’, “drawings’; samples”
of the late nineteenth — early twentieth centuries. Moreover, the motive for determining own
path, choosing the profession of a writer are provided in the most works. An analysis of Vyacheslav
Medvid’s unpublished works of the 1970s gives grounds to assert that the author’s narrative skill
improved from text to text, he developed a range of problems, methods of imagery, stylistic features,
and chronotope, which would later form the basis of the writer’s idiosyncrasy. Vyacheslav Medvid'’s
manuscripts, which preserve further author’s corrections and editions, make it possible to trace
the formation of idiosyncrasies, a critical attitude to written texts, and persistent purposeful activity
to improve them. Most often, the corrections were reduced to the removal of unnecessary, according
to the writer, segments of the text, especially close to journalistic interpretive self-explanations.
To a large extent, this correlates with the desire to write in accordance with the technique of “iceberg’,
which testifies to the Vyacheslav Medvid’s great interest in the works of Ernest Hemingway, William
Faulkner and others. The short play was written as absurdist drama, which was little-known and not
tolerated in the USSR. The writer did not make serious attempts to publish the manuscripts in the later
decades and believed that they had not reached the proper level of skill yet.

Keywords: manuscript, epos, story, short novel, narrative strategy, reflection.
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BIAMNOBIAAJIbHICTDb I MOKJINKAHHA AK XXUTTEBA CTPATETIA
(3A ENMICTONAPIEM JIECI YKPATHKW)

JocnioxeHHa Hanexume 00 mux cmyoaid, y AKux 30ilCHeHO pe3ysibmamusHy cnpoby 0ocioumu mo-
pasibHi 0OCHOBU Xummesoi cmpamezii Jleci YkpaiHku. O6’ekmom 06paHo enicmosiapHy cnacujury,
OCKinbKU Ue Halkpawuli mamepian 0519 00CNi0XeHHS asmopa sK peasibHoi ocobu 6e3 00MIlOK iH-
mepnpemaduit peyunieHmis. [100ibHe 00CIOXeHHA HA Yaci MAKOX | Momy, Wo 3asayyeHi onybniko-
eaHi nucmu Jleci YkpaiHku 6e3 padsaHCbKUX Kyniop.

OCHoBHUM slimepamypo3HA8yuM nioxo0om 0bpaHo aHMponoJsioziyHe simepamypo3Hascmeo. Ta-
Kuli 8eKmop p0o38i0KU 8U3HAYUIU MipKYBAHHA 3HAHO20 siece3Hasya J1. CKynelka, akul 3ayeaxysas,
Wo cy4yacHa Hayka nompebye 00CidxeHb, NpucsadeHUx KoHYenyif ocobuemocmi asmopa. BusyeH-
HA cmaHy po3pobku npobiemu npoOeMoHCMpPY8asno, Wo HAYKa Mae NPUHARIOHi BUCHOBKO8I meep-
0XKeHHs, ane po38iook, aKi cmasnu 6 nid8auUHAMU Mako2o 00C/TIOXKeHHS, HeMJE.

Poboma 3 enicmonspiem gumazae ocobsiugoi 06’ekmugHocmi. 3acmopoau M. KoytobuHcbKkoi ujo0o
Mako20 NOBOOXKEHHS 3 IUCMAMU 6y/1u 8U3HAYeEHI AK OCHOBHI Uii8axkusi 0719 00MpPUMAaHHA. 114 ok-
pecrieHHA 3Micmy NOHAMb «8iON0BIOAIbHICMbY | KNOK/TUKAHHSA» 6Y10 06PAHO OCMAHHE 00C/TIOXKEHHS
€. Mynadyk. Omyxe, 0118 8U3HAYEHHSA 8/1ACHOI MICii — Xummesoi cmpamezii — 8kpali 8ax1ugo bymu
c8i0oMUM W00 B8/ICHO20 CAMOBU3HAYEHHS, MAmu 20MOBHICMb npomucmoamu 6yoeHHOCMI,
a makox eiooasamu nepesazy iHmepecam iHWUX.

EnicmonsapHa cnaduwjuHa Jleci YkpaiHku 0ae nidcmasu cmeepdxysamu, uo 0718 NUCbMeHHUY) 3a0715
peanizayii 81CHOT XXUmmeesoi cmpamezii 8ax/1U80 Mamu 8HympilHIO cusly abu 0onamu 8/acHe
Jluxo ma mamu 3mo2y 6opomu cmpax xumu. OKpiMm mo2o, yc8i0oMeHHs npogeciliHo20 NOKIUKAH-
HA Mae nepebysamu 8 2apMoOHiliHili EOHOCMI 3 xummesumu yinamu. [lpogpeciliHa micis, Ha OymMKy
Jleci YkpaiHku, mae peanizogysamuca. depe3 HU3KY KOHKpemHux Oili: BUOAHHA nepekaois, hopmy-
8aHHsA 6ibniomeku mouwjo. Y nepenekmusi 0oyisibHO NPOO0B8XXYy8aAMU OOCIOXKEHHA enicmosiapHOT
CNAOWUHU, A MAKOX.8UBYUMU. XKUMMEBI cmpameeil 20/108HUX NEPCOHAXi8 MBOpPI8 NUCbMEHHUU,
wob y makul cnocib Habnau3umuce 00 Ccme8opeHHsA KoHUenuii ocobucmocmi'y meopyocmiJleci Ykpa-
THKU.

Kniouoei cnoea: Jlecs YKkpaiHka, asmop, enicmosspHa cnadujuHd, aHmponosioziyHud nioxio, giono-
8i0asIbHiEMb, NOKAUKAHHSA, XXUmmesa cmpamezis.

Cy4acHi TeopeTHKM JiTepaTypyu [Oci
BiJHAXOJATD JIAKYHU B JNOCTIIPKEHHAX, IIPUCBAYe-
HMX IHCTUTYLii aBTOPCTBa, MOIpPKU Te 10 pO3pis-
HEeHHsA aBTOpa fAK peasbHOi 0cobu, obpasa aBTO-
pa i aBTOpa-TBOPIA HIOUTO EXUTh HA MOBEPXHI.
ABTOp SIK Cy0’€KT IIOCTA€E Y YNCTEHHMX JUCKYCifX,
yO/IiYHNX BUCTIOB/IIOBAHHAX, CIIOTalaX Cy4acHU-
KiB, emicTonApii Tomo. HaMaranusa pekoHCTpyIo-
BaT! 4epe3 IOAIOHMII MaTepian pucu Xapakrepy
MMCbMEHHNKA CBilYUTh IPO IparHeHHA He CTU-
paTy OCOOMCTICTb NMUCbMEHHMKA 3a HAlllapyBaH-
HAMM YUCIEHHUX YMTALBKUX i JOCTiHMIBKUX
peuenuiii. IIpn oMy HOrogKyemMochb i3 IOIIA-
IOM Ha «IIpo0reMy aBTOPCHKOI imeHTHMiKaii
B TeKCTi /mcTa mig PimocodchbKuM KyTOM 30py»:
«EmnicTonspHa TBOPYICTh A €HiCTONAPHUX KO-

MYHIKaHTIB BUCTYIIA€ JOCBIfIOM CaMOCTi 11 JJOCBi-
TOM IIOJOMAHHA CAMOTHOCTI, a JIMCT CTa€ OJHIEI0
i3 MOX/IMBOCTEI TIEPEXNUTY OCOOMCTICHY €IHICTD.
Tomy MeTa nMCTyBaHHA MUMOBOMI BUXO[LUTD
3a paMKM €IiCTONAPHOrO [iajiory 1 IepeTBOpIo-
€TbCSI B TBOPYMII aKT CaMOPEKOHCTPYIOBaHHA,
HaOyBalouyM I NMCbMEHHVKA eK3UCTEeHIiTHO
BOX/IMBOTO 3HAa4eHHA. JIMCTM CTalOThb XyHOXKHIM
IPOCTOPOM PO3TOPTAHHS €K3MCTEHITHOI Cy6’€eK-
TUBHOCTI. BigmoBimHO OomHMM i3 3aBmaHb MOCITif-
HYKIB eNiCTONMAPHOI CIIajIiMHu € JeumdpyBaH-
Hs 6iorpadivnoro “sa”, mob crpobysaru BifdyTH,
Ii3HATM CTBOPEHY i3 pparMeHTiB NMUCTIB KapTUHY
aBTOPCHKOTO BHYTpilIHbOTO CBiTy» (ImBKiB, 2016,
c. 121-122). BHyTpiuIHiit cBiT — MUC/I€HHEBMII Ka-
IiTas aBTOpa, IO BMillye B cebe pe3y/IbTaT po3y-
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MOBUX IpOIeciB, Ki 060B’sI3KOBO BiffOYBaIOThHCS
HaBKOJIO CTPVDKHEBMX MOpajIbHUX KaTeropin. Bu-
3HAYEHHA TaKMX NOMIiHAHTHMUX KaTeTopiil, a TAaKOX
IXHE YBUPA3SHEHHs 3 JKUTTEBOI MICI€0 MUCbMEH-
HI1li 3yMOBJIIOE€ AKTYa/IbHIiCTh IIi€l pO3BigKIL

Po3BifjoK, 00’€KTOM HAyYKOBUX CIIOCTEPEXXEHb
AKUX € emicTonApHa cmajgmuHa Jleci Ykpainku,
yymano. OKpeMy Ipylly Ipalb CTAaHOBJATH [O-
CNIJDKEHHA KOPECIOH[EHIIII 3 OKpeMMMH afipeca-
tamn — O. KobwsHcbkomw (€. bapan, A. Inbkis),
A. Kpumcoknm (C. Borgan, O. Bacmok), O. Ma-
xoBeeM (B. Cimosny, I. Kosenko). Emicronspua
CafimyHa cTajza 6araTMM MartepiaJoM g JO-
CIIiIKeHHs IIOKOJIHHEBOI caMoimeHTUYHOCTI Jleci
Ykpainku. IlncbMeHHNIIA, Ha JYMKY BOCTiSHUKIB,
IPAMOJTIHIITHO He OTOTOXXKHIOBasIa cebe i3 XKOHUM
JTEpaTypHUM IIOKOJIiHHAM, ajie BJIaCHUI PO3BU-
TOK MUC/IM/IA B KOHTEKCTI MOZJIepHi3My 11 Bi4yBa-
Ja BiTIOBifaIbHICTD 3a itoro possiit (Virchenko,
Kozlov, 2021, c. 107). Munynoro poky mo6a4ms
CBiT 30ipHMK HayKOBUX Ipaub «Imeomormus Ha-
IjioHa/IbHOI apucrokpartii (Ha momany 150-piu-
4s Bif fHA HapomkeHHs Jleci Ykpainku)» (2021),
y AKOMY B OKpeMUX CTYHifAX JOCHifIHUIIbKA yBara
OPUKYTa /IO €MiCTONMAPHOI cHafmuHu. Tak, Ha-
npuknafg, B. IIpoxin y nocnipxenHi «EmicTomapii
Jleci YkpaiHkm: icTopifi 6araTOTOMHUMX BMIAHb
TBOpiB mumcbMeHHmni (1950-2021)» cTBepmXYE,
IO «Ha Cy4YaCHOMY eTalli Y/l He €JVHO JOCTaTHbO
He [OC/PKEHOI IMpPo6/IeMo0 IOJ0 emiCTOs-
pito Jleci YkpaiHKM 3a/1MIIa€TbCsA NATYBaHHA TeK-
cTiB» (ImeonormHsa HaLiOHaIBHOI apMUCTOKpATii,
2021, c. 86), aje MOIITOBX [0 MepeNpOYUTAHHS
muctiB Jleci YKpalHKM BHUJAHHAM aBTEHTUYHO-
IO eMmiCTONAPII0 MU BCe-TaKM MAEMO: «Y HAyKO-
BO-NONy/sApHOMY BupaHHi “Kemopn™ (ymopsan-
Huk — B. ITpokin (CaBuyk)) emicTONApHI TeKcTH
JTapucu Kocau-KBiTku 6yo nofaso 6es BunyyeHb
Ta KyIIIoOp, 3fe6ibIIoro 3a aprorpagaMm 4y BUBi-
peHumu komismu. Takoxk MakeuMaabHO 6yro 36e-
peXXeHO JIeKCUYHi, MOp(O/IOriuHi Ta MyHKTyaIiiHi
oco6mBoCTi aBTOrpadiB, OHOBIEHO IIPUMITKOBY
Ta JPKepelio3HaBuy 6asy» (TaM camo, c. 86).

JI. CKynenko, XapaKTepu3yIoun CTaH BUBYEH-
HA TBOpYoCTi Jleci Ykpainkm cranom Ha 2015 p.
(mepexoHaHi, 110 151 OLIiHKa CIIpaBeIMBa il HUHI),
3ayBa)KyBaB: « BBakaro, TM, 110 BiJj TOYATKY ¥ 10-
HMHI He 3HAJICHO BINIIPaBHOI TOYKM, OCHOBHOI
JIaHKY, AKa 3’€JHY€ BCIO CHAAIIMHY MUCbMEHHU-
LIi BOEANHO, HE 3HAJ/IEHO TOTO OCHOBHOTO, IO
3gaTHe o0’egHaTM I TBOPYICTb, TaKy pisHOMa-
HITHY 3a NpOOJIEeMHO-TEMAaTUYHVMMU BUMipami,
YKaHpamn i1 popMami, B OFHY OpraHi4Hy LiTiCTb.
Ha wmiit morsi, Taka maHka — 1e mpobsiema -
IOVIHM, KOHIIEMNIis ocoducTocTi» (2015, c. 21). Taki
MipKyBaHHs IIAaHOBHOTO BYEHOTO CIIPOBOKYBAJN
HU3KY JYMOK, Cepefi AKMX i BaXKIMBICTb JOCTiANTI

KOHIIEMIII0 0COOMCTOCTi aBTOpa, IO HEMOXIIN-
BO 6e3 okpecneHb puc xapakrepy Jleci Ykpainku
JI MOpAJIbHUX IOMiHAHT 1i >KUTTEBOI cTparerii. He-
nepecivHMMY BUJAIOTHCA MipKyBaHHA M. Mokn-
i (2011) om0 MCUXOMIOriYHOTO TUITY MUCTKMHI
B MoHorpadii «Ecrernka Jleci YkpaiHku» (KOH-
TEKCT €BPOIENICHKOTO MonepHisMy). Hocnigauigs,
crmparounch Ha KoHuennilo K. IOHra, mepepa-
XOBY€ UMHHVKY, fKi MalOTb OyTM B3ATi 0 yBa-
I'M 1A pO3yMiHHA XapakTepy mucbMeHHuui. Ile
iHTpOBEpPTHMII IICUXONMOTIYHMII TUI OCOOUCTOCTI,
IIOIIPY Te€, 1[0 PO3YM iHKOIM BU3HAYaB IIOBENIHKY
JiANIBHOTO €KCTpaBepTa, a TAaKOXX PO3BUHEHICTb
eMolii, iHTyinii, cencopuku ta posymy (Moxnu-
nd, 2011, c. 113-114). JKurresy crparerito Jleci
YKpalHKu Bce-TakKy BM3Ha4dalyM He eMOLii, xo4a
BOHM [IOMIHYIOTb y XY[OXKHIX TBOpaX, a pO3yM,
AKUI «JO3BOJIAB BIIEBHEHO PyXaTMChb Ha LUIAXY
caMOYCBijoM/IeHH:» (TaM caMo, €. 115). Bifnosia-
HO, [0 IJbOTO JIOMAETHCA PalliOHATI3M, CaMOaHaIi3
i CAMOKpUTUYHICTD, HafIMiPHA BYIMOITIMBICTD (TaM
caMo, c. 115).

ITpukmetHoMW0 € npand G Muxunu, AKuit symis
«1106aYNTY BUJATHY IIOETeCy IO-iHIIOMY», Bif-
POAMBIIV JIpMBAGAMBIUY, TYMaHi30BaHUIT 00pas,
CIIOBHEHMIT 3arabHOMIOACHKMX puc (2007, c. 212).
3MiCTOBHO HACHYEHVM Y IIbOMY acIleKTi € ¢par-
MeHT 3i cioragy «3enennii laii» Isupopu Koca-bo-
pucoBoi: «/IfofAHICTb y cipuiiMaHHi XXUTTA, Ilepe-
Bara JyXOBHMUX IHTEPECIB Yy CTOCYHKAX 3 JIIO[bMMU,
mo BUABNANaA i Jleca, o TOro B po3MOBax 4acToO
TOHKIII TyMOp, CIPUYMHUINCH IO YTBOPEHHA
Iy>ke preMHOI aTMocdepu B rocrofi» (Ckpuika,
2004, c. 183).

Tox i MeTa HalIOi PO3BIAKM IIOJIATAE Y TOMY,
o6 He mopyummty IimicHoi ecretnkn Jleci Ykpa-
IHKM, a JOCTUTH BifIIOBiIa/IbHICTDh AK XXUTTEBY
cTparerito (mpegMeT JOCTIKEHHA) B eIiCTONAp-
Hiil criagimuHi (00’ €KT JOCTiIKeHH ), 1110 HabIm-
3UTb HAC 10 pO3YMiHHSA MMUC/IEHHS, LIiIHHICHOTO CBi-
Ty, Oy TTS MUCbMEHHMII.

HaykoBa HOBU3HA JOCTiI>)KEHHs IONATAE Y BU-
3Ha4YeHHI IIPOBiHMX MOPAJIbHUX IPUHLUIIB —
BIJIMOBITa/IBHOCTI Ta IIOK/JIMKAHHSA — >KUTTEBOI
crparerii Jleci YKpalHKM INJIAXOM 3aCTOCYBaHHSA
3araJbHOHAYKOBOTO aCIeKTHOTO aHajli3y i aHTpO-
IIOJIOTIYHOTO JIITEPATYPO3HABYOIO MiAXOLY.

Ind pocATHEHHA MeTH [OLUIBHMMM BUTA-
I0TbCA TaKi MeTOAM, K acIIeKTHMI aHaJli3 Ta aH-
TpomnonoriyHuit mipxin. Takox mpm pgocmimKeHH]
eIiCTONAPHOI CHANIIMHYU BaXINMBO 30epertTu Me-
TOJIONIOTiYHY MYJPiCTb, IPO AKYy rosoputh M. Ko-
IIOOMHCPKA: He BUABJIATY HaMipHOI «IIHOT/IMBO-
CTi», ajie pa3oM i3 TUM «He “BEMpaTucs’ B iHTUMHI
cdepu 3i CBOIM IOBEPXOBMM KOMEHTapeM Ha JI0r0-
Iy allpiOpHO 3aflaHiil Te3i, MOPYIIYIYM JIe/TiKaTHY
TKAaHMHY iHTUMHUX CTOCYHKIB, CUJIOBE II0JI€ OCO-
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O61CTOCTi, 3BMYA€EB] 11 IICUXOJIOTIYHI CTEPEeOTHUIIN
IIeBHOTO Yacy i HeBHOTO cepeposuia» (2009, c. 22);
He BJJaBaTUCA 10 «I7I00a/IbHOI aHTa)KOBAHOCTI».

Ilepmie 3aBgaHHA JOCTIIP)KEHHA — BU3HAYEH-
Hs 3MiCTy 6a30BOI TepMiHO/IOTii, sIKe € BayK/IMBUM
1A peastisallii aCIeKTHOro aHanisy. €. Mynapuyk
Ha OCHOBI aHaTi3y leiHillill TOHATTS «IIOK/INKAH-
Hs», IPUKMETHUX O3HAK, BUCHOBYBAaHMX HUIAXOM
JIOTIYHMX MipKyBaHb, IPUXOAUTDb [0 PO3YMiHHA
HOK/IMKaHHA AK «CIOCOOY JTIOVIHM OCATHYTH i pe-
azisyBaTM MeTy BJIaCHOTO icHyBaHHA» (MymAap-
qyK, 2019, c. 28). IIpu 11poMy 0co6i «TOBOANUTHCS
PUBMKYBaTU, MaTU Bipy B iCTUMHHICTb IIOK/IMKY
3711 MOXK/IMBOCTI [iATH BCyIeped IMOBCAKLEHHO
3posyminomy» (tam camo, c. 21). [lisaHA 3a 1O-
K/IVIKaHHAM — 1ie, 6e3IepevyHo, eTUYHUII IIPoLiec,
OCKITIbKM 3aco6m peasnizariil MOKIMKAHHI MAlOTh
00upartncs B KOHTEKCTI BillIOBiIaTbHOTO CTAB/IeH-
HA JI0 JIIOJIEN Ta CBITY 3arajioM.

Mogenb peanizaliii IOKIMKAaHHA Mae€ Iepef-
6avaTy Taki CKTagHMUKM, SIK BHYTPILIHI CTaH /TIo-
[IVHY Ta 30BHIIIHI OYTTEBUI CBIiT, y AKOMY CrIif
JaTy OLIIHKY pedaM i MOAisAM, AKi OCMUCIIOITDCA,
MIepeXMBaIOThCA, 3arajloM MalTh Micne: «lomocn
mofeil Ta iHIMX icToT, 06pasu i 3Byku pedeit He-
MOB 3aK/IMKAIOTh HAaC BUABUTHU cebe K CyO’ekra
y cBiTi» (TaM camo, c. 130).

BHyTpimHbO MofMHA Mae 6yTH TOTOBOO IpPU-
CITyXaTUCh, 4yTHU i posymitu cebe (ycBimommoBas
T BacHi 6axanHs). Lleit mpoiec HEMOXXTUBUIL
0e3 37aTHOCTI «36epiraty mMaM’ ATb PO Te, KUM I
€, KM cebe BiuyBael Ta BU3HAYA€EM» (TaM CaMo;
c. 139).

Y crocyHkax 3i CBiTOM 30BHINIHIM BJ3Ha-
Ya/IbHOK Ma€ CTaTU 3[JaTHICTb POSYMIiTH 1HHINX,
3BaXKaT! Ha IXHi MOTpeOus: «BIacHUM XNUTTAM MU
OKPECIIOEMO HANPSAMOK PYXy [0 IEBHOI MeETH,
[0 BUIIOBHEHHA 110T0 CeHCy. I Mu € BifmoBiganb-
HVYIMU TIepell TUMI,,3 KMM HepebyBaeMo y CIin-
KyBaHHI, 3a Te, AKNIT 00pa3 JIIOfICBKOro OyTTA MU
CTBOPIOEMO, AKVI NIPUKAAJ 1 IPUBiJ AIA CyIKeH-
HsI TIPO 110TO CEHC mofaeMo» (TaM camo, c. 150).

Eruynnum 06pieM MOK/IMKAHHA € IOASHICTD,
gKa MUCIUTHCA SAK «cniB—6yTTH, B AKOMY iHIII
JIIOAV CIPUIIMAIOTBCA Y IX CAMOLIIHHOCTI, KOV MU,
HEe3a/IeKHO Bifl HAIINX IIijIell, TOTOBI IMOCTYIINUTU-
€A VISl HUX BJIAaCHUM IIPOCTOPOM, IPUJIMUTY CBiil
Jac, He IIKOAYIOYM IIPO JIOr0 KOHEYHICTb» (TaM
camo, ¢. 93). Y npomy cmiBOyTTi Barome Micre 3a-
iIMae «BMIiHHA pO3yMiTn i mpo6adaTy HemoiKM
Mofelt, ane 3 TUM, 100 HaBYUTU IX HAJIeKHOTO
criocoby 6yTTsa» (TaMm camo, c. 93).

TakoX [OLiNbHO YBUPAa3HUTM TEOPETUYHI 3a-
caji aHTPOIIO/IOTIYHOIO MiIXOAY, Ha AKi CIMpaTn-
MeMocA B Ipoleci focmifkeHHA. IMIoHye ryma-
HICTUYHE CIIPAMYBAaHHSA aHTPOIIONIOTIYHMX CTYLil,
siKe Oepe MOYATOK 3 «MepcoHidikarii TOCBiny, 1110,

IO CYTi, Ma€ y CBOIIl OCHOBi nosary mo IHmioro,
HaMaraHHs 3pO3YMiTH iHIIOTrO 4Yepes if0ro Hermo-
BTOPHMII JOCBif i CBiil BIacHmi1 focBix Tex» (Tap-
HAIIMHCBHKa, 2009, c. 59). IIpukMeTHO, 110 B HaIIil
cTypii i 06’exT, 1 mpeaMeT fOCTiIKeHH s, i 0OpaHa
METOJO0JIOriA 3aK/IMKAITD 10 TOJIEPAHTHOCTI.

Busuenns enicronspuoi ciapguuay Jleci Ykpa-
{HKM [la€ 3MOTy TBEpHUTH, LIO BCE CBOE >KUTTHA
IMCbMEHHMIA CHPSAMOBYBajla Ha peaisaliio IIo-
KmMKaHHA. OTXe, CIpoOYEMO 3MOJEMIOBATH Liei
mpotliec.

Bapro sasHauntu, mo Jleca YKkpainka ycBimoM-
JII0BajIa BJIACHMII XapaKTep Ta 6UAB/ANA 20MO06-
HiCMb 3MiHI08amucy: «XapakTep Mill, 4 11 cama
1e 6avy, SIKUIICh CKPUTHUIL, XOY MeHi il caMiil 1je
He 10J00a€ThCs, 3aBXKAU I CTapaloCch OYTHU AKOCH
mypiie, BijIbHiNIE, aje 6aqy caMma, 1110 BCe He TaK
BUXOMUTH, SIK Ou 51 xoTima» (Ykpainka, 2016, c. 56).
A B nucri mo M. IlaBauka Bim 20-21.X (2-3.X1I).
1891 p. Jleca YkpaiHKa Kpumu1Ho OUiHIOE 671ACHI
3anenadHuyvki Hacmpoi: «He posymito, siK s1 Mor-
Ja 1e HelaBHO TaK >KYPUTUCh CBOIM Ma/IeHbKUM
BJIACHVUM JIMIXOM, M€HI HaBiTb COPOM TeIlep 3a CBill
KONUILHIN HacTpir» (2016, c. 162). ¥ TekcTax 1ux
TIMETIB OIPUABHIOETHCA NIPAarHEHHA NMMCbMEHHUILE
30PIEHTYBATNCA Y BIACHOMY BHYTPIilIHBOMY CBi-
Ti — BMPASHMII aKT CAMOIli3HAHHA.

AJie mie 3a TpU POKM 10 IIbOTO B JIMCTAX JIO PO-
pviHN [IparomanoBux Jlecs YkpaiHka BUCIOBIIO-
Baja OQKaHHSA AKICHOTO >KUTTA: «...aJle He MOXY
30BCiM 06epHYTICh B pocTUHY» (2016, c. 53), cyT-
HICTb AKOTO PO3KPUTA B ITOJJa/IbIIOMY TMCTYBAHHI:
giocymuicmo cmpaxy sumu («ITo-Moemy Tak: abo
JKUTH, 200 B)Ke BMUPATH, a0U TiNbKO He TPEMTITI
Ta He CKHITY OTaK Iiijie >KutTsa» (2016, c. 151)), ycsi-
domnenHs 6nacHozo ¢axy («iiTepaTypa Mos Ipo-
deciar (2016, c. 73)), sike mepepocTae B pO3yMiHHA
¢daxy sk nokauxanus («<He Moxy 3pexTucs gym-
KM, 10 MOsi poboTa, 4i, MOB/IAB, “Hpu3BaHie” —
yKpaiHcbka miteparypa» (2016, c. 430)), 6axarms
«KUmMu i npauos8amu HOpMAaivHo i He HA YyHcu-
Hi» (2018, c. 50). Taxi 6axanus Jlecs Ykpainka
BUCJIOB/TIOBajIa 1O 6aratboX CBOIX ajipecaTis, 30-
KpeMa mofpyxoka Ipindenkis (16(29).VI. 1909),
H. Ku6anpuny (15-22.IX (28.1X-5.X). 1909).

TrymadeHHs CyTi pOCIMHHOIO >KUTTA, 3a aH-
TPOIOJIOTIYHMM MiIXOLOM, BMMAra€ 3BEPHEHHA
mo mpaui JKinmpbepa [JlopaHa «AHTPOHOIOTiUHI
CTPYKTYPM YABHOIO», y SAKill JOCIIZHUK CTBEp-
IKyBaB, IO «(yHKIiA yIBUM MOTUBYETbCA He pe-
JaMIf, @ YHiBepCaJbHMM CIOCOOOM HajaBaTH pe-
YaM JPYIUil CMUCIT — CMUCH, SAKUI IIOAIIAIOTD YCi
yHiBepcanbHO» (2021, c. 458). Pocnuna (poctuHa),
srajaHa Jlecero YKpaiHKOM, € «CMMBOIIYHNM MiJj-
TBepLKEHHAM iHTYINil umkiivHoro purmy» (Tam
caMo, c. 366). Y 1boMy LMK € Miclle HaciHHIO
i mogam, AKi CMMBOJISYIOTh Pe3y/IbTaTUBHE JKUT-
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T4, @ BJIACHE CIMBOJI POC/IMHY «SIBHO OOMPAIOTh AK
mozens Metamopdosu. Y donbkmopi abo midomno-
rii TpaBa ab0 JiepeBO 4aCTO HAPOMXKYIOTbCA 3 Bif-
IAHOTO Y XKepPTBY MepIis» (TaM caMo, C. 368).

CamooliHKa BIaCHUX HPOQeCciiHuX MOX/IN-
BOCTeJ CBiUUTD Npo Te, mo Jleca YkpaiHKa ycBi-
JOMJTIOBA/Ia BJIACHY MOCBiTYeHICTh (mam sATaiiMo,
110 JOCBiJj — OCHOBHA KaTeropis JIiTepaTypo3HaB-
401 aHTPOIOJIOTi], «I10 ONNCYE JIIOANHY, 3aHyPEHY
B JKUTTA, AKa HAMAra€TbCcs NMPO 1ie XXUTTA PO3IOo-
BICTU LIOCH IHIIMM [jIs TOTrO, 00 iHmi Mormm ii
3posymitn» (MapkoBcokuii, 2008, c. 501)). Pa-
30M i3 TMM, IparHy4M CaMOBJOCKOHaNeHHs, Jleca
Ykpainka BM3HaBaja LiHHICTb NIEPCIIEKTUBY, Pea-
7i30BaHOI B IIeBHil mapagnrmi niHHoCTelt. Tak, Ha-
ckpisHum y Jleci Ykpaiuku 6yno nouymms 6ionosi-
danvHocmi: «A MeHi CIIpaBi COPOM TaK XXUTH, 60
VHIII /TI0fie, AK HAIIpUKIIAZ AAAbKO, He MifIal0ThCsA
HisIKil c1aboCTH, @ POOJIATH CBOE IO IPU BCAKUX
ob6cTaBuHAX, YOMY X 5 TaK He po6mo?» (YKpa‘iHKa,
2016, c. 160-161); ycsioomnenus 0608’a3ky: «Ya-
COM MeHi 3[)a€ThbCs, WO A pOOIII0, CKITbKO MOXY,
a 4acoM JIyMalo, IO i IOJIOBMHM TOTO He poOIIio,
CKOTbKO 6 Morma i moBuHHa pobutm» (YkpaiH-
Ka, 2016, c. 191); cmpax nomepmu i He BUKOHAMU
c80€i micii: «A 51 6010¢s, o6 MeHi HiY He 3aXOIN-
Ma Ha cepepuHi foporn» (Ykpainka, 2016, c. 149).
Toxx HemuBHO, 110 BXKe B MACTI Ko MaTepi Bixg 6(19).
XI1.1903 p. MaeMo CBiffueHHs 20mosHOCMI 00 KHep-
mosHocmi: «$I Tak caMo He BMilo HiKIM Hi Jj1s1 KOTO
YKepPTBOBATI, Xiba 1110 c06010, CBOIM B/IACHUM >KIT-
Tsam» (Ykpainka, 2018, c. 159).

AHani3 nmucriB go A. Makaposoi, M. [laBmnxa,
C. EppemoBa — mpekpacHa iIOCTpalis TOro, 5K
y CTaBJIeHHi fo mofelt Jleca YkpaiHka IIpoABAIa
Oa>xaHHA Oy TV KOPUCHOIO He JIVilie B TPOMaIChKIX
CIIpaBax, a 1 B OCOOMCTUX — CIYXKiHHA JIONAM
Oy/10 sl MUCbMEHHUIN IiHHICTIO. 3TajKy B /-
CTax JAfAbKa Ta il iHIIMX OFHOAYMIIiB — CBiT4YeHHA
Oa>kaHHs TOAUIATY CBIiil/TOCBi 3 IHNIMMM OHO-
OYMLIAMMY, 1O BaKAMBO Ji/IA NMEPEBIPKM KOXKHOI
B/1acHOI imei. O6paHNit mMICbMeHHNIIeI0 Bax 3aHy-
PEHMI Y )KUTTS, a «1je O8Ha4ae, 1[0 HiXTO 11 Hilo
3a3fajerifb He OOIPYHTYE HAIy HOBENiHKY il 110
MU TIOCTiTHO MYCUMO IIepPeKOHYBATHCh Y CIIyLIHO-
cTi Hammx BUMHKiB» (MapkoBcpkuii, 2008, c. 502).

Peanisauito micii Jleca Ykpainka 6a4nTh B KOH-
KPETHUX JisIX: 6u0amu cepito nepexnadié eBpomeii-
CbKMX 1 pociiicbkux aBropis (uct go M. [Iparoma-
HoBa Big 24.XII (5.1).1889 p.), pedazysamu meopu
YKPAiHCOKUX NUCOMEHHUKIS, aJlKe 11 MOX/IMBICTh
«HiZTPUMYBaTU PO3BUTOK YKpalHbCBKOI JiiTe-
parypu KpacHoi» (Ykpainka, 2016, c. 241) (muct
no M. Korrobuncekoro Bix 13(25).XI1.1893 p.),
3pobumu 6azamoro 6ibniomexy, «mo6 yKpaiHellb,
npobysatoun B Kuisi, He norpefyBaB XomuTu
o uyxux 6i6miorekax, a Mir 6u 3HaiTHM 3aromy

B CBOIX JliTepaTypHUX notpebax y pifHin inctuTy-
uii» (Ykpainka, 2018, c. 291).

Jii >K, TO3Ha4YeHi MapKepOM BifiIIOBi/JaIbHOCTI,
TeX BK/IAQJJAI0ThCs B IIEBHY IMAPAJUIMy LIIHHOCTEIA.
Tax, ycBifJoOMJIEHHSI ITOXOM>KEHHS 3 /iTepaTypHOI
POMVHM JINIlle CIIPUYMHIOE CYMHIBM Y BJIacHil 00-
IApOBAaHOCTI Ta «TpyHHEe IIyKaHHA IPaBOro MIIA-
xy» (Ykpainka, 2017, c. 125) i Bpemrti popmye
camosumoznugicme («i AKIIO s KOTO NUIAI, TO
xiba camy cebe, Ta BOHO 3a Te HIKOMY He BaJlTh»
(Ykpainka, 2016, c. 232)).

Y pigx, copAMoBaHUX Ha PO3BUTOK JIiTEPaATY-
PX, Ha 371aTOJKEHMII TOCTYII y TPOMa/ICbKIX CIIpa-
Bax, Jleci YkpaiH1i Ba>xmBo 6y/10 Biff4yBaTy CBOIO
npuvemHicme 00 TypTy OFHOAYMIIIB, 10 IIpefiCTaB-
HUKIiB cBOro nokoniHHA. Tak, y mucti o M. [Iparo-
maHoBa Big 22.VIII (3.1X).1891 p. Jlecs Ykpainka
nuite: «MeHi gy)Xe IPUKpO, ane g MovyBalo, L0
CTOI0 Tellep sIKOCh Ha OfuIbi, MO Oiaburiit yacTi
MeHi BCe MPUXOAUIOCh Tak cTostu» (YkpaiHka,
2016, c. 155). Ane mouyyTTA BiJOKpEeM/IEHOCTI A€
3MOT'Y MMCbMEHHUIII 6@UNTY CYTHICTb HABKOJINII-
HIX IIpoleciB, a He /MMIIe iX KoHcTaTyBaTu: «I oT,
MOXKe, Yepe3 Tello 51 6ady Bce HEMOB Y IepCIiek-
TUBI, MO>Xe, 4epe3 1lo iHIlle, TI/IbKO MEHi 4acTo Pis-
Hi Hallli F(pOMafICbKI PyX¥, CIOPM, TOJIKM, aHTaro-
HisM#f Ta euMIaTil BUAAIOTHCSA OYpsAMM B IIK/IAHIT
Bonm» (Ykpailka, 2016, c. 155). Bpemri, 3 yacom 1ji
HOI/IAAY CTAIOTh 3MIHHMMIU, 00 «AKO JiTeparop, s
JIifIe 3po6io, KOMM BUCTYIATMMY 30BCIiM Hesa-
JIeXHO, X04 Hexall i ogumHOKO» (Ykpainka, 2018,
c.89).

CTOCYHKM MDK MUTIAMU ¥ #is9amu, AKi po6-
JIATH CIIIbHY CIpaBy, MawoTb, Ha AYMKy Jleci
Ykpainky, OygyBatuca Ha nosasi («XTo > Hac
LIaHYBaTUMe, K MM OLVH OJHOTO He IOIUaHye-
MO, MM, OffHOI jiTepaTypy pobitHukm» (Ykpain-
Ka, 2018, c. 142)), 0o6piii nam’ami («He 3Hato, un
Oy7ie XTO 3 MOJIOFILIOTO TOKOJTiIHHSA 3raflyBaTy KOJIN
PO MeHe 3 TaKMM IOYYTTEM, fK s TeIep 3ragyio
npo Muxkony Biranesuda i Muxaiina IlerpoBnu-
va... Aye 51 6 X0Tina Ha Te 3aCIyXUTN» (TaM camo,
C. 625)), ysaxHomy cmaenexHi, o6 He 3aryOUTH
TaJIaH, aJke TO «CTpallleHHa BTpara» (TaM caMo,
c. 399), pisnonpas’i («IlepexnagaTy ie1io s 3TORNU-
J1ach, ajie Ha paBaxX PiBHOIO 3 PiBHUM, He IIPUCTa-
104 Hi 10 siKOi pakiyii, HIKOTO He MUPsYM, A IIPO-
CTO co0i fK IepeK/Iaiad He3a/IeXXHUIT» (TaM caMo,
c. 46)).

IIpukMeTHO, 110 BifIOBifa/NbHICTb, HA MaTe-
pianmi mucryBanna Jleci YKpalHKu, KOPETIOETbCA
3i cmapannicmio, 3ayikasnenicmio Ta npayer Ha 0o-
gipi: «KpiM TOTO A IMpO iHTepecyrocA cero CIPaBoIo
1 pajia JOJMIOXKUTH SO Hel BCAKOIO CTapaHHs, Ha SKe
JIMIIe MOXKY 3H00YTICS, TOMY IPOLIYy He BBaXKaTu
MéEHE ILIiJIKOM CTOPOHHBOIO JTIOfMHOK i BIIAHYBa-
TH MeHe Bammm poBip’sam» (Tam camo, c. 395), —
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e Jlecsa Ykpainka po @. Komecen 28.VIII (10.
IX).1908 p. JokmazeHi 3ycuis MaloTh 000B SI3KO-
BO CIIPUYMHUTHI «OUIBIINIT TTOXKUTOK» (TaM camo,
c. 447). BrmacHe 1A BiANOBimA/NBHICTH 3yMOBIIIOE
eomosHicmv 0o 6opomvbu: «Komm Moe 310poB’s,
Mill HEBEJIMKUI XVCT, Mill 3aMaJjI0 pO3BMHEHUN iH-
TeJIeKT, MOsI )KUTTAM IpPUTHiUeHa eHeplid He fanu
MeHi cTaTy TUM, YMM [IOBMHHA I 6yTM 1 4MM, MOXKe,
HIKOJIV He CTaHy, TO Ce MO€ HelllacTs, ajie He MO€ 6a-
JKaHH, i MUPUTICD 3 TUM A Lle He XO4Y, Hi, {1 11l
X049y 60poTHCh» (TaM caMo, ¢. 89-90).

Orxe, BMpa3HO IIOMITHO, IO TIOKIMKaHHA
3[IICHIOETbCA Yy [JBOX IUIOIIMHAX — B eCTeTUY-
Hil1 Ta eTnmuHin. Peanizaiia mokmmkaHHA Jlecero
YKpalHKOI0 — pe3y/nbprar i BpOmKeHMX 37i6HOC-
Tell Ta BOJI — CBiZloMOro BUOOPY. YpUBOK «3 MOiX
cnomuHiB» Onbru Kocad-KpusuHiok pgyxe mpo-
MOBMCTO onucye Jlecio, IKa «TMXEHbKO il CHOKiil-
HO, HAIIOCIJ/IMBO i1 HeBIAK/IAJHO pobuIa, 1o Tpe-
6a, “cporopHi’, He BigKmamaroun “Ha 3aBTpa’. Komu
IIOCh YM XTOCh 3aBa)kKaB Iif MOPOOUTY 3aBIAHHS
BYaCHO, TO CUJi/a JIOMi3Ha, a TaKM PoOMIa X, X04

CITNCOK BUKOPUCTAHUX [XKEPEJ]

MaMa 4JacaMi 11 cepauiach 3a Le i Jokopsna Jleci,
10 TICYe c06i 300poB’st Mi3HIM mAranHAM» (Jlapu-
ca [TerpiBHa Kocau-Ksitka (Jlecs Ykpainka), 2004,
c. 38). IlparneHHs peasisyBaTu CBOI MiCil0 Mae
3aCHOBYBAT)C Ha TBEPAMX MOPAIbHUX IepeKo-
HaHHAX, @ TaKOX 3[aTHOCTI JJO CHiBOYTTA, 11O MU
JI CIIOCTEpIraeMO 3aBIAKU €MiCTOIAPHIN CIIaJUIVIHI.

JI.  Crapunbka-YepHaxiBcbka Yy  cHorajax
npo Jlecto YkpaiHKy nponoHyBana: «XTo X0oue 3Ha-
T 1i cepust — xait ynrae ii TBopu» (Kocau-Kpusu-
HIOK, 2006, c. 406). [oBops1YM MOBOIO JTiTEepaTypo-
3HAaBYOI AHTPONOJIOTii, JMOLIIbHO 3aKJIMKaTU
YUTATU TEKCTU, afPKe 10 HUX HANEeXKUTh 1 eImicTo-
JIApHA CIIQJUIVHA, IO PENpPe3eHTYE aBTOPCbKe
«I» Ak cy6’exTa. YHacmimok unmrtaHHA popmyBa-
TUMETbCS 1 YUTALBKUI JOCBiM, AKU1 3MiHIOBaTU -
Me Ccroci6 unTaHHs — pOOUTMME JTOTO IINOLINM,
iHTe/IeKTya/IbHO NOTYKHIMIKM i, AK HAC/i/I0K, 36a-
rayyBaTuMe KynbTYPHUII [OCBifl. Y mepcneKTuBi
TOLiMbHO MPOIHTEPIPETYBATM BCKO CHAALIVHY
Jleci YKpalHKM 3 TOYKM S0Py aHTPOIIOJIOTiYHOTO
IiZXONy.
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RESPONSIBILITY AND MISSION AS LIFE STRATEGY
(WITHIN THE CONTEXT OF LESIA UKRAINKA'’S EPISTOLARY HERITAGE )

The research belongs to those studies in which a successful attempt is made to investigate the moral
foundations of Lesia Ukrainka’s life strategy. The epistolary heritage was chosen as the object,
as it is a grateful material to study the author as a real person without any interpretations
of the recipients. A similar study is also relevant because Lesia Ukrainka’s published letters without
Soviet banknotes are involved.

Anthropological literary studies have been chosen as the main literary approach. This vector
ofexploration was determined by the reasoning of the well-known forester L. Skupeyko, who noted that
modern science needs research on the concept of the author’s personality. The study of the problem
development has shown that science has occasional concluding statements, however, there is no
findings that would be the basis for such a study.

Working with epistolary requires special objectivity. M. Kotsyubynska’s warnings about such
treatment of letters were identified as the basis and important for compliance. To outline the content
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of the concepts of “responsibility” and “vocation” was chosen the latest study by Ye. Mulyachuk. Thus,
in order to determine own mission - life strategy - it is extremely important to be aware of own self-
determination, to be ready to resist everyday life, and to give preference to the interests of others.
Lesia Ukrainka’s epistolary heritage gives grounds to say that it is important for a writer to have
the inner strength to overcome her own misfortune in order to realise her own life strategy. This will
help to overcome the fear of living. In addition, the awareness of the professional vocation must
be in harmony with life goals. According to Lesia Ukrainka, the professional mission should be realised
through a number of specific actions: publishing translations, forming a library, etc. In the future,
it is advisable to continue the study of epistolary heritage, as well as to study the life strategies
of the main characters of the writer’s works. In this way, we will approach the creation of the concept
of the personality of Lesia Ukrainka’s work.

Keywords: Lesia Ukrainka, author, epistolary heritage, anthropological approach, responsibility,
vocation, life strategy.
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KYNbTYPA APEI-KBIH: B3AEMOAIA ®EMIHHOCTI TA YOJ1I0BIYOIO EFO
Y I’ECI f1.X. XOHIA «M. BATTEPONAN»

AKmyansHicms 00CNIOXKeHHA 3yMo8JsieHd po38UMKOM i NOWUPEHHAM Npayb NPo Kynemypy oper-KgiH,
OCKI/IbKU 80HA OCMUCJ/TIIOEMbCA He MINIbKU Yy Keip-cmydiax ma nimepamypo3Hasyux po3siokax,
ane Uy xyOoxHit nimepamypi. ¥ cmammi npoaHanizosaHo 83aemodito peMiHHOCMi ma 4os108i4o-
20 e2o0 y n'eci [].X. XoHea «M. Bammepdnaii», y akil obiepyemoca 3aenasHa.aimepa M., wio 8 aHesno-
MOBHIl mpaouyii No3Ha4yae ckopoyeHe 38epmarHsA 00 Yonosika — Mister (aHesn. naH), Kpiss npusmy
esieMeHmieg Kysbmypu oper-keiH. Kpim mozo, ompumari pesynemamu 00C/1i0XeHHA cnpuamumyme
OKpeC/IeHHI0O HOBUX MpPaKkmysdHb 06pasie y xy0oxHix maopax. [Jng.0ocazHeHHA Memu 6Yy/10 8UKO-
pUCMAHoO KyabmypHoO-icmopudHul memoo, geMiHicmuyHUU nidxio U acnekmHud aHanis. [1io yac
npogedeHHs 00C/iOXeHHS 3'COBAHO 3HAYEHHS i NOXOOXeHHS NOHAMMS «Oper-keiH», B8UOKpeM-
J1IeHO cneyudpiky enemeHmig Kynbmypu Oper-KgiH, OKpec/ieHo mepmiH «peMiHHICMb» Mma 03HAKU,
sniacmusi ghemiHHIt MoOesni nogediHKU, oxapakmepu3o8aHo xy0oxHil obpa3s i ceimozsnad ditiosux
0ci6 (M. bammepgnai ma P. l[annimapa). Y. npoyeci 0ocnioxxeHHa 6yno sussneHo, uwjo M. bammep-
¢pnat — ye npedcmasHuUK Kysiemypu oper-KgiH, OcKinbku Uomy 8nacmusi enemeHmu mpaHcgop-
mauii, npome He y mpaouuitiHomyzii po3ymiHHI. 30e6inbuwio2o0 npedcmasHUKU Yiel Kynemypu 8u-
Kopucmosylome nepesmineHH:A 0718 PO38aXasibHUX Yinel, ane 8 aHAni308aHoMy meopi 20/108HUL
NepcoHax 3acmocosye ui nputiomu 01 Marinynayii ma obmary. Takox okpecaeHo ocobausocmi
cgimoanady P. [annimapa, ujo.0an0.3mMoey 3po3ymimu ocobusocmi 83aemooii pemiHHocmi ma yo-
J108i4020 €20 Mix 0itiosuMU 0cO6AMU. AHAI3 KOMYHIKAMUBHUX AKMIi8 MiX 20/108HUMU NEPCOHAXA-
MU m8opy NoKA3as, W0 80HU yOCOOTIOIMb NPOMUCMOAHHA 080X Ky/lbmyp: 3axiOHOI ma cxioHor
(opieHmanicmuku). Bapmo 3a3Ha4yumu, wjo came cmepeomunHe mad nosepxHege cnpuliHAmms
060x Kysibmyp 8idiepano eaxnusy poss y hopMysaHHi caimoensady ditiosux ocié y n'eci «M. bam-
mepeali». 38axXaK04U HA pe3yibmam, nepcnekmusHUM 8UOdEMbCA N0OAsbUIE OOC/TIOKEHHA Ky lb-
mypu Oper-K8iH, OCKITbKU ye cnpusmume He Jiulie ekpaHisayii meopis, ane U 6inow rpyHmMosHomy
8UBYeHH!I0 Xy0OXHix 06pasie diliogux oci6. Bapmo dodamu, wo ya cmydisd makox Mae nepcnekmu-
8y p038UMKY Y-NJIOUWUHI K8ip-00C/1i0XeHb, OCKiTbKU NpedCcmAasHUKU Kyemypu oper-KgiH 30e6ine-
wozo ideHmucpikytome cebe K8ip-nepcoHamu.

Knrouoei cnoea: oper-ksiH, hemiHHiCMb, MAacKyniHHiCMb, nepesmineHHs, peHOMeH.

IlepeBTineHHA Y1 MACKyBaHHS JacTO 3y- HocmimpKyBana TemMa aKTyaabHa, TOMY IO

cTpivaeTbcA B IiTepaTypi Ta KineMarorpadi. 3aBasaxn
3aCTOCYBaHHIO IIPUIIOMIB I€pPEBTiIEHHA Ta MacKy-
BAaHHA aBTOpaMM Peasli3yeTbCs Iii/Ia HM3Ka XyJOXKHIX
LijIell: IPUMXOBYBAaHHA CTaTi, ileHTUYHOCTi, MOTHBIB
AirioBux oci6 Tomo. OgHuM 3 iHCTpYMeHTIB peaisa-
il 3rajjaHuX MPUIIOMIB € BUKOPVICTAHHA €/IEMEHTIB
KyIbTypu iper-KBiH. Lle MiAITOBXYy€e HaC 0 BUBYEH-
HA 06pasy JiTepaTypHOro repos, o CIPHAE IOKpa-
LIEHHIO eKpaHisalil TBOpiB.

Ky/IbTypa [Aper-KBiH CbOTOfIHI IIPOJOBXKYE IIO-
nynapusyBatucs He Tinmpku B CIIA (mparmi ame-
pukaHcbkux pgocmiguukiB Z. Feldman, J. Hakim,
R. Walker), a i1 3aramom y cBiti (qopo6xu icran-
CbKVX Ta ¢paHIy3pkux HaykoBnis K. Ludemann,
K. Stokoe). Illnsax misHaHHA L€l KynbTypu depes
XyOOXHI TBOPY, Y SKUX BOHA OCMIUCIIOETHCA, —
Lle OfIVH i3 HNi€BMX M€XaHi3MiB, OCKiIbKM XY[IOXHi
TBOPM € BiflOOpa’XeHHAM COLia/IbHUX 3MiH i Ipo-
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necis. Crig gopaty, o 1eit peHoMeH MarbKe Hefo-
CIIiJPKEHUI B yKPaiHCbKOMY JIiTE€PaTypO3HABCTBi
(M. Terepiok) i TiIBKM YacCTKOBO HOCTIKEHMI
B amepukaHcbkomy (L. Rupp, S. Hopkins). Jleoa
YacTKa HAyKOBMX IIpallb IPO Aper-KBiH 30cepe-
IPKeHa Ha PO3BUTKY Li€i KY/IbTYpH i IOXOIKEHHI
tepmina (M. Moncrieff, R. Baker, V. Taylor). Joci-
JDKEeHHs Oy/ie TIPUCBSIYeHO OKpecIeHHI0 peHoMeHa
Ha npukiaani oo6pasy M. barrepdrait i mpencras-
JIEHHIO TOrO, K TPafiMIiliHi cTaTeBi XapaKTepu-
crukn (QpeMiHHICTD Ta MACKyTiHHICTB) peaisy-
I0TbCA B 00pa3i rOJIOBHOTO ITepCOHAXA.

Peamizanias Metu morpeOyBama BMKOHAHHA
HM3KY 3aBJaHb: JOCTIANTY crienndiky KyabTypu
[per-KBiH; BMOKpeMUTM OCOOMMBOCTI 06pasy
M. barrep i, AxiBracTusi peHOMEHY iper-KBiH;
IIpOaHaji3yBaT¥ KOMYHIKaTMBHI aKTU TOIOBHMUX
IIePCOHaXIiB, OCKi/IbKM B HUX peIpe3eHTOBaHa
B3a€MOJiA peMiHHOCTI Ta yonosivoro ero (Cxomy
i 3axonmy).

Y xopi mocipkeHHs 010 3aCTOCOBAHO KY/Ib-
TYpPHO-icTOpMYHMIT MeTOf, (peMiHiCTUIHMIT miaxin
I aCIIeKTHUI aHaJli3, OCKiJIbKM Opi€HTa/IiCTHKa Bi-
flirpae BaXXIMBY ponib y ¢GopMyBaHHi (eMiHHOCTI
Ta YOJIOBiUOro ero B I'eci. 3axix Mae 4iTko cop-
MOBaHi CTEPEOTUIIHI YsB/IEHHs IIPO KYAbTYpPY
Cxopy, Ipo NOBeAiHKY XiHOK Ji iHIII 11a6/I0HN.

TeopeTYHOI OCHOBOIO [JOCTiPKEHb CTa/ln
Ipalji TaKuX HayKoBliB, sk JI. Augepsyn, M. Mon=
kpied i C.JIx. xozed. Y mopobkax mMx BUEHUX
IIpefICTaBIEeHO 3aPOJYKEHHS MOHATTA «Aper-KBiH»,
OKPECTIEHO JI0T0 CYTHICTb i1 BIACTVBI O3HAKM, a Ta=
KOXX YBMPa3HEHO PO3BUTOK Li€i Kynbrypu. Cepern
YKpaiHCBbKUX JOCHiZHUKIB BapTO BUNUINTI IIpaLi
X. HOymxko, 0. Macnosoi Ta B. JKykosa, sKi yBu-
PA3HIOITb 3HAYEeHHA TePMiHa «PeMiHHICTb», 1OTro
BAOX/IMBICTh Y TeHAEPHUX AOCTIi/KEHHAX 1 MicIe
B cycminbcTBi. Takox MOTpibHO 8ramaT [oCHi-
mxenHst M. Tereprok « MK JucKypcoM i Marepiero:
NIePEOCMUCIIEHHA' Tifla. Yy KBip-HOCHiPKEHHAX»,
OCKiZIbKM HAyKOBHUIIS OKPECTIoE 0COOMMBOCTI
KY/JIBTYypU [per-KBiH #iyaHanizye rinepbosnizoBaHe
BiITBOPEHHA T€HEPHNUX HOPM.

3BaKalo4M Ha OCOOMMBOCTI IpaMu K PORY JIi-
TepaTypy, y HOCTITHUIBKOMY TOJIi IepeOyBaioTh
mianoru mepcoHaxiB 3 M. barrepdnsit ta ii xo-
cTioM. X04 MU i He 6epeMo J10 yBaru eKpaHiszaliio
TBOPY, ¥ TeKCTi II' €CM IIPUCYTHSA BeMNKa KilbKiCTh
onuciB 06pasy i 30BHIIIHBOTO BUITIAMY IEPCOHA-
Ka.

Ilomo BM3HaYEHHA MOHATTA «Jper-KBiH» B OC-
HOBHOMY JyMKa BYEHMX 30iraeTbcs, IpoTe AesaKi
3 HUX JIeIO AeTasIi3yI0Th Iieil TepMiH (HalpuK/Iazg,
R. Moore posrnapgae 110ro Kpisb NpusMy reHepHOi
napogpii i Becenomis, a C. Dougherty sx oxpemy
ogvHuIo camoingeHTudikanii). Y pgocmimkeHHi
crnparuMeMocs Ha fediHinioo, 3anponoHOBaHY

B “Oxford Learner’s Dictionary”, ockinbku BoHa Bi-
mobpakae He JIMIIe CyTb, ajle I MICTUTb BUPasHY
Bidya/bHy CK/IafloBy: «JIper-kBiH — Ilie JIO[MHA,
3a3BUYall YO/IOBIK, SKIII HAHOCUTD MaKis>K Ta B sI-
ra€ ocoO/MMBUIL, Ty>Xe ACKpaBuil ab0 pisHOKOIBO-
pOBMIT JKIHOYMI OFAT AK YaCTUHY PO3Barkajb-
Horo akTy (mepdopmency)» (Oxford Learner’s
Dictionaries). Yumasno BoCTiZHNKIB CTBEPAXYIOTb,
IO KY/IBTypa [per-KBiH 6epe mo4yatok 3 80-x po-
kiB XIX cT1. y Bammurrosni. Y.J. I>xosed y crarri
BupanHsa “The Nation 2020” cTBepXKYe, «IIj0 i1OT0
3Baju Binbam [lopci CBaHH, ajle MiXX Apy3sAMM BiH
OyB Bigomuii sik “Kopornesa (KBin)”.. Ane mounna-
1041 3 1880-X pp., BiH CTaB He Ti/IbKY MIE€PIINM aMe-
PUKAaHCBKUM aKTUBICTOM, SIKUII OYO/IIOBaB IPYILy
OIIOPY KBip; B TOMY XK JECATU/IITTI BiH TaKOXX CTaB
IIEpLIOIO0 BiJOMOIO B iCTOPIi IIOAMHOIO, AKA Ha3Ba-
na cebe “koponeBoio gperiB” — abo, 6imbir pami-
NbsIpHO, fiper-kBin» (Joseph, C.G., 2020).

Il ocMucrnetiss ciiocoby peanisauii deno-
MeHYy Jper-KBiH y Ie€ci HaM HOTpPiOHO IpoaHa-
Mi3yBaTH XyHOXKHIO iHTepIpeTalilo depe3d obOpas
nepconaxkn M. yBarrepdmsaii. M. Moukpied
ta I1. Jlineps 3a3Ha4aI0Th, IO [iper-KBiH OJATAl0Th
CBOI KOCTIOMM IIepeBaXKHO JiIs1 BUCTYIIIB Y reii-0a-
pax, HiYHMX KTy0axX Ta OpraHi3OBaHMX 3MaraHHSAX.
Ixmiit o npusHadeHmit He 11 306pasKeHHSA 3B~
JalfHMUX SKiHOYMX BOpaHb, AK Y TPaHCTEeHJEPHUX
JKIHOK, a [T BifoOpaskeHHS 1[iIeCIpsSIMOBAHO M-
BOBIJDKHIX, 4acTO BY/IbrapHMX i Iepe6inblieHnx
cTepeotunis xiHo4HoCTi. Teatp, Xopeorpadiunmii
TaHeUb i CMHXPOHi3allid IiJ, KOPOTKi ITOMyIAp-
Hi My3U4Hi HOMepU € YaCTMHOKI KIYOHUX LIOY
(Moncrieff, M. & Lienard, P, 2017). Oxpecnenus
Iper-KBiH fK mepeOinblIeHHA TOKa3y CTepPeOTUII-
HOI »XKiHOYOi NOBENiHKM 41 MaHep MoTpedye BuU-
3Ha4YeHHA 3B’A3KiB i3 CyTHICTIO TOHATTA «deMiH-
HicTb». TaKMM YMHOM 3’ACOBYEMO, 1O Aper — Iie
deMiHHICTD, IOy, TaHIIi, Becenoli, KOCTIOMH, TO0-
TO Timep6oni3oBaHmit 06pa3 MOANHMU, TEPEBAKHO
YOJIOBiKa, AKUII Ma€ HAa METI IPUHECTU 3a/l0BO-
JIeHHsI pelUITIIEHTOBI CBOIM mepdopmencom. ko
IPOBOANUTY Tapasesni 3 OiTbII MOMMPEHUMN II0-
HATTAMM, TO TEPMiH «TPaBeCTi» € CMHOHIMIYHUM,
IIPOTE HifIK HE TOTOXXHUM.

Ockinpku MU 3’sCyBany, 1o gper — Iie mepe-
OinblLIeHNIT II0Ka3 CTepeOTUITHOI >KiHOYOI IOBe-
OiHKM YU MaHep, BapTO JOCTIIUTH OCOOIMBOCTI
TepMiHa «geMinHicTb». Y posigni X. Jymko,
I0. Macnosoi, B. JKykoBa 3asHadeHO, 1110 IOHATTSA
«TeHfiep» HEBi[pYBHO IIOB’s13aHe 3 TAaKUMU SBIU-
mamy, AK GeMiHHICTh i MacKy/IiHHICTD, 1A6/IOH-
Hi ysIB/IeHHs IIPO Ki HaOy/Iu 3HaYHOTO PO3BUTKY
caMe B JiiTepaTypi y 3B’3Ky i3 TUM, IO XYOXHSA
JiTepaTypa BBa)KA€TbCA Biffi3epKaleHHAM CbOTO-
IOEeHHMX COIlia/IbHMX IIpOIeciB. ABTOpU OKpecIio-
I0Tb TaKi THIOBI pucy ¢peMiHHOCTI: M KiCTb, eMo-
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1ilHICTh, cMabkicTh (mcmxonoriuHa i ¢ismuHa),
pO3BMHEHa iHTYillif, KOMYHIKaTMBHICTb, TYpOOT-
JIMBICTb, BPa3nUBiCTh (IIyUJKo, Macrnosa, 7Kykos,
2016, c. 333).

IIpomosuctum € pianor mixk Cour (Conr —
OllepHA  CIiBayKa, INIUTYHCbKe IIPUKPUTTS
M. barrepdrair) ta [ammimMapom, y SKOMy 40710-
BiK Harojiollye Ha HEMMOBIPHOCTI Ta CLeHiYHii
MIePEKOH/IMBOCTI JKiHKM, IPOTe [/ ME€PCOHAXKKN
I[i KOMEHTapi € HENPUIHATHUMMY, OCKIJIbK/ BOHA
3HAE IIPO JIOT0 CTEPEOTUIIHMI CBITOIIAJ, CTOCOB-
HO >XiHOK. TaKM 4MHOM Iepef; YMTadaMy [IOCTAE
HEePCOHAX i3 IMIAGIOHHUM YABJIEHHAM HpPO 00pas
imeanpHOI >xiHKM 31 Cxopmy:

«Comys: Hy... Tak, Kpacupa. Aye sIK I 3axif-
HsKa (moayHy i3 3axony).

Tannimap: Tlepenponryro?

Comnys: e opHa i3 TBOIX HalimoTaeMHimmux ¢aH-
Tasiit, un He Tak? IlokipHa opieHTamicCTMYHA XiH-
Ka Ta >XopcTokmit 6immit yonosik» (Hwang, Act 1,
Scene 6; rep. A.P. Muxaiimoka).

Ha nmamry gymky, X.JI. XOHT BUKOPUCTOBYE Ca-
TUPY B pelviikax fiioBoi ocobu M. Barrepdrsii
IUIsL TOTO, abu YBUPA3HUTU CTEPEOTUIIHE CIpPU-
JHATTA PeMiHHOCTI Ta MacKyniHHOCTI. Kpim ToTO,
Jiajior IOKasye 3HeBa)kK/IuBe cTaBineHHA M. bar-
tepdsait o TamiMapa gepes 110ro By3bKOOOICTb.
3BMYalHO, 300pasUTU AUIUIOMATa He € IeplIo-
yepropuM MOTUBOM COHI, OCKi/IbKM BOHa BMKO-
PUCTOBYE MacKy y CBOEMY BUCTYIIi Ha CIieHi, 106
ayauTopis 3pobmia XuOHi MpUITyIIeHHS I[OfI0 CTa-
Ti. Leit acriexT € ofHi€w i3 YacTuH nepdopMeHCy
Oper — BBECTU B OMaHYy I7IAfa4a, y IbOMY BUHAAKY
Pene Tamnimapa.

Ha mowarky mecu Pene Tamwrimap xomuth
II0 CBOIiT TIOpeMHIil KaMepi it 6ypMode Ipo.BTpaTy
€IMHOrO KoxaHHA. BiH sBepraBca Jo M. BarTep-
¢rnait He Ak 10 06pa3y KiHKM, AKY BiH,HaTKO KO-
XaB, a AK JI0 IEPEONATHEHOTO IIMNTYHa:

«XKinka: BiH Bce 11e €TBEPHXYE, IO He BipUThb
IpaBAi.

Yonosixk 1: lo? Hoci? Haire nicna cyny?

JKinxa: Tak. Xi6ba ue He 60xeBinbHO? (Hwang,
Act 1, Scene 2; mep. A.P. Muxaitiioka).

11.X. XoHT BUKOPUCTOBYE ipoHilo i caTupy, abu
3BEpPHYTHU yBary 4uMTada Ha Te, IO HaBiTh Mic/A
YCBiIOM/TIEHHA CBO€I OJIHOCTAT€BOI 3aKOXaHOCTI
(bpaHIy3bKUIT AUIIOMAT, KNI € TUIIOBUM IIpef-
CTaBHMKOM CTE€PEOTUIIHOI MAacCKyMiHHOCTI, [OcCi
0yB 3aKOXaHUIT y 4OJIOBiKa, a60 X B 110T0 BJaIuii
00pas3 ifeambHOI XKIHKM.

Bognouac Tannimap TBepauTh c06i, 10 70ro
«abCcoMoTHA YOJ/IOBiYa BIaja» € HACTIAbKU Mill-
HOIO, 1110 BiH 103BO/sA€ co06i irHopyBaryu COHI i He
BifgmoBimaTy Ha ii g3Binku. TuM He MeHIN, Bif Ta-
Koro repe6iry mopiit M. Barrepdusait 36inburye
IIaHCU Ha [IOCATHEHH:A IocTaBiaeHol MeTn. lle

TOBOPUTH IIPO Te€, IO IEPCOHAX [i€ METOLUYIHO
i cTaBUTbCA 1O Hel CTEPEOTUIIHO, AK i 0 IHIIMX
iHOK. [ammiMap He 6aunTh y Hiit 3arposu i He 60-
iTbcsl OYTY BiIKpUTUM Ilepelt Heto. 3pemToro Pexne
3aKOXYETbCs He TiNbKM Yepe3 (eMiHHICTD i Kpacy
M. Barrepdrrsiit, a 11 uepes 06pas ifjeaibHOI JKiHKH,
AKMIT BiH BMMAaJIIOBaB y CBOIll (haHTasii: CTyXHAHa,
KYJIbTyPHa, ITOKipHa.

Tyr My MoxxeMo IIpoBecTHM Iapaneni 3 gper-
Ky/IbTYPOI0 — B OCHOBHOMY Iie 00pa3 Jyid pos-
Bal, IIPOT€ MOXXEMO CTBep[KyBaTH, IO aBTOP
B XYIO)KHbOMY TBOPi BUKODPUCTOBYE KYIBTYPY
Iper-KBiH, 3aBIAKM AKiMl peanisye NpUitoMy Ma-
CKYBaHHA Ta IINNUTYHCTBA. [lepeBTineHHA B 00pa3
Iper BUMarae sICKpaBoro BOpaHHs, MaKisKy i me-
PyKH, ImpoTe MaliCTepHe IepeBTi/IeHHA BMMarae
6inple 3HaHD 1 podyminHA 06pasy. To6to M. Bar-
Tep(isAll BUKOPUCTOBYE CBOE TEPEBTiICHHA SK
36pol0 He Ti/IbKM 32 paXyHOK 30BHIIIHIX (aKTOPiB,
ajie 71 BHYTPIIIHIX, AK-OT: MaHEPHICTb, BUTOHYE-
HICTb, NMOKipHICTh — yCi ITOBEJiHKOBI HOPMM IIPM-
TaMaHHi ¢eMiHHOCTL. MM BBa@XaeMo, IO aBTOP
npeypcrapysie yntadei Mubarrepdsit ik cMMBOT
MaHIiNynALil Ta HECKOPEHOCTi, OCKIJIbKM IIPOTS-
rOM yChOI0 Jacy 1 BjaBanocs BBoguTu lamnimapa
B OMaHY Jl HABiTb 3MYCUTY 3aKOXaTUCH.

CoHr, a6o mo-inmomy Bimomuii sk battep-
¢, xaxe lamrimapy y ¢inanmi: «Tu Hacmpas-
#i He Bipuul, 1o 5 yonosik. S TBosa barrepdsii.
Ilixm xanmatamy, i ycim umm 3aBxu 6ys . Tenep
POSIUIION OYi i BU3HAIL I[e — TU 000XKHIOEII MEeHe»
(Hwang, Act 3, Scene 6). Conr (M. barrepdrrsii)
r1ysye Hap PeHe, ocKinbKM Bce NMOYMHANOCA Ha-
Braky: CoHr — 1e xo4 6yB i 06pa3 barrepdrsit,
IpoTe BiH >KMB HUM i caM co6i nosipus. Lle 6yro
(deMiHHO, HDKHO, CTyXHAHO — (PaKTUYHO TaK, AK
OINCye «OaKAHUX OPIEHTANICTUYHMX XKIHOK» TO-
nosHMiT nepcoHax. Haromictp TammiMap BBaxkae
cebe 3pasKOM MY>KHOCTi, XOpoOpocCTi i cepitos-
HocTi. JInmte y ginani curyaris aMinnmacs, ockinp-
KM T'eHJIepHi Ta KyJIbTYPHi CTEpEOTUIIN B3a€EMO3a-
MiHMINCA: 3aXif cTaB KpUXKMM, a CXif — My>KHiM.

M. Barrepduiait KOMEHTYE IOf[0 3aXiJTHUX CTe-
peotumis: «3axifi poOUTh 1IOCh HA KIITAAT MiXK-
HapopHoro “sreanryBaHHs’ Ha Cxopi... Ce6ro:
“Ti ycra kaxyTb Hi, ane ii o4i KaxyTb TaK” 3axiy
BBaXkae cebe MAaCKy/lTiHHUM — BeJMKa 30posi, Be-
JMKa iHAyCTpis, BenmuKi rpomri — tomy Cxip XiHo-
Ynit — CIabKui, genikaTHuit, 6igHMIL. .. ane fobpe
BOJIOLI€ MMUCTELITBOM 1 CIIOBHEHUIT He30arHeHHOI
Myapocti — >kiHoua wmictuka» (Hwang, Act 3,
Scene 1; mep. A.P. Muxaiinioka).

BapTo 3ayBa>KuTH, 1110 IPOTOTUIIAMY TOJIOBHUX
nepcoHaxiB mecu «M. Barrepdsit» e cripaBxHi
mopyu. Bupanua “The Washington Post” 3asna-
qae: «“M. Barrepdmain” — pgpama 1988 poky, sika
oTpuMana IlymiTiepiBCcbKy Haropofy, 3acHOBaHa

ISSN 2311-2433 (Print) m ISSN 2412-2475 (Online)

36ipHuMK HayKoBuMX MpaLb (dinonoriuni Hayku) N2 19, 2022 p. 35



Ha peasibHill icTOpii 3acOPOM/IEHOTO PpaHITy3bKO-
ro IMIUIOMATa Ta 3acy[yKeHoro mmuryHa bepHapa
bypciko, akuit, Ha oguB yCcbOro CBiTYy, JisHaBCA
TiZIbKM B CyJi, IO KUTAAHKA, AKa 6y)1a JI0TO TaEM-
HOI0O KOXaHKOI0 Maibke 20 pokiB, Oyna Hacrpaspi
qonoBikom» (Pressley, N., 2017, August 11).

Y ¢inani «M. barrepdnai» lamnimap nepe-
OJATAETbCA B KiMOHO, HAHOCUTD TYCTMII MaKisK
i1 opsArae nepyky. Bin mpepcrasiae cebe ramadesi
sk «Pene Tammimap, Bigommit sk M. Batrepdnsit»,
mic/iA 9oro pobuTh Xapakipi HoxeM. Y peasbHOMY
JKUTTI IXHA CIIJIbHA JIOBra icTopisd 3aBeplumiaca
He TaK [IpaMaTU4Ho, 5K y Ieci. 3rigao 3 “The New
York Times Magazine”, o6uzBa y4acHuKy Iji€i ic-
TOPIi OIVHUINICA B TIOPMi 1 HaBiTh Ma/u CIiIbHUI
cyn: «Bin 6pexaB BaM y MUHYJIOMY, KaXKe IOMY CYJi-
7is1, BiH OpexaB Ipo Te, 1o BiH xiHka. IIIn (muryh)
He 3arepeuye 11poro. ‘I mymas, mo Opanuia — ge-
MOKpaT14Ha KpaiHa’, — 3rajiye bypciko, mmo ckasas
[ITn. “Yu Ba>kMBO, YOMOBIK A uM XiHKa?” Bypciko
BKe BApyre 4ye 1e Bifg IIu: BiH yonosik. I Bce X,
3aMiCTb TOTO, 1100 mepectaty cepautics, bypciko
IPOJOBKYE HAaMaraTucs 3axMUCTUTK ‘ii, Cymepe-
4YUTD MONIEPEHIN 3asABi IPO Te, IO BOHA 3HAJIA, 10
BiH nepenae moxkymentn. Ilicna momury bypciko
i Illn BifBOAATD BHM3, 11100 YeKaTV TPAHCIOPTYBaH-
Hs Hasaj o BsAsHui. Ilporo pasy ix momimaoTb
B ofHy Kamepy» (Wadler, J., Aug. 15, 1993).

OTxe, IiC/IA JIeTaIbHOTO BMBYEHHS CIeIyigis
Ki (peHOMeHy JAper-KBiH MM MOXXEMO CTBEPHXKY-
Baty, o M. Barrepdrsit € npencraBanIero i€l

CINCOK BUKOPUCTAHWX 4XKEPEJT]

KY/IBTYPU, OCKiNbKM 1i 06pasy BIacTUBi eleMEeHTI
npery. Bona Hocula BUTOHYeHe KiMOHO, ICKpaBM/Ii
MaKisDK 1 mepyky. Bapro 3asHauuTy, 110 He Ti/lb-
K1t 30BHilIHII Bursag M. barrepdisii Bignosinas
BUMOTaM Lii€i KynbTypy, ase it ii moepinka. [i 06-
pas ommMcaHuil cTepeoTUNHUMU isi peMiHHOCTI
MOBEJiHKOBMMI XapaKTePUCTUKAMI: «CITYXHAHA»,
«IIOKipHa», «<BUTOHYEHa». YCi Iii eleMeHTI 06pasy
HNEePCOHAXKM MOXHA K/Iacu(piKyBaTy AK TaEMHY
36po10, AKY LINMUTYH IiJ IPUKPUTTAM BUKOPUCTAB
JUULSL MOCSATHEHHS CBOIX IIifiein.

3Bakaloyy Ha Halle [OCIiPKeHHS, MOXKeMO
nposectu napaseni 3i CxogoM i 3axofoM, 4MMOCh
¢deminHuM i MackyninauM. CaMe Iif 4ac aHayisy
HaTPAIUIAEMO Ha KPUXKE 4OJIOBiYe €ro, BIIEBHEHY
VI CMJIbHY XKiHOYHICTD. TilbKy TOTOBHUII IIepCOHAXK
TaK IOBHICTIO i He ycBifoMuB, mo Cxip miggaBaB-
s pernpeciam it 06’ exTMBisanii, a 3axix Ha TOI Yac
npocysas imMnepianisM. Biffoymacs smina pornelit, fie
Cxip mocTaB MOTYTHIM i JOMiHAHTHMM IPOTVBHU-
KOM, TOZi AK 3aXO0[y KOBENOCH MiJKOPUTICA.

BBakaemo, 10 Halla po3BifiKa Ma€e IOTEHIi-
a7, OCKiJIbKM II€PeryKyeTbCcs 3 [JOCHiIPKEeHHAMU
TeHJePHUX CTYAiil BiYHMX NpoO6eM 3icTaBleHHA
>KiHOYoro inyososiyoro. Ha Hamy mymKky, Hapati
BapTO. 30CEPENNTICA Ha KBip-CTYHiAX, OCKI/IbKMU
1€Ji HaNPAAMOK € MEHII NOCTiIPKEHNM, IIPOTe Mae
OiNBIIMIT TIOTEHIa/M IS MOJA/bIIOrO BUBYEHHS
¢deromeHy fiper-kBiH. Ile 3ymoBieHO TUM, 10 TI€-
peBaXKHa OiMBIIICTD MPEACTABHMKIB [iper-KBiH €
KBip-ocobamu.
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DRAG QUEEN CULTURE: THE INTERACTION OF FEMINITY
AND THE MALE EGO IN DAVID HENRY HWANG’S PLAY «M. BUTTERFLY»

The study’s relevance is due to the development and dissemination of works on the culture of a drag
queen, as it is understood not only in queer research and literary exploration but also in fiction.
The article analyses the interaction of femininity and male ego in David Henry Hwang’s play
“M. Butterfly” through the prism of elements of drag queen culture. The study results will also help
to outline new interpretations of images in works of art. The cultural-historical method, feminist
approach and aspect analysis were used to achieve the goal. The study clarified the meaning and origin
of the term “drag queen”; the specifics of the elements of drag queen culture are singled out; the term
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“femininity” and the features inherent in the feminine model of behaviour are outlined; the artistic
image and worldview of the protagonists (M. Butterfly and R. Gallimard) are characterised. During
the research, it appeared that “M. Butterfly” represents drag queen culture because it has elements
of “transformation’; but not in its traditional sense. Most of the representatives of this culture use
reincarnations for entertainment purposes, but in our case, the main character uses these techniques
to manipulate and deceive. In addition, the peculiarities of Gallimard'’s worldview were outlined, which
allowed us to understand the peculiarities of the interaction of femininity and the male ego between
the protagonists. Analysis of communicative acts between the main characters of the work showed that
they represent the confrontation of two cultures: Western and Eastern (Orientalism). It is worth noting
that the stereotypical and superficial perceptions of both cultures contributed significally to shaping
the protagonists of the play “Madame Butterfly”. Given the result, we see prospects in further study
of drag queen culture, as it will not only improve the film adaptation of works and more thoroughly
study the artistic images of the characters. Our study also has the prospect of growth in the field
of queer research, as members of the drag queen culture primarily identify themselves as queer people.
Keywords: drag queen, femininity, masculinity, reincarnation, phenomenon.
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THE ESSENCE OF OBJECTS IN LYMAN FRANK BAUM’S TALES

The article deals with the research on the essence of objects in children’s literature (Lyman Frank Baum’s
"American Tales” case study ). The daily routine is skillfully combined with fairy-tale mood, it becomes
possible due to the characters and the objects in these tales. The article describes the possible functions
ofobjectsin fiction, in particular, in aliterary tale. The main attention is paid to the definition of functions
performed by objects in the given fairy tales and the role of magic and magical objects in these works
because the presence of magic objects in the text is one of the markers of fairy tales as a genre. Objects
are defined as one of the important components of fairy tales. In additionito magical objects, fairy tales
contain ordinary household items that perform the functions of various markers: create a background,
describe the scene, characterise the characters of the epoch or place of action. An important role
is played by the revival of objects, as well as the transformation of objects from ordinary to magical
(a chest, book, pump, glass dog, and mannequin). Putting spells on objects is an important part
of Baum’s fairy tales. Revival is Baum’s favorite fairy-tale technique. In his works time, toys, mannequins,
and stuffed birds come to life. This is done with.thedhelp of spells performed by wizards or gnomes.
Objects in these tales serve as markers of his epoch. The author writes how and what the children
played, focuses on the elements of interior design, the activities of the characters, as well as the fashion
ofthat time. In most cases, such objects belongto the era of the author, without duplicating the folk tale
tradition of magical objects. We conclude that the essence of objects in analysed works is represented
as follows: everyday objects.that characterize the epoch, place of residence of the characters, daily
habits; magical objects, the origin of which is not always known, and their magical power is often
discovered by chance; objects that turn from ordinary to magical under the influence of magic. Thanks
to the objects, a reader gets theopportunity to get additional characteristics of the characters, the idea
of the world where the characters exist, and the characters’ (in)ability to use certain things influence
the plot of fairy tales.

Keywords: object, thing, fairy tale, literary tale, magic object, wonder, revival.

Introduction
The world of objects implies all

there are many of things and it is so easy to get
lost in them. However, in the fiction, things

the things surrounding any person since birth: toys,
furniture, clothes, etc. These things are an essential
component of human reality, both primal
and secondary, that is, fictional. In a text, objects
can serve as a background or detail, etc. The object
acts as an element of the fictional world, performing
the following functions: cultural, character, plot,
and composition. As an attribute of space, it occurs
in mythological, religious, and philosophical
systems. Today people are surrounded by many
things, practicing the cult of consumption, losing
the ability to appreciate important things, because

that a person uses receive a completely different
meaning. They serve as additional characteristics
of the characters, their world, aspirations
and feelings. The thing (an object) works
in a special way in literary fairy tales, because we
have groups of both ordinary and magical objects.
The desire to trace the coexistence of the ordinary
world and the magical one on the example
of the materialized sphere determines the actuality
of our study.

Thus, the nature of things is researched
by modern sciences such as philosophy — thing
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as something that surrounds and creates man,
semiotics of things (J. Baudrillard, R. Barthes,
P. T. de Chardin, M. Heidegger, O. Losev),
culturology — thingas a sociocultural phenomenon
(M. Epstein, Yu. Lotman, B Olsen), linguistics —
linguistic organization of the world of things
(M. Brandes, V. Kukharenko) and literature —
understanding of materialism in literary texts,
the relationship of objects with other images
in the work (O. Biletsky, N. Gorodnyuk, I. Swider,
M. Gasparov, V. Toporov, Ye. Farino, V).

The peculiarity of things is their consumption.
According to V. Shyvelbush, food consumption
is a clear and natural process. Food is eaten
and digested in the body. But how imagine
the consumption of inedible things? Table, chair,
skirt, shoes — they are not eaten like a sandwich.
However, we use and consume them in some other
way. (Shyvelbush, V., 2018, 12).

B. Olsen in his work “Protecting Things” wrote
that things should be interpreted as material
culture, as a certain existence in the context
of other existences, such as man, flora, and fauna
(Olsen, B., 2013, 19). And he considered the most
important aspect in the ontology of things to be
an understanding of what it is, how it affects
a persons life, how it is asserted in time and space,
and why things are ignored in modern sciences
(Olsen, B., 2013, 32).

M. Heidegger in the essays “What a Thing?”
and “The Origin of the Work of Art” raises the issue
of what can be called a thing. He brings out such
features of a thing: a thing as a set of.its properties
and qualities, a thing as the unity of diversity in
feelings, a thing as a formed substance. He also
notes that “things surround and ereate a person
before they become objects” (Heidegger, M.,
1996).

According to R. Barthes, the symbolic character
of a thing is the depth'of a thing, and the taxonomic
characteristic, (a thingis not just in itself,
it is included in thevclassification series) is its
width. In “The Semantics of Things”, he emphasizes
two groups of connotations the meaning of a
thing: the existence of the connotation of a thing,
when it begins to appear and exist as something
inhuman, but confidence in its existence, even
contrary to man. Technological connotations of a
thing, when a thing is defined as what is done,
it is material that has been given completeness,
standardization, design, and orderliness (Barthes,
R., 1990).

V. Toporov noted that the thing outgrows
its “realization” and begins to live, to act
in the spiritual space. The scientist says that
the basic status of the thing is low because the thing
is always secondary, not self-sufficient. Created

by a person from something primary or more
primary than themselves, it is necessary for meeting
the needs, for human use. The need for things
is its main characteristic. It is between the person
and the result that the person wants to achieve with
this thing (Toporov, V., 1993, 70).

J. Baudrillard also emphasized the necessity,
necessity of things, seeing its main purpose
in consumption (Baudrillard, J., 1996). For the first
time in the “System of Objects”, Baudrillard inter-
prets the term “simulacrum’, that is, a conventional
sign that replaces reality. For household things,
it introduces the concept of “zero level” simulation.
According to Baudrillard, things do not have
an independent meaning but have a universal
function of celebrity. That is, the meaning becomes
a thing in the process of semiosis, and meaning
is a value that arises in/the act of social interaction.
The process of differentiation of practical, symbolic,
utilitarian, and value properties of objects in any
culture has led to two classes of objects: purely
industrial and «xitual. Also in the culture since
ancient times, there has been another function
of objects, namely it has been treated as a toy.
Traditionally, an object is understood as something
that is used for something. Another aspect
of the object is its transitivity, that is, its influence
on the outside world.

Analysis and Discussion

In fiction, in particular, in fairy tales, objects are
givenaspecialstatus. Theycanbeanimportantdetail,
becoming crucial in character characterization
or plot development. One of the characteristics
of fairy tales is the presence of magic objects
or miracles that turn ordinary things into magic.

The objective of research is “American Tales”
by Lyman Frank Baum. The subject of research —
the area of objects (things) in the fairy tales
of the American author, the essence of objects
in the works of this writer. The purpose
is to describe and analyze this materialized world,
to classify objects in fairy tales, to determine
their functional load. The purpose of the article
is to solve the following tasks: to analyze
the tales of Lyman Frank Baum, to identify
the area of objects, to explore the specifics
of the manifestation of objects in works, to find
out their role and meaning in individual tales.
In the course of the research we used the following
methods: cultural-historical to differentiate objects
in the works, psychological to determine the impact
of objects on the characters and their dependence
on them, formal for a detailed description
and list of objects which are present in fairy tales,
receptive-aesthetic to understand the combination
of charming and ordinary objects in fairy tales.
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According to John Algeo, Frank Baum
was one of the most notable yet unknown
theosophists of the turn of the century, and was
our first and perhaps greatest theosophical
writer for children (Algeo, J., 1985). Concerning
the presence of animals in the tales of the American
writer, Mark I. West says that “most of Baum’sanimal
fairy tales are fanciful stories set in nondescript
places,suchasatropical jungle. Someare influenced
by Rudyard Kipling’s Jungle Books, which came out
in 1894 and 1895. Since Baum had never visited
a tropical jungle, he borrowed from Kipling’s
descriptions of jungles in India. The two stories
that take place on the Dakota prairie, however, have
vivid settings, complete with realistic details that
he remembered from his years at Aberdeen” (West,
M., 1989). Michael Patrick Hearn notes the high
level of modernization of the fairy tale as a genre
due to the appearance of Baum’s works (Hearn,
M. P, 1979). Michael Riley tells about the new
cultural meanings created by the American
storyteller and his influence on the further
development of literary fairy tales (Riley, M. N.,
1997). Tison Pugh reflects on gender roles
and stereotypes in the tales of the American writer
(Pugh, T., 2008). Ken Derry writes about genocide,
hermeneutics, and religion in Baum’s tales (Derry,
K., 2014). However, in most cases, scholars analyze
“The Wizard of Oz”, ignoring some of Baum’s
tales, and this is unfortunate, because other tales
are no less bright, alive, amazing with unobtrusive
morals.

The novelty of the study is that, the.area
of objects of Lyman Frank Baum’s short fairy tales
is studied for the first time ever.

Lyman Frank Baum’s fairy tales with its everyday
life are skillfully intertwined with a fairytale
tradition that is characterized by the presence
of miracles. Objects are also present in the titles
of tales: “The Box of Rebbers’, “The Glass Dog,
“The Dummy that Lived™ These objects are decisive
in fairy tales. Also the author creates dynamic
description of things (Kovaliova, T., 2019). By all
indications, these works of Baum are literary tales,
which are characterized by the features of this genre:
the presence of a miracle, an unusual plot, fictional
fairy tale characters, magical objects, instructive,
and so on.

In “The Box of Robbers”, it all starts with a chest
that Martha inadvertently opens. She stays at home
alone, plays with dolls, then with a doll's house,
and finally finds an old chest, which also becomes
a toy for her:

“It was quite big — bigger even than mamma’s
traveling trunk — and was studded all over with
tarnished brass headed nails. It was heavy, too,

for when Martha tried to lift one end of it she found she

could not stir it a bit. But there was a place in the side
of the cover for a key. She stooped to examine the lock
and saw that it would take a rather big key to open it”
(Baum, L. F, 2013, 5).

Martha still finds the keys and opens the chest
from which the robbers jump out. We have a kind
of transformation of the myth of Pandoras chest
that she opens, and also out of curiosity. Marty
manages to put the robbers back. The author offers
the reader an interesting moral:

“The story should teach us not to interfere
in matters that do not concern us. For had Martha
refrained from opening Uncle Walter’s mysterious
chest she would not have been obliged to carry
downstairs all the plunder theirobbers had brought
into the attic” (Baum, L. F, 2013, 14).

The fairy tale “The Owner of the Bear”
is connected with the discovery-danger. Little Jane
Gladys receives a book im¢which the characters
come to life. And she would almost be in the bear’s
mouth, if not for her ingenuity.

In the fairy tale “The Glass Dog” it all starts with
the revival of a glass dog:

“Then the wizard cast a wizzy spell and mumbled
several very learned words in the wizards language
over the glass dog. Whereupon the little animal first
wagged its tail from side to side, then winked his left
eye knowingly, and at last began barking...” (Baum,
L. E, 2013, 19).

And then there is the magic powder, cheating,
a failed marriage. And only a glass dog sits
in the hallway at the door of the wizard.

In the fairy tale “The Dummy that Lived”
a mannequin comes to life, standing in the store,
and begins his journey through the world of people:

“The wax lady was in no hurry. She inherited
patience from her previous existence. Just to be alive
and wear beautiful clothes was sufficient enjoyment
for her at present. So she sat down upon a stool
and waited quietly until daylight” (Baum, L. E,, 2013,
117).

Revival is Baum’s favorite fairy-tale trick
(remember his famous fairy-tale novels about
the land of Oz): he brings to lifetime, toys,
mannequins, stuffed birds. And of course, this
is done with the help of spells performed by wizards
or gnomes.

Things in Baums fairy tales are markers
of the era about which Baum writes. The action
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of his most tales takes place in the modern-day.
He writes about what the children played then,
and focuses on the elements of interior design,
the activities of the characters, as well as the fashion
of that time. Ya. Babchenko says that behind any
modern reality there is a thing with the signs
of eternity. (Babchenko, Ya, 2020).

For example, in “The Enchanted Types”, a dwarf
revives a stuffed bird from a woman’s hat:

“During his wanders, he entered a millinery shop,
and was surprised to see within a large glass case
a great number of women’s hats stuffed bird. Indeed,
some of the most elaborate hats had two or three
birds upon them” (Baum, L. F, 2013, 55).

The dwarf revives the birds, but seeing the store
owner worried about his possible bankruptcy, he
tries to save the situation: “objects” mice. However,
for some reason, they are not in such demand
as birds.

The fashion for hats with feathers and stufted
birds, even nests, was widespread during the Baum
era. However, the author himself treats any
fashion with humor: they say that it exists as long
as it is talked about. Therefore, the dwarf, to correct
the situation, changes the fashion, that is, conjures
up the letters in the newspapers, and everyone
reads that the birds in hats are no longer in vogue:
And the former stuffed birds live peacefully
in the woods.

There is much in common between a glass dog;
a mannequin, and stuffed birds. First, the revival
of creatures that are recursive mechanisms of living
things: living dogs, humans, living birds —
a characteristic feature of Baum’s tales, including
his fairy tales. Secondly, they come to lifée under
the influence of magic, andwithout urgency:
the wizard does net have to have a watchdog,
a mannequin andbirds.come to life for fun.

Let’s take a closer lookiat the lively mannequin.
The dwarf, flying in theeity, saw a female wax figure
behind the glass of the department store window:

“The wax lady was beautifully dressed,
and extended in her stiff left hand was a card bearing
the words: “RARE BARGAIN! This Stylish Costume
(Imported from Paris) Former Price, $ 20, REDUCED
TO ONLY $ 19.98”. This impressive announcement
had drawn before the window a crowd of women
shoppers, who stood looking at the wax lady with
critical eyes” (Baum, L. E,, 2013, 114).

The person looks at the mannequin, in particular
at the clothes he is wearing, if he is impressed
by this image, he begins to try it on himself, thanks
to visual communication, the person becomes

a fractal pattern of the mannequin — to dress like
a mannequin. A wax mannequin comes to life
in a fairy tale. And, thanks to previous visual
communication with women behind glass, he
is now trying to look like a lady:

“When she came to the glass cases filled with
trimmed hats she remembered having seen upon
the heads of the women in the street similar creations.
So she selected one that suited her fancy and placed
it carefully upon her yellow locks. I won’t attempt
to explain what instinct it was that made her glance
into a nearby mirror to see if the hat was straight,
but this she certainly did. It didn’t correspond with
her dress very well, but the poor thing was too young
to have much taste in matching colors.

When she reached the glove counter she
remembered that gloveswerealso worn by the women
she had seen. She took a pair from the case and tried
to fit them upon<her stiff, wax-coated fingers; but
the gloves were too small andripped in the seams. Then
she tried anotherpair, and several others, as well; but
hours passed beforesshe finally succeeded in getting her
hands cevered with a pair of pea-green kids.

Next, “she selected a parasol from a large
and varied assortment in the rear of the store. Not
that she had any idea what it was used for; but other
ladies carried such things, so she also would have one.

When she again examined herself critically
in the mirror she decided her outfit was now
complete, and to her inexperienced eyes, there was
no perceptible difference between her and the women
who had stood outside the window” (Baum, L. E,
2013, 116-117).

A wax woman imitates real women. Hence we
have a recursive chain of reproduction of fractal
patterns. In our case: man — mannequin — man;
people dress like mannequins — mannequins dress
the way people are asked to dress — mannequins
dress like people. A wax woman tries to behave like
a real woman, but she can’t cope with basic things:
reading a newspaper, buying coffee, taking a tram.
Eventually, she falls under the wheels of a tram,
and later to the police station. There is a debate
in the city about whether she is real or not:

The people who had collected shouted: “You're
right!” “That’s what she is!” “She’s a dummy!”

“Are you?” inquired the policeman, sternly.

The wax lady did not reply. She began to fear
she was getting into trouble, and the staring crowd
seemed to embarrass her.

Suddenly a bootblack attempted to solve
the problem by saying: “You guys are all wrong! Can
a dummy talk? Can a dummy walk? Can a dummy
live?”
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“Hush!” murmured the policeman. “Look here!”
and he pointed to the hold in the ladys head.
The newsboy looked, turned pale and whistled
to keep himself from shivering” (Baum, L. F., 2013,
122).

The wax womanss life path ends, as it began, with
the intervention of a dwarf, which again turns her
into a lifeless mannequin.

The encounter with a miracle in most fairy
tales is unexpected, often accidental: either
on the initiative of the hero with whom it happens,
or there is someone outside associated with
the amazing. He brings a magic item or casts
a spell on an ordinary thing as it can be traced
in the following tales: Jane Gladys (“The Girl Who
Owned a Bear”) embroiders a pillow for Dad’s
birthday, Martha (“The Box of Robbers”) reads
a book, crosses, plays with dolls, and is going
to tidy up a doll's house, a poor glassblower
opens the door to the magician and takes orders
from him for a glass dog, the little king (the fairy
tale “The Queen of Quok”) with the help of magical
poems summons, without knowing it, the Slave
of the Kings bed; a dwarf (“The Enchanted
Types”) comes to the city out of great boredom.
Lady Claribel (“The Magic Bon Bons”) comes
to the wizard herself with a request to make her
magic candies. Jim catches time while having fun
(“The Capture of Father Time”), a woman (“The
Wonderful Pump”) also runs into a beetle who
thanks her with a miracle, the dwarf Tanko-Manki
revives a mannequin in a city, because the.dwarf
gets bored.

The signs of the beginning of a miracle and a real
fairy tale are not the spells themselves, but their
consequences: a glass dog comes to life, robbers
jump out of a magic chest, stuffed birds come
to life, magic candies come to life; coins appear
due to magic pump or King’s Bed Slave, the heroes
of the open book come to life.

By transforming ordinarysebjects into magic,
Baum creates the effects of playing with a reader
who does not know until the end of the tale
whether the transformations will take place with
other objects or not.

One of the features of things is their disposal,
fate after use. In our fairy tales — this is the fate
of magical things after they are used as fairy tale
props. Here the writer does not have a single system
or laws:

— the wonderful Pump stops functioning
(“The Wonderful Pump”):

“Then the woman whispered to her husband
to run and pump some more gold while she kept
the crowd quiet, and he obeyed quickly. But after
a few moments, he returned with a white face to tell

her the pump was dry, and not a gold piece could
now be coaxed from the spout” (Baum, L. E, 2013,
111-112).

— the box (“The Box of Robbers”) closes
and waits for someone else who will be bored
and out of curiosity will open it again:

“Then Martha sat upon the lid and pressed
it down with all her weight. To her great delight
the lock caught, and, springing down, she exerted
all her strength and turned the key” (Baum, L. F,
2013, 15).

— the glass dog returns to his owner and still
serves him (“The Glass Dog”):

“As for the glass dog, the wizard set him barking
again using his wizards and put him outside his door.
I suppose he is there yet, and am rather sorry, for I
should like to consult the wizard about the moral
to this story” (Baum, L. E, 2013, 27).

— a woman who wanted to marry a little boy-
king for the crown (“The Queenof Quok”), together
with the royal adviser-swindler she'is still counting
coins from the magic cap:

“So, there being no chairsythe counselor sat down
upon the flooriin one corner and began counting
out silver stwenty-five-cent pieces from the purse,
one by ene."And the old woman sat upon the floor
opposite him and took each piece of money from his
hand (...)

The, king left them sitting there and went
to. school, and often thereafter he came
to the counselor and interrupted him long enough
toget from the purse what money he needed to reign
in a proper and dignified manner. This somewhat
delayed the counting, but as it was a long job, anyway,
that did not matter much (...)

But this is how the counselor was punished
for being so careless with the woman’s money. And this
is how Mary Ann Brodjinski de la Porkus was also
punished for wishing to marry a ten-year-old king so
that she might wear the coronet of the queen of Quok”
(Baum, L. F, 2013, 40-41).

— the characters from the magic book
(“The Girl Who Owned a Bear”) are hidden back
in the book:

“But she was interrupted by them all making
a rush for the book. There was a swish and a whirr
and a rustling of leaves, and an instant later the book
lay upon the floor looking just like any other book,
while Jane Gladys’ strange companions had all
disappeared” (Baum, L. E, 2013, 52).

— stuffed birds flee the city and become
invulnerable to hunters’ bullets (“The Enchanted
Types”):

“Popopo after this found much enjoyment
in visiting every millinery shop he could find
and giving new life to the stuffed birds which
were carelessly tossed aside as useless. And they
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flew to the fields and forests with songs of thanks
to the good knook who had rescued them.

Sometimes a hunter fires his gun at a bird
and then wonders why he did not hit it. But, having
read this story, you will understand that the bird
must have been a stuffed one from some millinery
shop, which cannot, of course, be killed by a gun”
(Baum, L. E, 2013, 62).

— the mannequin turns back into a mannequin
under the influence of the spell of the dwarf
from the lady but is no longer usable (“The Dummy
that Lived”):

“But when they entered No.16 they found only
a lifeless dummy lying prone upon the floor. Its wax
was cracked and blistered, its head was badly
damaged, and the bargain costume was dusty,
soiled, and much bedraggled. For the mischief-
loving Tanko-Mackie had flown by and breathed
once more upon the poor wax lady, and in that
instant, her brief life ended” (Baum, L. F.,, 2013,
125).

In most cases, the life of the heroes is the same
as it was before a miracle happens transforming
ordinary objects into unusual ones. The author pulls
out magic objects from the whirlpool of everyday
life for a few minutes, hours or days and brings
them back again.
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CBIT PEYE Y KASKAX JAUMEHA OPEHKA BAYMA

Cmamma npuceadeHa 0ocioxeHHIo caimy peydell y dumsayiti nimepamypi Ha Npuknaoi KHu2u «Ame-
pukaHcoki kazku» J1.0. bayma, 8 akili 6yOeHHe maticmepHo, Nno4acmu 3 2yMOPOM, NOEOHYEMbCA 3 4a-
piBHUM 3a80AKU 8i0N0BIOHUM 38UYHUM KA3KOBUM NEPCOHAXam ma npedmemHil cgpepi. ¥ cmammi
0Xapakmepu3o8aHo MOXJ/1U8i hyHKUIT peyell y XyO0XHbOMY M8Oopi, 30Kpema y nimepamypHil Kasui.
OcHoBHy y8aey npudineHo 8UsHa4eHHo PyHKyil, AKi BUKOHYyIOMb NpedMemu 8 aHANi308aHUX HAMU
KasKax, d makox posi 4apigHo20 ma mMaziyHuUx npedmMemia y yux meopax, aoxe Hasa8HIiCMb YapigHUX
npedmemig y mekcmi € 0OHUM i3 MAPKepi8 KA3Ku AK XaHpy. Peqi au3Ha4yaromecs Ak 00HA 3 8GX/1U-
8UX CK/1a008UX KA30K AMepUKaHCbko2o asmopad. OKpimM 4apieHUx npedmMemis, y Kaskax npucymHi
38uyaliHi nobymoai peyi, o 8UKOHYIOMb YHKUiI PI3HOMAHIMHUX MApKepis: cmaoproomes (hoH,
donosHiolome micye 0ii, xapakmepusytome nepcoHaxis, 006y 4u micye Oii. Baxnugy posne gidizpae
0XKUBJIEHHA npedMemis, a MAakox mpaHcopmauia ix 3i 3sudatiHux y yapieHi. Ceped makux y Kazkax
MAEMO CKPUHIO, KHUXKY-NOMNY, CKJIAHO20 hcd, MaHekeHd. O4yOHeHHA npeOMemie € 8a/1U80I0 CK/1d-
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dosolo Kasok bayma, a oxusneHHa — ynobaeHul Kazkosul npuliom asmopa, aoxe y (1020 meopax
0XUBAIOMb YAC, i2paliKu, MaHekeHU, onyoasaa nmaxis. | 38icHO X, ye 8i06ysaemocsa 3a 00NOMO2010
yapis, AKi 30iliCHIOIOMb YapiBHUKU ab6o 2HOMU. Peyi y Ka3Kax amepukaHCbKo20 NUCbMEHHUKA 8UCMY-
narme Makox Mapkepamu cy4dcHoi tiomy 0obu. BiH nponucye, Ak i yum 2panuca mo2oydcHi 0imu,
30cepe0XKye ysazy Ha efieMeHmMax 0ekopy iHmep'epy, 3aHAMMAX NePCOHAXi8, A MAKOX HA MOo204dac-
Hiti moodi. Came maki npedmemu y binbwiocmi sunadkise Hanexame 00 enoxu asmopd, He 0ybs1io-
104U HaPOOHY KAa3kosy mpaduuito YapisHux npeomemis. Omxe, cgim peyeli 8 AHAN308aHUX HAMU
meopax penpe3eHmMo8aHuli Makum YUHOM: peyi 38u4aliHo-nobymosi, ujo xapakmepusytome 006y,
Micye NPoXUBAHHA NEPCOHAXA, U020 ypedessieHHi 38UYKU; YapigHi npedMemu, NOXOOXEHHA AKUX
He 3a8X0u 8i0oMe, a iXHA MdziyHa cusia 4acmo 8iOKpUBAEMbCA 8UNAOKOBO; peyi, Wo 3i 38U4aliHuUX
nepemeoproombca Ha YapigHi nid eniugom yapis. 3as0saku npedmMemHili chepi peyunieHm ompu-
MYE MOX/IUBICMb 000AMKOBUX XApAKmMepuUCMUK NepcoHaxis, (hoOpMye yAageHHA Npo C8im, 8 AKOMY
icHytomb nepcoHaxi, 8i0 (He)yMiHHA AKUX KOpUCMy8amuca mumu YU iHWUMU pedamu 3a1exxumso
po38umok noditi kKazkosoi icmopil.

Knro4oei cnoea: piy, npedomem, Kaska, 1imepamypHa Kaska, 4apieHutl npedmem, 04yOHeHHs, OXu-
B8J1EHHS.

Cmamma Hadidwna oo pedakyii 23.02.2022.
MputiHamo 0o Opyky 03.04.2022.
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BPEHJ MMCbMEHHUKA 1 OBPA3 ABTOPA: KOPEJIALIIAA MOHATDb

Y cmammi 0ocnioxeHo micye noHamMb «0bpas asmopa» U «ocobucmuli 6peHO NUCbMEHHUKA» 8 MO-
Oesti nimepamypHo20 hpouecy, a MAkoX 8CMAHOBJIEHO IX Kopenayito. AKmyasnbHicmes HayKo8oi po3-
8i0OKU 3yMO8J1eHd 3pOCMAHHAM Uikasocmi 00C1iOHUKI8 00 MixoucyunaiHapHux cmyodil, aoxe 80HU
0aromes 3mMo2y NepeocMUC/IUMU iCHytYi 3HaHHA 3 pi3HUX OUCYUNJIIH, 30Kpema Jlimepamypo3Hasyux,
3a80AKU 8CMAHOB/IEHHIO KOpenAyiliHUX 38’a3Kie i3 00MUYHUMU NOHAMMAMU, A8UWdmu mouwo. Lje
donomazde Hayko8yam noousumucs nio HOBUM KymoM Ha onpaybo8aHi npobaemMu ma po3wupu-
mu 20pu3oHmMU ix 00C1i0XeHb y Hosux cihepax. 301 00CA2HEHHA Memu 6Y/10 BUKOPUCMAHO Memoo
CUHMe3y ma imepamypo3Hag4y020 MOOeOBAHHSA. Y X00i 00C/iOXeHHA NpedcmasieHo Mooesb
JimepamypHo20 Npouecy, OKpecsieHo 38’A3KU Mix aemopom / 06pa3om agmopa.ma iHwumu (020
Y4acHUKamu mam, 0e 80HU 8UPA3HO NPOABIAIOMbCA, 3aNPONOHOBAHE. 0eiHiyit0 mepMiHa «0cobu-
cmud 6peHO NUCbMEHHUKA», Y8UPA3HEHO 8iOMIHHICMb 3HAYEHb NOHAMB.«06PA3 asmopax» i «6peHO
nUCbMeHHUKA» Mma 8CMaHoes1eHo ix kopenayito. 1io yac 0ocnioxeHHS npays i3 8UOABHUYOI cnpasu
ma peknaamu 8 yiti cghepi cmasno 3po3ymino, wo 0ociOHUKU bepymeb 3a:06’ekm npomMouii came KHU-
2y, OMUHQIOHU MOX/1U8iCMb NpoMomysamu asmopd. Y Xo0i Haykoeoi po3gioku 6y10 8CcmaHos/ie-
HO moyKu domuKy 06pasy asmopa ma 6peHoy nucbMeHHUKA. Cepeo HUX — Cam NUCbMeHHUK, mod,
Xmo nNpodykye 06pas asmopa y meopax i 4acmkoso 3a 00NOMO20l0 HUX MEopums ocobucmuli
6peHO. OKpim ybozo, po3pobka i 0bpasy, i bpeHoy chpamosaHa Hacamneped Ha Yumadya. lpome ix
0eKko0yB8aHHA 3a/1eXXume He suwe 8i0 3a0ymy.nUCbMEHHUKA, dsie U 8i0 00c8idy peyunieHma. 38axaro-
4u Ha pe3ysibmamu, 6a4umo nepcnekmusy y nodansomy 00Ci0KeHHi 06pasy asmopa ma 6peHoy
NUCbMeHHUKA Ha Mamepiani KoHkpemHux nocmamedl. Lle donomoxe 3po3ymimu, Sk Ha Npakmuyi
8MINEMbCA 83EMODIS 060X NOHAMb MA AKUM YUHOM MOXHA 8NJIU8AMU HA YUMAyd 3adsis niosu-
WeHHs NonyJIApHOCMi asmopa macmaHossieHHs (1020 AK ekcnepma 8 neeHiti 2anys3i.

Kniouoei cnoea: nimepamypHut npoyec, Mooesib limepamypHo20 npoyecy, 06pas asmopad, 0cobu-
cmuti 6peHO NUCbMeHHUKA.

Credan JKynkescpkuit y npauni «IIpo iHterpaiio
MiTepaTypO3HaBUMX JIOCH/[KEHb» 3ayBa)KyBaB:

I[TisHaHHA 00pa3y aBTOpa,— NOBOJI

i3 pPOSBUTKOM colLjia/IbHVX KOMyHiKalliil efjai 9a-
cTile 1MocTae NoTpeda IepeoCMICINTY icHYIOUi
dinonoriuHi, 30Kpema JHTepaTypo3HaByi, 3HAaHHA
3a [JOTIOMOTOI0 KOPEeTALiHNX 3B A3KiB 13 HOTUY-
HUMU TIOHATTAMMU, SBUIIAMU ToOIo. MiXanciu-
IUIIHAPHI CTyAii — fABUIIE 3BMYHE Yy CYy4aCHOMY
HayKOBOMY CBITi, X04a J1 BUK/IMKAE MaJIKi AUCKYCil
CBOIX IIPUXU/IbHUKIB 3 TUMU, XTO Hafla€ Iepesary
KJIaCMYHMM MeTojosnorism. IBan Jlucuitr 3a3Havae,
1110 MDKIVCHUIUIIHAPHICTD — Ije He TIPO Po3’€qHa-
HICTb JMCUUIUIIHAPHOTO Ii3HAHHA, a MPO «pi3Hi
acrekTy OadeHHs ofHi€l i Tiei camol mpobmeMm»
(2010, c. 20). MbxaucuumtiHapHi JOCTiIKeH-
HA JIOIIOMAaraloTh HAayKOBLAM IIEPEMICTUTH IIEB-
Hy npo6ieMy, 30epirmm ii aKTya/JbHICTb B OJHIl
cdepi i1 MOIIAHYBIIN KPi3h IPU3MY METOLOJIOTIN
inmoi ranysi. TakuM 4YMHOM OKpeMi 3aBJjaHHA
MOXYTb OTPMMATM HOBi LUIAXM BuUpilleHb. Tak,

«Io6 ... crewiamicTyi MOIMIM B3aEMOJISITY, BOHMU
MaTbh OyTu B3aeMosposyMimumu. [lonarrsa ixHix
HayK MaloTb OyTU B3a€eMOIIepeKIaJHNMU 3 OfHi€l
MOBU Ha iHmry. OfHaK Ije BMMarae He TiJIbKM IIpU-
IOMiB JOCITIBHO MOBHIX, a 1 BiAIIOBiZHOI MeTOMIO-
noriuHoi mponenypu» (2008, c. 260).
HocnipKeHHs cy4acHo] icTopii miteparypu Bxe
HEMOXK/IVBO 3[iJICHIOBaTH 0€3 yBaru 10 TOro 00-
pasy, AKMiT aBTOPY TBOPSATH Y YMC/IEHHUX O/10Tax,
iHTepB’I0, Ha AMCKYCITHMX MaliaHYMKaX TOLLO.
Came TomMy HaMm 61mm3bka nymka Em JlomaHCbKOI
OO0 TOTpebM IPaKTUYHOI MeTOAONOrii, AKY
MO)ke BUOYAyBaTy iCTOpiA AK He3aJeXXHa JUCIU-
wriga. OKpiM TOro, MOMIYHMMM MOXYTb CTaTu
nopiBHAIbHI cTpareril: «I[Jo6 yHUKHYTH pegyKi-
OHi3MY, 3a AKMM YaCTO KPUTHUKYIOTbCA JOCITIKEH-
HA BUIIAJIKiB, C/Iifl BUKOPUCTOBYBATH IIOPiBHAIbHY
IEPCIEeKTUBY. Y Wil IIEePCIeKTUBI MeHe LiKaBUThb
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AK iHTepBEHLITHNI XapaKTep Ta KpUTUYHE BicTpA,
Tak i ii iHTerpaTuBHMII noTteHuian. Koy, nmopis-
HIOIOYM ABMIA, MY 30CEPEIKYEMOCH Ha IIOITYKOBI
HopibHOCTelt, MU MOXXeMO BiKpUTK YHiBepcasb-
Hi acIIeKTM LIbOTO ABMUILA i, TAKMM YMHOM, BUITHU
1032 IpOINaroBaHe IOCTMOJIEPHI3MOM (parMeH-
TapHe 3HaHHA. IlopiBHANMBHA IepcrekTuBa <...>
TO3BOJIAE CIIPAMYBATH JNOCTIIPKEHHA Ha <...> IIO-
OymoBy LilicCHMX Bi3iil JOC/TIAXYBaHOTO SABUINA»
(TomaHcbhKa, 2012, c. 207-208). OTxe, i 11 1IHOTO
MOCTiIKeHHs, 1 Ayia Oyb-AKMX IHIMX JtiTepary-
PO3HABYMX CTYJill icHye moTpe6a B MeTOHOIIOTi,
sKa 3a0e3led4nTb LiTiCHICTD, o6rpyHTOBaHiCTb,
B3a€EMOIIOB SI3aHICTh CTPYKTYPHUX eneMeHTiB. [To-
MIYHUM Y LbOMY IIIaHI MOXKe CTaTy JIiTeparypo-
3HaB4Ye MOJIE/TIOBAHHA.

CKopMCTaBIINCh IIepeBaraMy HayKOBOI'O MO-
IeNIOBaHHA, MM 3alpOIOHYBalIM MOJeNb JIiTe-
paTypHOTO Ipoliecy, AKy 0OMpaeMo 3a 06’€KT
mocrimxennsa (Koponp, 2022). Ilpenmerom mo-
CIi/PKEHHSI € KOpeJIAllisi 3MICTy MOHATH «00pas
aBTOpa» i «OpeH/| MICbMeHHMKa». MeTa — OKpec-
JIMBILIY 3B’A3KM aBTOpa / 06pasy aBTOpa 3 iHIMMU
€JIeMEHTaMI B MOJIe/i JIiTepaTypPHOrO IPOLECY,
YBMPasHUTHM BiIMiHHICTb 3Ha4eHb IOHATb «0Opa3
aBTOpa» 1 «OpeHJ MNUCbMEHHUKAa», BCTAHOBUTH
KOpeNALil IMUX MOHATb. IIpomoHoBana pos3sif-
Ka Ha 4Yaci, OCKI/IbKM Ma€ NPUKIASHUI XapaKTep
s ManOyTHIX icTopiorpadiuHux i TeopeTyHMX
CTYAiVl Ta yBUPA3HIOE 3MiICT 6a30BUX TEOPETUYHIX
HOHATD Y MDKIVCUMIUTIHAPHYIX 3B A3KaX.

TeopeTYHOI0 OCHOBOIO [OCIII>KEHHA CTall
mpani niteparypossHasnis A. Tkayenka ra I. Cu-
BOKOHA LIOJI0 PO3YMiHHA CyTHOCTI MOHATTA «JIi-
TepaTypHUII mpouec». BucHoByBanus B. Tepemka
it O. CkibaHa BIUIMHY/I Ha PO3YMIHHS B3aeMOpil
aBTOpa 3 BUJABLEM Ta PEHAKTOPOM, MOSUIIIOHY-
BaHHA aBTOpa Yy CTpaTeriyHiii. cucreMi BUMIAB-
HUITBA, a TaKOXX yBUpPa3HEHHHA B3a€MO3B A3KiB
MDK cy6’eKTamMy BUIABHUYOI CIIPaBU Ta IPOMOILLil
BH/JJaHb.

MeTtoauKa BOCHiIpkKeHHA IO/ATana y KOMII-
JIEKCHOMY MOJIETIOBAHHI JIiTepaTypHOro IIPOLIECY;
BMOKPEMJIEHHI B MOJI€JIi JIiTepaTypPHOrO IPOLECY
3B A3KiB aBTOpa 3 IHIIMMM eJleMEHTaMy CUCTEMU;
okpecieHHi ¢YHKIiI aBTOpa B TUX 3B’A3KaX, /e
BiH BMPa3HO IPOAB/IAETHCA. 3aBIAKY 3 ACYBAHHIO
CTOCYHKIB BCepeIMHi CHCTeMU BIAIOCA YBUPAa3HU-
TV BigMiHHicTb nediHiniil TOHATH «00pa3 aBTOpa»
i «OpeH/; MMChMEHHMKA» Ta BCTAHOBUTHU IX KOpe-
JISIIIIIO.

[Tonpyu Hauye6TO OYEBMIHMII 3MICT MOHATTA
«IiTepaTypHUI IIpOLEC» BiIHANITU TOTOBY MO-
Jeb LbOTO ABMILA B JIITEPaTypPO3HABYMX IIpaliAx
He BAanocs. To>x KOMIIIEKCHe MOJIe/II0OBaHHs JIiTe-
paTypHOTo Ipoliecy BifOyBaTMMeTbCS Ha OCHOBI
aHami3y pmediHiliil, 3aIpONOHOBAHMX YYEHVMI.

Tak, A. TkaueHKO BU3Ha4Ya€e XMOHICTD J[yMKM LIOf{0
OTOTO>KHEHHA JIiTePAaTyPHOTO IMpPOLECy i3 PO3BUT-
KOM/IIOCTYIIOM yiTepaTypu B3araini (2003, c. 412).
Teoperuk siTepaTypyu BBaXkae, L0 «IiTepaTyp-
HUII TIPOLieC IOCTA€ Y B3a€EMO3B A3KY XY/IOXKHBO-
TO TBOpPEHH: Ta CIIPUIIMaHHS (pelentii), a TaKoX
GYHKIIOHYBaHHA PiSHODPIHUX ABMIL y CBOEMY
yaci I CHiBBiJHOCHO 3 IONEpeNHIM i HaCTYIHUM
KY/IbTypHO-icTOprYHUM KOHTekcToM» (TkadeHko,
2003, c. 413). Okpecnoun y4yacHUKIB perernii,
A. TxaueHKO HasuBae 4MrauiB (cayxauis, IApa-
4iB) i paXOBYy KPUTUKY; KOHTEKCT >k€ TBOPATD IO-
HepeNHNKI, CYJaCHUKY, Cepef AKUX € I TPpyTopsAf-
Hi aBTOPM Ta TBOPLi MacOBOI IiTepaTypu.

ITpo Te, mo nmiTepaTypHMII Mponec — Ie HN3Ka
3a7IEKHOCTeI, IepeKOH/MNBO ToBopuB [. CuBOKiHb
(1986, c. 4). Takox miTepaTyposHaBelb IPOIOHYE
HOHATTS «/IiTepaTypHe OTOYEHH:A» (0YeBUIHO, IO
CMHOHIM JI0 TIOHATTS «CydacHMUKI», 32 A. TkadeH-
KOM), Y AIKOMY OIIMIHAIOTBCSA «aBTOP MOJIOAWIA i 3pi-
mmit» (CuBoKiHb, 1986, ¢.'4). ITopyu i3 nmiteparyp-
HYMIU KPUTHKAMM, SKI 3aJIMAalOTbCA «IIOTOYHUM
CaMOYCBilOM/IECHHAM, OCMIC/IEHHAM W IOLIiHOBY-
BaHHAM TUX 41 iHIMX Ay y niteparypi (Cu-
BOKiHb, 1986, c. 16), yqyacHMKaMu NiTepaTypHOro
IpONECYy BYEHMII HA3WBa€ JIiTepaTypO3HaBLiB,
OCKi/IbKI CaMe Ha HUX IOK/IAaJA€ThCs «OCMMCIEH-
Hs  IPOLECYaZbHOCTI  JIiTepaTypHO-XYIOKHbOI
TBOPYOCTI» (TaM caMmo, c. 13).

Taky TeHIeHLil0 MipKyBaHb CIOCTEpPiraeMo
B TEOPETUYHMX JiTepaTypO3HAaBUMX pO3BifKax.
Pasom i3 TuM, 3Bakarouy Ha TeHJEHLii CIPUITHAT-
TS MMCbMEHHUKA B CyJacHil ¢inomoriunin Hay,
BBa)KAEMO 3a JOLINbHE NONYYUTU JO CTBOPEHHSA
MOfieNni Ipalli 3 BUJABHMUYOI ranysi, MapKeTUHIY,
MEHEJPKMEHTY Ta Teopil MacoBOI KOMYHiKaliil.

Tax, B. TepeMmko BIICy€e aBTOpa B CTpaTeTiuHy
CUCTEMY BUJABHULTBA, BilBOJAYM JIOMY TOJIOBHY
pOJIb, OCKIIBKM CaMe «Ha CIIBIIPAIl0 3 HUM Opi-
€HTOBAaHI ifiel, IJIaHM 1 cTparteril BUJABHUILITBA»
(2012, c. 118). HayxoBeub omepye HOHATTAM
«CUJIbHUI aBTOP», 60 caMme Ha HbOMY (biKcyIOTb
yBary umntadi, 3MI, cucremMa KHUIOPO3IIOBCIO-
IDKEHHS 1 «IIeHTpU, 110 KOHTPOJIIOITH (PiHAHCOBI,
MarepiasbHi Ta HeMaTepianbHi pecypcu» (Tepem-
Ko, 2012, c. 118). Otxe, MoOfenb NiTepaTypHOro
IIPOLIeCYy MA€ JOIOBHUTUCH TaKMMM €I€MEHTAMM,
sSIK BUIABHUIITBO, 3aCO0M MacoBoi iHbopmariii, cu-
cTeMa KHUTOpo3noBcropkeHH:A. B. Tepemko cepep
NPUYMH HEBM3HAYEHOCTI peanmisalil BUJFABHUYMX
IIPOEKTIB Ha3MBAa€ Bi[CYTHICTb iHTepecy aBTOpa
mo momi KHIDKKM mmicndA 1 Buxopy (2012, c. 118).
Lelt YMHHUK CKEPOBY€E HAYKOBY AYMKY [0 TaKOTO
CKIaJHUKA JIiTepaTypHOrO IpOLecy, AK JiTepa-
TYPHi areHiii, OCKiJIbKM came BOHM BifilIOBifa-
I0Tb 32 JIOIIOMOTY aBTOPOBi Y IPOCYBaHHi BUJaHOI
KHIDKKI. [IpuHarifHo BifzHauuMo, 1o pobora i-
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TepPaTyPHOTO areHTa Ha c(OPMOBAHIX KHVKKOBIX
PMHKAxX 3a KOPAOHOM i QyHKILiOHa/IbHI 000B’SI3KMI
Jioro B YKpaiHi BifMiHHI. Y IepiiomMy BUIIAJKy
NiTepaTypHUIL areHT 3abe3nedye KOHTAKT aBTOpa
i BUJaBHUIITBA, OCKIJIbKM «BOJIOMIE iH(bopMauieIo
PO CKIAIHy MepexXy BUJABHULTB i 6Gesmiu pe-
[aKTOpiB, 06 rapaHTyBaTH, IO PYKOIMCU JIOTO
KJIIEHTIB NOTPAN/IATh y NpaBMIbHI pykm. [Ixe-
penoM LMX 3HaHb € CTOCYHKIU, fKi JiTepaTypHMil
areHT MiATPUMYE 3 pefaKTOpaMu — JIIOAbMU, AKi
BUPIIIYIOTD, AKi KHUTY IIPECTaBUTU iIXHbOMY BU-
[aBIIO0 [y MOXXIMBOI my6mikanii» (Sambuchino,
2014). A6o 3pilicHIOE Tpomaxk mepexnapy. Y pe-
amifAx Hamoi KpaiHM JliTepaTypHUI areHT — Le
6araTopyHKI[iOHaIbHUI CHeI[iaTicT, KU JOIy-
Ya€eTbCA [0 IpOLleCy peKJIaMyBaHHs KHUTH, ajpKe
Bifl KIZIPKOCTI IIPOJAHMX IPUMIPHUKIB 3a1€XKUTh
jioro mpubyToK. Tak, Hampmkiaj, miTepaTypHa
arennuizs OVO cepep, cBOiX IOCTYT IIPOIIOHYE «IIPO-
MOLIi0 aBTOpa», IO Mepefbavae i criBmpaio i3 3a-
cobamu MacoBoi indopmariii, i opranisariro ygacTi
B KHIDKKOBUX (ecTUBa/IAX YKpainu Ta csiry. [Tpu-
YUHY TaKOTO IIMPOKOTO IOJIA AifAbHOCTI JiTepa-
TYPHUX areHTiB B YkpaiHi BOa4aeMO B HeJOCKOHA-
NMUX BUJABHMYMX IIPOLlecaX, 30KpemMa BiZlICyTHOCTI
B OKpEMMX BUJABHUITBAX PEKIAMHNX BiflIi/iB.

Y UbOMYy KOHTEKCTi LjiKaBi MipKyBaHHA BU-
cnosmoe B. Janunenko y npani «Jlicopy6 y my-
cteni. [IncpMeHHUK i miTeparypuamit mpouec». Tax,
JiTepaTypo3HaBelb YibHEe Micle Y MipKyBaHHAX
BiBOANUTD peKIaMyBaHHIO, 3ayBa)KylO4M YCIIiIlI-
HUI JJOCBif, JiTepaTypHOro yrpymnoBaHHA «by-
ba-by». Paszom 3 TMM icHye «TpaguuiitaniiHabip
TEXHOJIOTiI I/ IPUBEPHEHHSA YBaru 10 TBOPYOCTI
aBTOPA, AAKi MO)Ke BUKOPUCTOBYBAaTH SIK BUJaBHI~
LTBO, TaK i caM mucbMeHHUK» (Janmnenko, 2008,
c. 54). lo ux TeXHOMOTill Ha/Ie>XXUTh IIpe3eHTalis,
y4acHMKaMI SIKOi 000B’sI3KOBO MaioTh0yry 3MI,
JmiTepaTypHi KPUTUKM Ta, «aBTOPUTETHI JIIOMM,
0 IYMKU AKUX IPUCTYXOBYeTbcs umtau» (bBeii-
mi, Minniran, 2020°e. 54). Pex/raMyBaHHIO TaKOX,
Ha AyMKy B. JlanuneHka, CHPUAITD «PEfTUHIOBI
aKIlii, KOHKYpcH i 1aypearchKi 3BaHH:A», iHTepB’10
y 3MI, ny6niuni 3assu (berni, Mimniran, 2020,
c. 55).

AHai3y04y B3a€MOJIil0 YIaCHUKIB JTiTepaTyp-
HOTO IIPOLIeCy MK 00010, IIOCTYIIOBO 30CEPEIKY-
BaTMMeMO yBary Ha HANBOXINBININX 3B fA3Kax.
Tax, aBTOp SIK pelIpe3eHTAHT TiTepaTypHOr0 MOKO-
NiHHA HepebyBae y B3a€EMO3B sI3KaX i3 IonepeHu-
KaMI 110 L[eXYy.

CaMe NIOHATTSA «aBTOpP» IOTpPeOye yTOYHEHHs
medininii, ockinbky npaus O. I0nina «ABTOpCTBO
AK KY/IbTYPHUI IHCTUTYT: CTpaTerii aBTOpum3alii
B Xy[OKHbOMY Ta JIiTepaTypO3HAaBUOMY JUCKYypP-
cax» 3acBifjuye, IO LA NpobiaeMa 3aIMIIAEThCA
CyllepeunyBoOI0 B JiTepaTypo3HaBcTBi. Haspsap

Yy MOXXHa MMUCIMTM aBTOpa AK IOCh O4YEeBUJHE:
«ABTOp — Iie TpU BiTHOCHO CaMOCTiJIHMX MOMEH-
Ti: 1) iHCTUTYT aBTOPCTBA; 2) 0c06a; 3) TeKcT, abo
imanentHuit asrop» (IOgin, 2015, c. 14). Asrop,
Ha CIIpaBeJINBY [YMKY BYEHOTO, IOCTA€E Y B3aEMO-
3B’s13Kax, ajie He JIMIle 3i CBOIM IOTIepeHiM JOCBi-
TIOM, IIPOIYKTaMU CBOEI iANMbHOCTI, a I 31 CBiTOM:
«ABTOp — He HaTypaJibHa JJaHIiCTb, He NIPUPOJHA
TIOfiCbKa PYHKIIifA, He popMa cBifoMoCTi 71 He Ges-
HOCepeHiil 3B’I30K MK JTIO[IVIHOIO i TPOYKTOM i1
JiANBHOCTI, @ HacaMIIepes; — COLiOKY/IbTYPHE BiJi-
HOILIEHHS, CTBOPeHe CrielnpiyHNMU CYCIiTbHUMU
ymosamm» (F0gin, 2015, c. 13).

BuBueHHA OKpecleHUX 3B’A3KiB BUBOJU-
TMM€ JOCTiJHMKA Ha IMUTAaHHA HaCTYIHMUITBA,
BUOITYK/IIOBaT/IMe BEeKTOp HelepepBHUILTBA, Gop-
MyBaTMMe YABJIEHHA IPO NPUYETHICTH O CIi/b-
HOI CIIpaBM, OCKIIbKM PEKOHCTPYKIisA gOCBimy
aBTOpa BaK/IMBA I PO3YMIHHA CBiTOIIAnY Oi-
3MYHOI 0COOM, @ TAKOXX POBKPUTTS iHTEHIIii aBTOpa
Iifl 9ac iHTepIpeTalii TBOPY.

ABTOpPCTBO 3aBXJU BiJHOBiflalibHe, OCKi/Nb-
KU iCHye B3a€MO3B’A30K PE8Y/IbTaTy XY[OXKHbOTO
TBOPEHHA Ta PeLeNIil, TOXX HaCTyIIHa I1apa B3ae-
MOJlii — I1€ «aBTOP— YNTaY».

B '0cHOBI BUHUKHEHHA JIiTEPaTypPHOTO TEKCTY
JIEXUATD TIparTHEeHHs aBTOPa He TiIbKY [JO CTBOPEH-
Hs 3ac00aMIi MOBM BJIACHOI, aBTOPCHKOI KapTUHU
CBiTY, ajie #1 JOHECEHHS CBOIX yABJIEHb IIPO MiH-
JIUMBI1_BNIACTUBOCTI CBiTy HO iHIMX. Y KOJIO LUX
«HIIMX» IJIA aBTOpa BXOAATb HacaMIepes J0ro
HoTeHuiHi unTavi. I[loganpiia TpuBamicTb XUTTA
JiTepaTypHOTO TEKCTY, JIOro coljiajibHa 3aTpely-
BaHICThb 3ajeXkaThb Bifi TOro, HACKiIbKM TOYHO aB-
TOp BU3HA4MB 1A cebe, 3a Y. Eko, «aKkych Mozenb
MO>X/IMBOTO YMTaya <...>, KNI, AK MOXKHA IIPUITY-
CTUTHU, 3MOXKE IHTepIpeTyBaTy CIpUiiMaHi Bupa-
JKE€HHS TOYHO B TAKOMY XX JyCi, B AKOMY IIMCbMEH-
HIUK iX cTBOpIo€» (Eko, 2004).

CrnpuiiMaHHA aBTOpa 4YuTaueM 3ajieXxaTyMe
BiJ YMTaLIbKOIO MIOCBiJy, a TaKOX MiHiIMa/nbHOI
TeOPEeTUYHOI TPAaMOTHOCTI penumienTa. OTxe, Mu
MOYKEMO CIIOCTEepiraTi KibKa IpoleciB. 3 OfHO-
ro 60Ky, TBOpeHHs AMCKYpCy aBropa: «®DakT, 1o
IiJ] TMM CaMUM iMeHeM 3 ABIIOCA KiJIbKa TEKCTIB,
BKa3ye Ha Te, IIJ0 MK HIMMJ BCTAaHOBUBCH 3B 30K
TOMOTEHHOCTH, CIIOPiJHEHOCTY, aBTEHTUYHOC-
TU OJHUX TEKCTiB 4Yepe3 BUKOPUCTAHHA IHILMX»
(Pyxo, 1966, c. 447); 3 fpyroro — TBOpeHHs 06pa-
3y aBTOpa, AKMII HAPOIPKYETbCs i HabyBae QyHK-
L[iOHYBaHHA B XyJOXHiJl peaJbHOCTI TBOPY. Y Ta-
KVX BUIIafIKax 00pa3 aBTopa GOpMYETHCS 3aBIAKN
CIIPUITHATTIO OCOOMCTOCT] MMCbMEHHNKA.

OuikyBaHO, 1J0 Y KOHTEKCTI MDKAMCUMITTIHAD-
HOTO JIOCTi/PKeHHs BYeHOMY Oyzie LikaBWil aBTOD,
AKNI 3yMi€ CTBOPUTM KOMYHIKaTMBHMII JUCKYPC
i3 ynTaYeM y MeXKax Xy[AOXKHBOTO TBOPY, a TaKOX
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CTBOPIOBATM YMOBM 30BHI JI/I1 YMTAIbKOI CyTeCTii:
«JlexTo 3 MapKeTMHIOBO OpPi€EHTOBAaHMX aBTOpiB
VABJIAKOTD CBOIX YUTAYiB i IMMIIYTh TEKCTU 3 ypa-
XyBaHHAM IXHIX morpe6, cMakiB, 0coOmMBOCTEN
CIIPUITHATTSA TEKCTY, 00MPAIOTh MaHepy MICbMa, 00-
cAr indopMmartii, IeKCUKY, CMHTaKCUYHI KOHCTPYKIIT
torio» (Tepemko, 2012, c. 95). Lle Ti poHOBI 3HAHHS
PO YMTaya, IKi MOXXYTb JOIIOMOITH Y 3aJOBOJIEHHI
YUTALbKIUX 3aIUTiB, a/ie TAKO)K MOXKYTb HETaTUBHO
MTO3HAYUTIICA Ha XYJO>KHOCTI TBOPY.

IITomo o6pasy aBTOpa, CTBOPEHOTO B XYHOXK-
HbOMY TBOPi MOBHMMM 3aco6aMim, TO BapTo 3a-
YB)XUTH, IO 3aJaHICTh LIbOTO 006pasy He 3aBXAU
BifOyBa€eTbCs CBIiOMO, a MeXi J1oro Bce XX 3aje-
JKaTh Bifi YNTALbKOTO CIPUITHATTA i TIIyMayeHHA
CTIOBECHUX 3HaKiB: «Biajy B TekcTi mepebupae uu-
Ta4y — IIe OfIHA 3 XapaKTePHMX O3HAK IIOCTMOJEP-
HOI KynbTypu. BiH BUAB/A€ NporpaMoBaHi aBTO-
POM CMUC/N, BiIKpUBA€ BIacHi i focTBoproe ix. Ii
CMMC/IM MOXYTb OyTH crmiBMipHMMU i HecniBMip-
Humu aBTopcbKum» (Tepemko, 2012, c. 122). Humn
[IBOMa YMHHMKaMU 37e0i/IbIIOr0 IMOSCHIOETHCS
«XUTKICTh, XUT/IUBICTb» 00pasy aBTOpa.

[Ticna moaBy TBOPY Ha (pOpPMyBaHHA HEPBUH-
HOTO CMMCI000pa3y BIUIMBAIOTh PeKIaMHi IIO-
BiJOM/IEHHA, KPUTUYHI BUCTYIIM, PEKOMEHpALl
¢daxoBoi cminbHOTH. 3rofioM ILieit cMucIoobpas
KOHKPETU3YETbCSA, PO3TOPTAETHCS, TPaHCHOpMY-
€TbCA 1 Lleil Ipolec, 3a3BUYail TPUBAINI y 4Yaci:
«BupocTatoun 3 ¢peiiMy CTepeOTUIIHOTO KOMII-
TIEKCY YABJIEHDb Ta iHTYITMBHMX OLiIHOK CMMCIO-
o6pas popmye HOBI ppeiimn. Hanpukiiaz, y3saBmm
IO PYK KHMUTY BifIoMOTO aBTOpa, YuTad Ha OCHOBI
IIOTIEpEeHIX BpaKeHb PO3PAXOBY€E Ha IIEBHY AKICTb
TekcTy (¢ppeitm)» (Tepemko, 2012, ¢.115).

He meHII pieBOI € B3a€MO[isf aBTOpa 3 pe-
IIpe3eHTaHTaMI JIiTePaTypPO3HABYOl JYMKH. Yde-
Hi IIPaIIOI0Th 3 TBOPAMM/TEKCTaMy 1 3/1i/ICHIOIOTD
crpobu  kmacuikyBaTu MUCTEIbKi (heHOMeHu,
cUCTeMaTM3yBaT XYHBOXKHI fABUILA. 3BUYAIIHO,
«TaKa TUIOMEri3allisi BUMArae CBizoMoro abcrpa-
TyBaHHs Bij 6ararboxyiHAMBiZyanbHUX 0COOMN-
Bocrel» (TkaueHko, 2003, c. 417). Pasom i3 Tum
TOCHi/I)KEHHA, NPUCBAYEHI iHAMBILyalbHUM CTU-
JIBOBUM OCOOIMBOCTSIM, ITOBEPTAIOTh HAaC HO 006-
pasy aBTOpa B Ki/IbKOX iITOCTacAX. 3ayBaKMMO,
0 TEHJIEHLI PO3BUTKY CYYaCHOTO JiTEparypo-
3HABCTBA JIOBOJI BUYEPIIHO IIPEACTAaBJIEHI B MO-
Horpadii II. IBammmmua «JliTeparyposHaBcTBO
IIOCTKO/IOHIa/IbHOTO Nepiogy» (IBanmmmu, 2014).
JlominbHO TaKoXX HaBeCTM AYMKY IOTbCHKOTO (hi-
nocoda B. TarapkeBuda, AKMit KOHCTAaTyBaB 3Mi-
HI, 1O BIUIMHY/IYM Ha TEOpilo MUCTELTBa, ajle pa-
30M 3 TYIM BJC/IOBVB 3aHEIIOKO€EHHS, 1100 3a IMMU
3MiHaMu He Bifbynocs «kiHLA MucTenTBa». Toro
MICTENTBA, 0 € YaCTMHOI KYIbTYPH, IO «HALli-
JIeHe Ha Te, a0Vl JaTV XUTTA MUCTELIbKIIM TBOPaM;

Yy TBOpaxX — JIOT0O CEHC, 3a HUX JIOTO LIiHYIOTb; Ha3Ba
“MUCTEeNTBO” JAETHCSI TBOPAM Mumuys (BUiIEHHS
Moe. — JI. K.), a He TiIbKM 110T0O MaliCTEpHOCTI»
(TaTapkesuy, 2001, c. 45).

binpmoro Miporo, HiX 1iTepaTypo3HaBYoi OLjiH-
KU, aBTOP TIOTpebye iTepaTypHOi KpUTUKU — (ha-
XOBOTO Opi€HTMpa, KBaniikoBaHOI OIiHKM, IO
CIIpUATYME BBEJIEHHIO TBOPY B JIiTeparypy foowu,
Y KOHTEKCT TBOPYOCTi MMCbMEHHIKA, YBUPa3HIOIO-
411 BCi HAsIBHI 3B A3KIL.

HasBani B3aemonii He BifOymyThcs, MOKM TEKCT
He 3HajiZle CBOTO BifloOpa)KeHHs B KHIDKII, IO
CTa€ MOXK/IMBUM 37e61/IbIIOTO Y CIiBIpali aBTopa
3 BufaBlLeM/pefakTopoM. OCTaHHIN «fie fAK 3ali-
KaBJIEHUJ B YCIIXOBi KHUTU CIIiBaBTOP ii KOHIIEI-
i, KpUTHUK TEKCTY i MMapTHEp aBTOpa B JIOTO IIO-
ninmenHi» (Tepemko, 2012, c. 97). [Ina pegakropa
BAX/IMBO «yCBiTOMIIOBATI iMIUTIMTHOTO Y/TaYa,
IpalloBaTy 3 OIJIAAY Ha JOTO iHTepecn it motpebn,
Oymyuu IIeBHUM, HIO BOHU He PO3MIHYThCA 3 iX Xa-
PaKTepUCTUKAMU Y CHPUMHATTI YuTada peajabHO-
ro» (Tepemxo, 2012, c. 109). IlInsxoM gocsTHEHHS
HOTpe6 uyMTaya € BUBaKEHA IONITMKA BUIABHU-
[ITBa IIOAO 3Ba)KaHHA HAa HapaTVBHY IOMITUKY aB-
TOpa, MiJCWICHHA 1l PeKTaMHUMM Ta iHIIMMM 3a-
co0amy, cepef AKKX € 11 imoctpanii. O6epexxHicTb
TIOBOJKEHHA 3 HYMM 3yMOBJIEHA TUM, 1110 30POBMIA
006pas Mo>ke 3aBaXKaTy YUTALBKII pelemntiil.

BupaBHMIITBO 3allikaBjieHe B MPOMOIIil KHIDX-
KI, TOMY, Y CY4aCHIUX YMOBaX, 3aly4a€ 0 IIPO-
Motii creniamicTiB 3 pisHuxX cdep, 30Kpema it pe-
makropiB. b. PomaHnoBa, y xononui mia “Happy
Monday” roBopuTb, 1110 Ha Hel MOK/IafileHa OpraHi-
3alid npe3eHTalii KHVDKKI, KOIY BOHA BUXOJUTbD,
i Ha3MBa€e CBOIO PeJaKTOPChKY pOOOTY «BUIABHU-
nTBOM y BymaBHMITBI». O. CkibaH TeXx BBaXae,
[0 pefakTopa Tpeba aKTUBHO JONMYYaTU JO HIpPO-
Mollii, 71 3a3Hayae, IO «HANMCAHHA peKIaMHUX
TEeKCTIB Y BUABHUILITBI He MOXKe o6iliTucs 6e3 pe-
JAKTOpa, aJpKe BiH HallKpallle 3HA€ CIIOXKMBYY I1iH-
HicTp Bumanus» (2017, c. 222). IIpote, sk i 6inb-
mwictb pocniguukiB, O. CkibaH CTaBUTH y LEHTP
IIpOMOLIil caMe KHIDKKY 1 IIPOIIOHYE 3amydaTy
IO MIPOMOLil TUX CIIeLiaNicTiB, sIKi BOMTOAIIOTD iH-
¢dbopmariero came mpo BupanHsa. M. Tumomuk ro-
BOPUTD, IO YIaCTh aBTOPA Y IPOCYBaHHI KHVDKKI
OYEBUJIHO € BOXIINMBOIO, a[[’Ke BiH HallKpalle posy-
Mi€TbCA Ha TOMY, KOMY afipecOBaHe BUIAaHHHA, XTO
€ JI0TO CIOKMBaIpKOI0 ayautopieo (2001, c. 6).
ITpote BiH TakoX (OKyCyeTbCA caMe Ha KHU3i, AK
Ha 00’€KTi MPOMOIil, OIyCKaouy, 1[0 IPOMOTYBa-
TV MOXKHa 11 camoro aBTopa. O. CkibaH mpomnonye
HOHATTS «OpeHj NNUCbMEHHMKa», OKPeCTIoIYN
He JI0r0 3MiCT, a (YHKIIiiiHe HaBaHTaXXEHH:A CYT-
HOCTI: «fIKII0 TBOpLeM TEKCTy € BijoMmii, a e
I 0 TOTO X IOCTIMIHMII aBTOp BMUJABHUITBA —
cripaBy 3po67eHO: OpeHJ NMNUCbMEHHMKA IIpallio-
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BaTMMe Ha YCIiX BUJAHHA, aJpKe y 4MTada yxKe
copmoBaHa TyMKa it BUHUK/IN NIeBHI OUiKyBaHHS
CTOCOBHO Hboro» (2017, c. 223).

CporogHi HayKoBIIi He MalTb €AMHOI Aedi-
Hiuii Tepmina «O6peHn». Abu chopmymoBaT BU-
3HAYEeHHsI MOHATTS «0COOUCTUII OpeHf aBTOpa»,
IIpOaHajIi3yeMo HasABHi ediHilil MOHATDH «OpeH»
Ta «0COOMCTUII OpeHJVHI», 3alPOIIOHOBAHI Teo-
peTHKaMM i MpaKTUKaMy peKIaMHOI Ta MapKeTUH-
roBoi cdep.

Apropyu mpani «Mipu npo 6peHAMHT» 3a3Ha-
YaloTb, L0 «OpeHJ; — Ije pe3yIbTaT ycix miif, sKi
BXXMBAIOTbCA I IOTO CTBOPEHHS Ta MiITPUMKH,
a TAaKOXX ITOJA/bIIOTO BPaXEHHSA, XOPOUIOrO Yy
IIOTAHOTO, SIKe I [iA/NbHICTb popMye y cBigomo-
cti cokmBava» (Beitni, Mimniran, 2020, c. 11).
Bonu, 30KpeMa, HarojOMIyIOThb, IO TOIOBHOIO
YMOBOIO CTBOPEHHSA XOpOLIOro OpeHAy € YHi-
Ka/nbHiCTb. CaMe yHIKa/JbHICTb € TOJIOBHOK TOY-
KOIO IIepeTVHY I 6araTboX HOCTIIPKeHb, Y SKUX
ineTbcsi mpo OpeHAMHI. Bu3HAIOTP BaX/IMBOIO
yaikanpHIcCTb i TiM Banpexi ta Ilitep Monroiis,
eKCIIePTY 3 MapKeTUHIY Ta IePCOHAIbHOIO OpeH-
punry. Y kumsi “The Brand Called You” Bonn ro-
BOPATH IIPO OCOOMCTHUIT OPEHAVHT IepenyciM AK
IIPO «KOHTPOJIb HaJl TUM, AK iHIII JIIOAY CIpUiiMa-
I0Tb Bac [0 TOTO, AK YBiiIYyTh Y NPAMMUI KOHTAKT
3 Bami» (Montoya, Vandehey, c. 18). Orxe, 6peH-
AVHT — Iie Habip NeBHMX KOHTPOJIbOBAHUX ajjpe-
CaHTOM [Iiil, CIPAMOBAaHNX Ha IIEBHUII pe3y/bTar.
Y Bumajky 3 NMCbMEHHMKOM iX MOXKe 37iJiCHIOBa-
TU CaM NNUCbMEHHUK, JIOrO JITEpaTypHMUIl areHT,
BUJIaBelb, PEJAKTOp, MiapHUK y B3a€MOMil«OfUH
i3 ogHnM a60 nmoopmui. CripsiMoBaHi 1ii il Oyny Th
Ha y4YacCHMKIB JIiTePaTypPHOTO IMpOIecy. 3PEIITOI0
po60Ta MIChbMEHHNKA Ta J10r0 KOMaH/V Ma€ Tpy-

CIMNCOK BUKOPUCTAHUX [IXKEPEJ]

BeCT! [0 CTBOpeHHs OpeHpa, sikmit Mapk beiiri
OINCY€E AK «CYKYIIHICTb acoljiauiil, CIIpUITHATTA
Ta ouikyBaHH:» (2008, c. 16), 10 iCHYIOTB Y CBifiO-
MOCTI pelMIIi€HTA.

Y3aranpHIOI0UN IpefcTaB/ieHi 3HaHHA
po OpeHf, BPaxOBYIOUM, 1[0 OpeHANHT Mae OyTH
COpAMOBAHUII Ha Pe3ynbTaT A NUCbMEHHUKA
Ta BUJABHUIITBA, MOXXEMO 3aIpOIOHYBaty fedi-
HIIIO [I/IS1 IOHATTS «0COOUCTMIT OpeH MIUChMeH-
HUKa» — CYKYIIHICTb acoljianiit i3 my6mivyaum o6-
pasoM MNCbMEHHNMKA B YYaCHMKIB JIiTepaTypHOTO
IpolLiecy Ta JIIOfieil 1033 HUM, BUK/INKaHUX pobo-
TOIO MMMCbMEHHMKA a00 110ro KOMaH/IN, 3ajIs IIif-
BUILIEHHA BIII3HABAaHOCTI B CYCIIiNbCTBI Ta NO3MIIi-
OHYBAHHS SIK €KCIepTa B raaysi.

OTxe, B €KOCUCTeMi JIiTepaTypHOTO IpoLecy
OJIHOYACHO iCHYIOTb i 06pa3 aBTOPa, i 110oro ocobu-
cTuit 6pens. Xova 11i TepMiHI HAIEKATb 10 PI3HUX
cep, mepumit 1o TiTEepaTypO3HABCTBA, & APYTUIL
1o cdhepu corianbHUX KOMYHIiKallill, BOHU He JINIIE
MalTb TOYKM JOTHKY, aJI€ Ji € B3aEMOJOIIOBHIO-
04MMM Ha mpaxkTuli., CHibHOI KaTeropiern €
NVICBMEHHUK, sIKMIT 3faTHMit chopmyBaT 06pas
aBTOpa y Xy[JOXKHIX TBOpax i pasoM 3 TUM CBOIMU
TBOpamn «popMye, BlIacHMit ocobucTuii OpeHs.
I omocepenkoBaHa JAiA/NbHICTD NUCbMEHHMKA Ye-
pes IBip XynoxkHboI niteparypu, i 6esmocepen-
HilT BIUIMB ¥epe3 copMoBaHMil OpeHN HalineHi
Ha JNTaya: BifsHaummo, 10 pO3KOAyBaHHA 4l-
TageM obpasy aBTOpa i ocobyucToro GpeHmy 3a-
JIEKUTD He JIUIIe Bifl 3aflyMy, 3aK/IaJjleHOTO IMCh-
MEHHIKOM, aJie i1 Bif focBiny unrtaya. Okpim Toro,
ocobucTHit O6peHy; MICbMEHHMKA BIUIMBAE Ha 00-
pas aBTOpa, aji>Ke CTBOPIOE Iepefl YMTAaHHAM TO
TOCBif, Ha AAKUI CIMPATUMETBHCA YUTa4 IPU TpaK-
TYBaHHi iflell, 3aK/IaJleHNX aBTOPOM.
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WRITER’S BRAND AND AUTHOR'’S IMAGE: CORRELATION OF CONCEPTS

The place of the concepts of “author’s image” and “writer’s personal brand” in the model of the literary
process was investigated in the article. Their correlation was also established. The relevance
of scientific research is due to the growing interest of scholars in interdisciplinary studies. They provide
an opportunity to reconsider existing knowledge in various disciplines, Zincluding literary,
by establishing correlations with related concepts and phenomena. It helps scientists to look
at the problems from a different perspective and expand the horizons of their exploration in new
areas. The method of synthesis and literary modeling was used to achieve the aim. In the course
of the research a model of the literary process was presented; the links between the author / author’s
image and other participants, where they were evident, were outlined; a definition of “writer’s personal
brand” was proposed; the difference between the meanings of “author’s image” and “writer’s brand”
was highlighted and their correlation was established. During the research of scientific papers
on publishing and advertising in this field, it became:clear that researchers took the book as the object
of promotion, avoiding the opportunity to foster the author. The common ground between the author’s
image and the writer’s brand was established.in'the course of scientific research. Among them, there
is the writer, as one who produces the author’s image.in the works. With their help, he partially creates
a personal brand. The development of the image and the brand is aimed primarily at the reader.
However, their decoding depends not only on the'intention of the writer but also on the experience
of the recipient. Considering the results, we.see prospects in further study of the author’s image
and the writer’s personal brand on the material of specific figures. This will help to understand how
the interaction of both concepts is put into practice and how the reader can be influenced to increase
the author’s popularity.and become an expert in a particular field.

Keywords: literary process, model of literary process, author’s image, writer’s personal brand.
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KpasuyeHko AHzeniHa,
Kuiscbknin yHiBepcuTeT iMeHi bopuca piHueHKa (KuiB, YKpaiHa)

ORCID ID 0000-0002-3883-505X
e-mail: a.kravchenko.asp@kubg.edu.ua

KOHCTPYKT MOJIUTBU Y MOAENTIOBAHHI IREHTUYHOCTI MEPCOHAXKA
(MOAUGBIKALYTY NPO31 0. 3ABYKKO, 10. I3AAPUKA, C. XALAHA)

Monumea sk nimepamypHuUU XaHp B8UK/IUKAE NeBHe 3aUiKasIeHHA y KOHMeKCcmi aHasisy meop-
4yocmi yKpaiHCbKux nucbMeHHUKI8. OCKislbKU 80HA OOHOYACHO € MEKCMOM pesieiliHo2o OUCKYpCy
i Micmume eneMeHmu CakpanabHO20, 8 Il KOHCMPYKMI Hau4yacmiule 3aX08aHO K/0YO08i UiIHHOCMI,
NpazHeHHA Ma MpaHcyeHOeHMHi cnodiBaAHHA NepPCOHAXd, Wo O0dE 3MOo2y NPOAHAizysamu (020
ideHmuuHicme. Omyxe, y cmammi 386epmaemocs 00 aHanisy Micys Moaumeu 8 mekcmi U KOHCmMpyto-
8aHHI [0eHMUYHOCMI nepcoHaxa y xyo0oxHix meopax OkcaHu 3abyxko («[lonbosi 0ocioxeHHA
3 YKPaiHCbKo20 cekcy», «My3eli nokuHymux cekpemis), KOpis 130puka («Boyuek», «[lodsitiHuli J/leoH»),
Cepeis XKadaHa («Jenew Mo0», «Bopowiuno8zpad»), momy ujo KOXeH:3 HUX;38epmaroyucs 00 00HO20
U Mo20 X XaHpy, NponoHye hopMasibHO pi3Hi cnocobu npedcmassieHHAMOIUMBU 8 MeKCMi, Hanoe-
HIOE iT 8IOMIHHUMU CMUCI08UMU 3HAYEHHAMU Ma yHKUiAMU.

Monumeu, npedcmasneri y mekcmax O. 3abyxko, A8/ia0mb cO6010 po30ymu-pegrexcii pumopuy-
HO20 CnpsAMYBAHHSA 820pY, WO 0eMOHCMPYIOMb YiHHICHING MOpasibHi yCmaHo8KU moz2o Yu iHuW o020
nepcoHaxa. 130pux 3eepmaemeca 00 MoaUMEU Hacamnepeo Ak 00 iHmepmeKkcmyasnabHol 2pu, Npo-
me 3as0sKuU 0cob6/1u80CMAM NobY008U MeKcmy.meopy U:306paxxeHHs i0eHMUYHOCMI NepCoOHAaXa,
MOJIUMBA Y Hb020 BOOHOYAC HAOYBA€E he8HUX C8iMO2/IA0HO-inocopcoKkux ceHcig. C. KaoaH suko-
puCmMoBye MoJIUMBU AK 3aci6 0eKOHCMPYKUILiCHyoYUX meKkcmie (6i61itiHUX YU pAOAHCbKUX), 3MiHIO-
04U ix no4amxosuli ceHc, Wob npodeMoHEmpysamu nomoyHul cmaH abo npoyec nepepopmamy-
8aHHA i0eHMUYHOCMI NepcoHaxa (abo 2pynu nepcoHaxis).

Hoeu3zHa cmammi nosnszae y susHAa4YeHil npobiemamuui, ocKinbku moaumay 30e6i1buo20 aHasli-
3yI0Mb AK 8ipWOBAHUU XaHp y meop4ocmi noemis. Hamomicme y cmammi 38epmaemocsa 00 mMo-
JIUMBU AK 4YacmuHu 8e/1IuKol cmpykmypu (pomaHy abo nosicmi), ii micys U posi y KOHCMpyo8aHHi
ioeHmuyHocmel nepcoHaxis. [pakmuyHe 3Ha4eHHs — 8 i0ei 00CNi0XKeHHS i0eHMUYHOCMI, 30Kpema
penieiliHol, Yepe3 aHaai3 penieiliHux KoHUenmis, AKi B00HOYAC A8/190Mb CO6OKO CamocmiliHi nimepa-
MYyPHI XaHpu.

Knroyoei cnoea: ideHmuyHicme, Moaumaea ak aimepamypHuli XaHp, nposa, OkcaHa 3abyxko, KOopiti
130puk, Cepeili XXadaH:

OpHa 38 0COOMUBOCTEN CTPYKTYPU XY- MOJI/IIOBAHHSA iJleHTMYHOCT] MepcoHaxiB (30kpema

TOKHBOTO IIPO3OBOTO TBOPY IONIATAE B 1 3[aTHO-
CTi OXOIUTIOBATM W IIOEAHYBATU B COOi HU3KY pis-
HIUX >KaHPiB, BUJO3MIHIOIOYM IX Ta HNPOAYKYIOUM
HOBI 3pasKy Ha MeXi MK iCHYIOYMMM >KaHPaMI.
Y iteparypi IOCTMOAEpPHiI3My MeHINI >XKaHPH,
ONVHYUBIINCH Y CKIafli BEIMKOTO TEKCTY, 3a3Ha-
I0Tb OinbIMX Ta TIMOMmMX TpaHcdopMariin, Hix
3a IOIEpEeIHIX eroX, OCKiIbKM MOXYTb BTpadaTy
He JMIIe KaHOHIYHY (opMmy, ame ¥ «KaHOHIuYHYy»
cyThb Ta QYHKII, BHACTIOK 4YOro BifOyBaeThCs
ab0 sIKiCHe IepeKOHCTPYIOBAHH:A, a00 CTBOPEHHs
CUMYILAKPY.

BusABneHHA NMpUYMH Ta HACHKIB BIVIMBY LIMX
JKaHPiB Ha iHTepIpeTALiHMIA Ta peLleNTUBHUI ac-
IeKTV CTAaHOBUTb OKpeMy Ipo6/ieMy y BUBYECHHI Xy-
TOKHIX TEKCTIB. Y KOHTEKCTI OCTIIKEHHSA CII0CO0iB

peniriiinoi) yBary IpuBepTae 3BepHEHHS aBTOPIB
IO TAKOTO >KaHPY (UM HaBiTb MeTaXaHpY; JaHnTeH-
Ko; 2015, ¢. 35-36), AK MOIIUTBA.

JMCKypc BOBKONAa MOJUTBU fIK JIiTepaTypHOTO
J)KaHPY B YKPalHCbKOMY KOHTEKCTi ITOBHOL|iHHO
a60 x movacty oxormmoe npaui T. BoBcyHiBcbKOI
(2003), 1. Jauunenko (2008, 2015), T. benobposoi
(2005), I. Betko (1999), 1. Kauyposcbkoro (2008)
Ta iH. JOCHigHMKIB. 3a3HAYa€TbhCs, IO MOIUTBA
AK JKaHp iCHye B JeKiIbKOX IPOCTOpax: y pei-
TriiHO-Ky/IbTOBOMY, NiTepaTypHOMY i HaBiTb MucC-
TELbKOMY JIMCKypcax (fuB. aHaIi3 MOMUTBU 5K
MetaxaHpy; Hanunenko, 2015, c. 37). ¥ mepuro-
My BUIIQJIKy MU TOBOPMMO IIPO MOJNUTBY fAK 3a-
ci6 3BepHeHHs moguHM (abo rpomanu) mo bBora
(abo 60xecTBa) 3 MEBHUM IIPOXAHHAM, IIPOC/IAB-
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JICHHAM, TOKasgHHAM, CIOBIfiIf0 TOILIO, TOOTO Iie
IpoLieC «CXOMPKeHHs po3yMmy fo bora abo Bcboro
HeobxigHoro Bifg Bora» (Kosanis, 2007, c. 67-68).
JlirepaTypHMii >KaHP MOJMUTBU ITO3HAYAETHCA AK
CBOEPIIHUI «CaKpaJbHUI J[iajor 3 ifealbHUM
aJpecaToM, 3JaTHNUII BTIIIOBATICA B Pi3Hi XKaHPO-
BO-BUJOBi (opMu <...> Ta XaHPOBO-TeMATUYHi
pisHOBYMIW» (Janmnenko, 2008, c. 44). Y cTpykrypi
TEKCTy BOHA ITOK/IMKaHa BioOpa3nTy, IK «<MUTEIb
odopMIIOE CBOE TpaHCLeHJeHTHe CBiTOOAa4YeH-
Hf, TIparHe Ii3HaHHA BIacHOi ayuri» ([laHnneHko,
2008, c. 271), abo X IPOZEMOHCTPYBATU HOPYXU
/I TpaHCLeH/IEHTHe CBiTOOaYeHHs IePCOHAXIB
TBOPY. Ilofi6HO 10 CBOrO IMPOTOXKAaHPOBOTO IPO-
TOTUILY, PEJriiiHol MONUTBY, MONIMUTBA fAK JIiTepa-
TYpHMII )KaHp Ha NPOTHUBAry iHIIOMY MOBJIEHHIO
B TEKCTI BUPISHAETbCA CBOEIO CAKPAJIbHICTIO Ta iH-
TUMHICTIO, IICUXO/IOTiYHO BUAINIAIOYNACH 3 ITOBCAK-
IleHHOTo ucKypcy (Janmnenko, 2015, c. 35).

HocmigHuKM po3pisHAIOTh IeBHI BUAY MOIUTBY,
30KpeMa MO/IUTBY-IIPOXaHH:A, C/IABOCIB’A, ITOKa-
aunA (Jaantenxo, 2008, c. 39) Towo. 3 TOYKY 30py
JTepaTypHOrO BTiJIeHHH, JOJATbCA MOJIUTBU AK
ikonn (Jlepaxin, 2001, c. 153), «<He-MOMUTBU», «MO-
mnTBU 1o MomuTBu» (BoBcyHiBCbKa, 2007, c. 188)
Tomo. TaKo)X MOXXeMO TOBOPUTH IIPO MOJIUTBY
«IK 00po6Ky (mapadpas, abo mepecrmis, cTumisa-
11if0) KAHOHIYHNX MOJMTOBHMX TEKCTiB i MOMUTBY
iHUBifyaIbHO-aBTOPCHKY (KpeaTuBHY)», IIPO MO-
JUTBY «AK CaMOCTifHMiI TBip (Ioe3if-MOMUTBA)
Ta SIK YaCTUHY BEIMKOTO TBOPY (BCTaBHA MOJINT-
Ba)» ([lanunenko, 2008, c. 44), MOMUTBY 0COOUCTY
i1 KonmeKTuBHY. TaKo)K 3acBiff9yeTbca OnMM3bKICTH
>KaHPY MOJIUTBU 3 >KaHpPaMM TiMHY, 3aK/IATh, IIPO-
KATh Tomo. Hanpuknazn, KauypoBcbkuil HasuBae
11i >xaHpy MictianuMy (2008, ¢.'678), a lanutenko
BM3HAYA€ TIMH XaHPO-BU0BOW (POPMOI0 JiTepa-
TypHOI MO/IUTBY ToIIO (2008, c.'44).

ITpoTe 1ji JOCTITHUKY EOBOPSITH, 31€6i1bLIOTO
PO TIOETUYHMIT BUMIP Ta CITIOco6u BTiMeHHS >KaH-
Py MOMMTBM y BipmIOBaHuX TeKCTax. HartomicTh
Hac IiKaBUTb pOJIb Ta MiCIle MOANTBU SIK BCTaBHO-
IO JKaHPY B IIPO30BiJ TBOPYOCTI CydyaCHUX YKpaiH-
CbKMX IVICbMEHHMKIB, OCKIJIbKY B TaKill XyJOXKHil
CUTYallil pO3MMPIOIOTHCA MOXKIUBOCTI 11 MOZeNIo-
BaHHA (He /mile moeTn4yHa (popma), YCKIagHIO-
10TbCs1 QYHKIT Ta CTBOPIOIOTHCS JJOZATKOBI iHTep-
npeTariil, 10 MOXYTb BUXOJAUTH 32 MeXIi B/IacHe
PeIriiiHOro KOHTEeKCTy (To6TO KOHTeKkcTy bibnii,
XpaMmy, CBAILIEHHNKIB TOIIO).

Y  KOHTEKCTI  JOCHifP)KEHHA  3BE€pPHEMOCH
IO TBOPYOCTi KIIBKOX NVCBMEHHNKIB, a caMe:
Oxcann 3abyxko, IOpia Isgpuka, Cepris Xapa-
Ha. [lonpy Te, WO BOHM € NMPENCTAaBHUKAMMU CY-
YacHOI ITOCTMOJEPHOI YKPalHCbKOI JliTepaTypu,
iXHsI TBOPUICTD AMepeHIiIeThCs 32 HUZKOK 03-
HaK: TEpUTOPia/JIbHOW IIPMHAJEXHICTIO aBTOPIB,

CTaTTIO, BiKOM, pOKaMI TBOPYOCTi, aBTOPCHKOIO
MaHepoIo IICbMa, IPOBIJHIMY TeMaMu Ta obpa-
3aMM TOILO, — fAKi Jal0Th 3MOIY IpOaHali3yBaTu
11 3icTaBuTH QYHKIIOHYBAaHHA MOUTBHU K BCTaB-
HOTO >KaHPy B Pi3HUX XY[OXKHIX yMOBax. 3ajid
36iblIIeHHA MaTepiany BOCTIIKEHHS 11 MOXIIN-
BOCTi IIPOCTEXUTYU OCOONMMBOCTI aBTOPCBKUX Pi-
LIEHb LJOJO MOJEMIOBAHHA MOJUTBY B KOHTEKCTI
PO3SKPUTTSA iIEHTUYHOCTI IIEPCOHAXKA [IO PO3IIALY
Oyno o6paHO IO [iBa IMPO3OBMX TEKCTY 3TaflaHNX
aBTOPiB, KOXKEH 3 AKUX MICTUB y CBOIN CTPYKTYpi
MonTBY: «IIomboBi HOCHI>)KEHHA 3 YKpalHCBHKO-
ro cexcy» (2019), «Myseil HOKMHYTUX CEKPETiB»
(2020) O. 3a6y>xxo0; «Borex» (2016), «ITopsirtamnit
Jleon» (2016) 0. Isgpuxka; «[ememr Mop» (2014),
«Bopommmnosrpany» (2015) C. Kagana.

Orxe, MeTa OCTiIKeHHsI — IIPOAHAJIi3yBa-
TU BUKOPMUCTAHHA >KaHPY MOJUTBY B IPO30BUX
TEKCTaX, IMPOCTEXXNUTY OCOOMMBOCTI LBOTO BUKO-
PUCTaHHA Ta BM3HAUYUTH POJb I MicClle MOIUTBU
B IIPOIeCi MOJENMOBAHHA 1eHTNYHOCTI IepCcoHa-
>Ka B TBOPI.

[l BM3HaueHHs aBTOPCHKMX OCOOMMBOCTEI
JKaHpPY MOJUTBI Ta ii poJi B KOXXHOMY TBOPi BU-
KOPMUCTAHO MeTOJ )KaHPOBOIO 11 CTPYKTYPHOIO
aHa/i3y; 14 BUABIECHH:A acleKTiB ifeHTMYHOCTI
B MOANTOBHMX TEKCTaX — TepMEHEBTUYHA iHTep-
npeTalis; i peKOHCTPYKLii IPUiIOMiB TEKCTOBOI
DpY aBTOPA 8 YUMTAYEM — METOJ] IEKOHCTPYKIIL.

Y Xy[0>XKHbOMY TEKCTi aBTOP, MOJE/IIOI0YM 11 Jle-
MOHCTPYIOUN iIeHTUYHICTh MepCOHaXKa, He JIMIIe
BUKOPVICTOBYE IIpsIME IIOCTY/IIOBAaHHsA, ajle 1 Bfa-
€TbCsl [0 iMIINUTHUX MeTORiB (POHOBUX), sKi
OIIOCEPENKOBAHO ITIOKA3YIOTh, KMM € IE€PCOHaXi,
ixHi IIiHHOCTI Ta cBiTOrMAAHI MO3KLii (HapuKIa,
4yepes IPUHAJIEXHICTh JO MEeBHOI COLia/NbHOIL TPY-
M, TE€BHI BYMHKM, MipKyBaHHA Ta cnosa). Mo-
JINTBA AK >KaHP, 30CEPEIPKEHMII Ha BHYTPIlIHIX
HePeXVBAHHAX 0COOMCTOCTI, Y TEKCTi CTOCYEThCA
BEPTUKA/IbHOI OCi KOOpAMHAT, TOOTO HaleXUTbh
IO TIOJIS CAKPaJIbHOTO i 3B’A3KY JIOfuHM 3 Abco-
moToM. BoflHOYac caMe TeKCTU CaKpa/bHOTO 3Mi-
CTy 3 BEPTUKA/JIbHUM CHPSAMYBAHHAM, Ha BiMiHY
Bifl TpO¢aHHOTO, CTOCYIOTBCS CMMCIOTBOPYNX
ACIEKTiB, MiKPECIIYM YCTAHOBKM MOpab-
HO-eTHYHOI Ta IIiHHICHOI cucteM nepcoHaxa ([a-
HIIeHKo, 2015; Kauyposcbkmit, 2008).

Tak, y tekcrax O. 3abyxko My 6a4uMmo Ipu-
K/Iai¥i aBTOPCBKMX MOJIMTOB, fAKi BMOHTOBAHO
B posjiori pedriekcii nepconaxis. Ilepuia monum-
84, B3ATa 10 POSINAMNY, — ILié MOIMUTBA HapaTopa
y «lIonmboBUX HOCTIIKEHHAX 3 YKPATHCHKOTO CEK-
cy». TekcT mo6ymoBaHoO Ha ITepeO0CMIC/IeHH] CEKCY-
aJIbHMX CTOCYHKIB JKiHKM i3 YO/TOBIKOM.

MonutBa KOMIO3UL[IHO € 4YacTUHOW ¢pa-
IMEHTa TEKCTY, Jie TepOiHAd, sAKa B)Ke IOKMHYIIA
YOJIOBIKa, [JiI3HAETHCA, 110 BiH MIr IoMepTH, i ra-
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PAYKOBO 3BEPTAETHCA 13 MONMUTBOIN: «Xall BiH
oyne >xuBuit. I 3goposuit. I macnusuin» (3abyx-
K0, 2019, c. 17). IIpoTte ocob6nuBicTh 1ji€l MONMUT-
BII B ACIIEKTI MOJENIOBAaHHA iJ€HTUMYHOCTI Iep-
COHa’Ka MOJIATAE He Y (PaKTi 3BepHEHHS JIO LIbOTO
JKaHpYy i1 HaBiTh He B TOMY, WO caMe 4Yepe3 MOo-
TUTBY aBTOpPKa Ilepefa€ TOCTPy TYTy IepCOHa-
a (3pemTo, MOXX/INBO, IPUCYTHA MeBHA aio-
3ia Ha SpocmaBHY, WO TY>XUTb 3a YOTOBIKOM),
a y 3Tajli npo Te, B AKUX L€ CUTYaLliAX repoins
Monuacs: «BoHa cTanma MmonuTuca — Tak, fAK Ile-
pen TMM Monunacs nuuie 06iui, pas 3a bamvka,
AK JONEXYBaB Y JTiKapHi 1o BXe 6e3moTpibHiit
omepanii, <...> i 66pyze, CTHUJ, 3rajlaTui, — 34 He-
3anexHicmo, TOR1, 24-20 cepnts 0e6’AHOCMO nep-
wozo poky, <...> locmopgu, nmpocunaa TPycAYNCH,
IIOMOXXII — He 3aJ1d Hac, 00 HerifHi ecbMo, a 3a-
JJI BCiX TOJIEr/IMX HaIIMX, 11O HEeCTh iM YMCaa»
(3aby>xxo, 2019, c. 17). To6TO aBTOp 3BEpPTAETHCA
[0 >KaHPY MOJIUTBY, 10O BUPAsUTH, 4N HaBiTh
HiIKPeCINTY, HaroCTpin 6a>kaHHs IepCoHaXa,
HAMTOMOBHIIII /IS HbOTO I[iIHHOCTI — >XUTTS 4Jie-
HiB pOJVIHM Vi CTaH Jep>KaBMU, fAKi, 31 cBOTO 601<y,
1oB’sA3aHi 3 igeHTHdikKalieo rpynosow (poanHa,
YO0JIOBiK) Ta HaI[iOHATBHOIO (He3aeXHICcTh Ykpai-
un). OTKe, MONUTBA B MOJIETIIOBAHHI iIEHTUIHOC-
Ti IIEpCOHa)Ka Bifirpae ponb J[3epKana, 3a [Jo-
IIOMOTOI0 SIKOTO aBTOP JEMOHCTPYE HasABHICTb
[IBOX BKAa3aHUX iIEHTMYHOCTEN i IXHIO IPUB A3KY:
[0 KOHKPETHUX IIEPCOHAXIB Ta JIOKYCY.

Jpyeuii npuxnad monumeu HaneXUTb AHAPIfA-
HOBi 3 «My3er0 NOKMHYTHUX CeKpeTiB» (3a0yKKO;
2020, c. 400-404) y MOMEHT J10TO HEPeXVBaHHSA
3a KOXaHy )XiHKY, IKka BTpaTWIa pooboTy i, MOX-
JIMBO, MaTUMe Ipo6/IeMI 3 BIJIBOBUMI JIIOAbMIA,
IPOTY AKMX He M€ 3ac00iB OOpOTBOV UM 3aXIUCTY.

AHJIPiSH y CBOEMY MOHO/IO3i-MipKyBaHHI CIIep-
LIy He 3HAE, /IO KOTO 3BePHYTHEA: « 116 XBUIbKY
HOCUJKY, HOAYMKIHOIIPOIL “11oro”-“ix’, cepin
TO/IOBY Ha IOK/IajleHi HOoBepX KepMa Ky/laKu», —
TOMy pO3IOuMHAe 3 0esiMeHHOI BepTMKa/IbHOI
oci, mpoTe pami roBoputh: «locrmomm, Axuit ma-
pasM...» — i ofipasy, Hauye BXONMBIUNCH 3a Hapelll-
Ti Ha3BaHOTO ajpecara, IOYMHAE CBOI0 MOJIUTBY:
«JTocmopu! Tu 6aunmiu, skuit 1 myfpak» (3abyxxo,
2020, c. 400).

MonutBa AHppisiHa, INpencTaBieHa ¢opma-
TOM PUTOPUYIHOI PO3MOBM-3BEPTaHHA, IPOXOANTD
KiZbKa eTalliB: cnogiob (IepCcOHaXX IPOrOBOPIOE
yce CBO€ JKMUTTA M BU3HAE, IO HIiYOTO TOIKOM
Hi J/11 KOTO He 3pOOMB, IO CIIYCTUB CBOE XXUTT,
mo OyB Hi XOTOZHUM, Hi raps4yuM, L0 He BTpPU-
MaBCs Ha TOMY 3aHATTI, AKe JIOMY CIIpaBJii IIOJ0-
6aocs, HeNpaBWIbHO CKOPUCTABCS TUM, 11O MaB),
8unpasoosysanHs (NMOIpU BcCe Iie, OFHOIO BiH
He 3p06MB — BiH He 3pajiuB HIKOTO /1 HAMAraeTbCs
BTPUMATH XOU I[0Cb), 671aeanHst, abu Tocmons oxo-

POHSB J10T0 KOXaHy: «BOepexxu 1o xiHKy» (aBiui
HOBTOPIOE; 3a6y>xko, 2020, c. 403).

To6TO LIelt MOHOJIOT IePCOHaKa B TEKCTi CIIps-
MOBaHMII Ha PO3KPUTTA JOr0 LIHHICHUX OpI€H-
TUPiB: HacamIepes, MPO3PiHHA W00 CBOTO MicliA
y 6oporbbi mportu cucremu (BimcyTHOCTI Takoi
60poTbOM), fami pO3YMiHHA, IO CBOIM II€BHUM
yCTaHOBKaM BiH He 3paauB, a 30epir ix (iijeTb-
Cs PO KPaMHUII0 CTAapuUX pedeli, Ky TPUMaB),
a OTXXe, HE BTPATUB YaCTMHY MOPAJbHUX IIPUH-
VB, AKi MaB (BipHICTB), i 3pemIToI0 pO3yMiHH,
110 LIEHTPa/IbHOK /00 LiHHICTIO Hapasi € KoXaHa
XiHKa (11000B sK HaiiBuIIA iHHiCcTH). [To cyTi, e
CIIOBiflaHHA HE CTiJIbKU BipM, CKiZIbKM TOTO, KMM
BiH Hapasi € Ta kuM cebe izeHTndiKye («90710BiK
1jiei )iHKWM»), 1 aBTOp 3aJ/11 TAKOTO MOHOJIOTY 00U -
pae came popMy MOIUTBY — 3BepHeHH: fjo [ocmo-
Ia, Xo4a KJII0YOBUMM TYT € He BjacHe [ocmopp sk
Buma Cwia, a mepexXMBaHHA Ji, Cipo6u po3cTaBu-
TU LiHHICHI MapKepy IIepCOHaXa.

OTxe, B KOHCTPYKLIiI HaBefleHNX JBOX TEKCTiB
TOBOPVIMO IIPO MOJINTBY SIK CBOEPiAHY pedrieKcito
(abo ii yacTMHY), OPFaHiYHO BIUIETEHY YV HaBiTb
PO3YMHEHY B TEKCTI, 3a JIOIIOMOT 010 KOI aBTOP IIiJi-
KPECIIIoEe MPOLEC OCMUCTIEHHS TePCOHAXXEM JI0TO
K/TI0O9OBIX HIHHOCTEL, [IOB SI3aHMX M TO 3 IIEBHOIO
0€06010, 911 TO 3 NEBHUM JIOKYCOM, 1[0, 3i CBOTO
OOKY, CBiUNTD PO NMPMHAIEKHOCTI JO 4OTOCh —
IIpO ileHTNYHICTD JI0Ka/NbHY. Take BUKOPUCTaHHA
MOJIUTBY BiJITIOBifIa€ 3arajbHiil MOJ€/Il KOHCTPYIO-
BaHHA TeKCTy O. 3a0y>KKO, OCKITIbKM /11 MOJIETIO-
BaHHA IEHTUYHOCTI IEePCOHAXIB, PO3TOPTaHHA
/I TIepeBipKM IEeBHMUX MMUCIEHHEBMX 1 IOBEiHKO-
BUIX MOJIeJIeil aBTOPKa BUKOPYCTOBYE 371€01/IbIIIOr0
3aco61, 0B’ A3aHi 3 pedIeKCyBaHHAM, JOCATAIOUN
HOTPiOHMX BUCHOBKIB He CTi/IbKY Yepes 3MiHy II0-
i1 1 MOBENiHKY IIEPCOHAXIB Y HUX, CKIZIbKI Yepes3
OCMMC/IEHHS BHYTPIIIHIX yCTaHOBOK.

Jlemo iHIMy MOfie/Nb 3BEPHEHHA 10 MOJUTBU
cnocrepiraemo y 0. Isgpuka, sAxuii, BAao4KCh
IO >KaHPY MOJIMTBU, JJEMOHCTPYE II€BHi 3aKOHO-
MipHOCTi i ¢popmanpHOrO BXMBaHHA, 1 QyHKIIO-
HAJIbHOTO, 110 3YMOBJIEHO OCOOMMBOCTAMU 1OOY-
ZOBY TBOPIB.

Ilepmr HDK 3aKLEeHTyBaTUCA Ha MOIUMSEI
6 «Boyuyexy», BapTO OKPECIUTH JIOTO CTPYKTYPY,
sIKa CKJTAA€ThCA 3 TBOX YacTuH: «Hiur» Ta «JleHb».
Jlo TOTrO X TEKCT CKOHCTPYMOBAHO fIK XMMEPHMUIA
MOTiK CBilOMOCTI / criorafiiB / po3gyMiB, 3a€Tbcs,
00>XeBiNbHOI JIIOAMHMY, fie BiOyBaeTbcs Mo3aid-
He MO€[HAHHS Hallpi3HOMaHITHIMX (parMeHTiB
1 BCTaBOK, cepef AKUX MPUCYTHA 11 MOTUTBA, TOMY
3BEpPHEMO YBary Ha pojb, Ky BOHA Bifjirpae B Ta-
KOMY KOHCTPYKTI.

O6uzBa po3mimM 3aBepUIYIOTHCS LUTYBAHHAM
ofHi€l 11 Tiel )k MmonuTBu — «OTYe Halll», 33 KO
cripye noBropeHHs (3akmmHaHHA) «locmopu Icyce
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Xpucre, SMUILYICA Hali MHOKO», IO IIOCTYIIOBO
«poscunaerbcsi» cropinkoro (Isppuk, 2016, c. 56,
c. 110-111).

3 opHoro 60Ky, MomuTBa (0CO6MMBO crOCI6 1i
o OpM/IEHHS B TEKCTi) IPUCYTHA fAK €leMeHT I'PU
3 TeKcTOM (HacamIlepeq Bisya/lbHOI) i cMmcIamu,
10 3arajioM NpUTaMaHHO I TiTepaTypu, 30Kpe-
Ma II0OCTMOJ€PHOL.

3 iHmoro 60Ky, Takuil IpuiioM Bifiirpae meB-
Hy POJIb Y KOMIIO3SUIIITHOMY acCIeKTi XyJO>KHbO-
r0 TBOPY — BifiOyBaeTbCs CBOEpi/iHE 3aMMKAHHS
LMKy OFHI€I0 VI Ti€I0 X ifle€ro, BUPaXKeHOI0 IIPO-
XaHHAM B MoOmuTBi: mepen «OTdye Ham» B 060X
¢dparmMeHTax MICTATbCA MajDKe iJleHTUYHI 3ammcu
po 61araHHA 1O KOTOoCh (3Ba)Kalo4y Ha IPUCYT-
HIO JIajTi MOIUTBY, MO>KeMO TOBOPUTH, IO 1ie Oa-
TaHHA 3BEPHEHO [0 Ti€l XK CM/IN, KO AKOI 3BEpHEHA
mormmtBa — o Otus it o Tocnopa Icyca Xpucra),
ab1 JylIa ImepcoHaXka MOIJIa OTPUMATY 3aBepIleH-
HA i1 3Bi/IbHEHHA, 3a0yTTA 11 criokiit. Oxpim 11poro,
MOJINTBA TYT fIK BCTaBJIEHUII KaHP MICTUTbD i J10-
JATKOBe CMIC/IOBE HaBaHTa)KEHH:A: OJHAKOBE 3a-
BepuieHH:A «Houi» 11 «[IH:A» sABIA€ cO60I0 He uIIe
LUK 00U, aje ¥ LUK, IO CyTi, BCbOTO >KUTTS
IIEPCOHAXKA, IO IIOYMHAETbCA I 3aKiHYYETHCA
IIpOoXaHHAM J0 bora «3akiHunMTmCcsa caMmoMy» i Mo-
JINTBOIO, KA PO3MAJAETbCA-PO3ITAETHCA TOAIOHO
IO iIeHTMYHOCTI IepCcoHaXKa, 3ary0/eHoi B CHax/
criorajiax/icropisx.

Y TakoMy cCTaHi IlepCOHaXeBi IOTPiOHO
3aMKHYTM Ha YOMYCb CBOIO iZIleHTUYHICTD, BiffHa-
TV CMIC/IOBY BepPTMKaJIb, SIKa JO3BOMWIA 6 BUITH
i3 1poro HMK/Iy HOYi-IHA He3ibpaHOCTI. €AMHUM
IIOBTOPHUM, MalbKe ileHTMYHMM KOMIIO3ULITHUM
eIeMeHTOM 000X pO3JiliB € AKpa3 BKa3aHa MO-
nuTBa. MOXXHaA IPUITYCTUTH, 1[0 BOHA, AK ABUIIE
BepPTUKAJIbHUX CTOCYHKIB, € cpo6oio simeHTndi-
KyBaTu cebe Ta HajaTy CMMCIY BCbOMY, IO Bij-
OyBaerbcsa, a00 NpMHAVMHI 3aKIHUUTH XOJiHHSA
IO KOJy, NpOTe NPUIOM «PO3CUIIAHOTO» TEKCTY
CBIJUMTb IIPO HEJOCTATHICTL IBOrO €JIEMEHTY
I/ CTAaHOBJIEHHA iTeHTMYHOCTI, TOXX BOHA JIMIIIA-
€THCS 3aMKHEHOI0 B LUK ZOOM-XUTTS 6€3 OIopH.

llle opuH npuknad monumeu-zpu — Le ABi
momutBu B «IlopsiitHomy Jleoni» (I3mpux, 2016,
c. 249-250).

TyT TBip — 1e Te>Xx Mo3aika BUTafioK / CHiB /
MapeHb XBOPOTO 3 MCUXJIKapHi, AKi JO TOTO X
MICTATh BHYTPILIHBOTEKCTOBI mocwaaHHsA. To6To
TEKCT CTBOPIOETHCA 3a NPUHLUIIOM IOE€THAHHA
peasbHOro J1 HepeanbHOro, a TAKOX JOfaBaHHAM
PI3HOMAHITHUX a/I103ii1 Ha Pi3Hi TEKCTU B IIMPOKO-
MY 3Ha4YeHHi IIbOro c/1oBa (amoKpudu cBATUX, pe-
anbHi moetn it mopy, «IlomiT Hay rHi3mOM 303y1i»
Kisi, pinbm «JleoH-Kinep» To1o). B ogHomy 3 ppar-
MEHTIB, KOIM CBiJJOMICTb Il€epCOHa)Ka-Haparopa
nepeOyBae Ha MeXi MDK XMMepHMM CHOM i peasb-

HICTIO y IICUX/IKapHi, 3 TyYHOMOBLA O 5-11 TOAMHI
PaHKY 3aMiCTb O4iKyBaHUX IIiCEHb TYHAE MOIUTBA,
AKY YMTa€ OUTAYMI TONI0C, AAKYIouN, o [ocnonb
36y/uB 3 HIYHOTO CHY Ta 3aXOBaB BiJ| HAI/IOi I He-
cnofiiBanol cmepri (I3gpuk, 2016, c. 249). Ilepco-
HaXX, IIOYYBIIM MOJIUTBY, Haue IIPOKU/IA€ThCS, BU-
PpUBA€ETbCA i3 MUIKUX MapeHb i MOYMHAE YUTATU
HACTYIIHY MONIMTBY — MOJIUTBY OTTMHCBKUX CTap-
1iB, AKa ABJIA€ COO0I0 MpoxaHHs, mo6 [ocrons nas
HaJIe)KHO 3YCTPITH! BCe, 1110 Y€Ka€ Ha JIOAMHY IIPO-
TsiroM gHA (I3gpuk, 2016, c. 249-250).

Y Mos3alyHOMYy IepcoHaXi, AKWIL, IO CYTi,
He MO)Ke CKIACTUCHA B ITCHICTD (37amMaHa ifeH-
TUYHICTh, NOAIOHA 1O iZEHTMYHOCTI IepCOHa-
Ka-HapaTopa B «Bouueky»), came oni ¢pparmenTn
MOJINTOB, 1O SBIAIOTH COO0I0 BCTABKY BXXe yCTa-
JIEHVX CaKpa/ji3OBaHMX TEKCTIB 3 IIEBHOK TPAN-
Li€0 B icTOpil LlepKBM, HaYe BUPUBAKTH IIEPCO-
Ha)ka i3 MapeHb Ta Ha AKUIICh Iep10f Jal0Th JIOMy
HacHary pmisatm pgami —<{enpolysary BuOpaTucs
i3 IcMxUTiKapHi Ha BOJIIO.

To6To TyT aBTOp, HaMaraw4ucb CKOHCTPYIO-
BaTK 4M 3i10paTy iZeHTVYIHICTh IIePCOHAXKA, 3HOBY,
AK i B «Bonueky», 3BepTaeTbcsA 10 CaKpanbHOTO
TEKCTY MOAMUTBY, IPOTE B IIbOMY TBOPi, Ha BiIMiHy
BiJl MOMEpERHbOrO, MOMINTBA HA AKUIICh IPOMIKOK
XY[OKHBOLO YaCy 3flaTHA CTAaTU II€BHOIO OCHO-
BOIO JI/IA IJEHTUYHOCTI IepCOoHaXka, CIMPaAIYNCh
Ha sKY; BiH TIpoOye BUpBATUCA 3 KOIO0OEpTy IIje
OAHOIO LMKy (IIOCTiliHe IOTPAIUIAHHA O OFHOTO
JI TOTO K MiCLIA TO K CTOPOHHIN cIlocTepirad, TO
AK YYaCHUK, TO fAK OIOBiJja4, TO K >i<epTBa) 1 Ha-
BiTh HEHA/IOBI'O BMOVMPAETHCS 3 HBOTO.

[TpocTexxmBIIM 32 OCOONMMBOCTAMM BXXKMBaH-
HSI MOJIUTBU B TeKCTax I[3gpuka, MO>KHA 3po6uTH
BJMICHOBOK, LIJ0 BOHA TYT HacaMIlepe], BUCTYIIA€ AK
iHTepTeKCTya/llbHa Ipa, OCKIIbKM aBTOp He KOH-
CTPYIO€ AKOICh BJIaCHOI iHAMBIiZya/IbHOI MOINUTBU,
HaTOMICTb IMTYE BXe BimoMi. IIpore Taka, 3gaBa-
70Ch 61, II/IKOM IOCTMOJEpPHa BCTaBKa-rpa BCe
XK MICTUTP TeBHe (inocodchbKo-CBITOIIsALHE Ha-
BAaHTQXXEHHA B CTPYKTYPi TEKCTY. 3 OZHOTO OOKY,
BUIIPOOYBAHH, Y1 MOXKe MO/IMTBA (sIKa IIPeJCcTaB-
JIA€ TYT PEITifiHUI 41, MOXK/INBO, HAaBiTh 3arajoM
OYXOBHUII acIeKT >KMUTTA) CTaTH TOYKOKI OIIO-
pU [ CTaHOBJEHHS iIEHTUYHOCTI, NMPUBOAUTD
70 BUCHOBKY IIPO HE3JaTHICTh MOTIMTBY BUKOHATH
LII0 pOJIb, 60 BOHa He Hafa€ IIEpCOHAXKEBI1 MOCTil-
HOTO cMMCIy. A 3 iHIIOro 60Ky, I He3[aTHICTH
HaBiTb TEKCTYy MOMUTBU (CaKpa/lbHOTO) CTBOPUTH
CEHCH JI/I CTAHOBJIEHHA iIEHTUYHOCTI IIEpCOHAXKA
1ie pas IiIKpeCIoe 11oro IpupeveHicTb Ha He3a-
BepILEHICTD i ITOCTiliHe 6ITyKaHHA 110 KOy Helpu-
HaJIEKHOCTI 0 60fall 40roch.

C. JKagan — mie ofjuH aBTOP, Y TEKCTaX KO-
ro MonuTBa HabyBae, Io-Iepiue, crenudiyHoro
BUpaKeHH!, MO-Apyre, MeBHUX (PYHKIIN y KOH-
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CTPYIOBAaHHI 1[JEHTMYHOCTi, JO TOrO0 > i/ieH-
TUYHOCTI He JIMIIe iHAWBiyaNbHOI, afe 1 KOJIeK-
TUBHOL

Iepwiuti npuknad ABnsge coboro MommuTBy Yaka
bepi — opHoro 3 mepconaxis y «[enem Mopy,
yJacHMKa MY3WYHOI TPYIIN, AKa IPOTUCTABIAETD-
A IPOTIOBiJi Ta IepeKIay iHO3€MHOTO IIPOIOBifI-
HuKa J[>xoHcOHa-i-/I>xoHcoHa. Ile MonmnTBa — Tpa
Ha riTapi, e mepcoHax mpocutb bora «3BepHyTHI
Ha HBOTO YyBary», IPOCUTb «IIPOCBITKY», «CMY-
JKKU cBiTma» it Gararo pasiB mepemurye: «Tu
gyem MeHe?» (JKapan, 2014, c. 36-37). 3aranom
3a CTPYKTYpPOIO, X0 i [Jy>Ke BiJjlajIeHo, 1je Haragye
ncanmu [laBupa, y AKux BiH npocutsb bora npo mo-
PATYHOK i IIEpenuTye, un uye Jioro locropp.

Ilonpy cBOX0O KOPOTKICTb i JIAKOHIYHICTb, 1A
MOJIMTBA HecCe Ki/lbKa CMMIC/IOBO-CTPYKTYPHUX
HaBaHT@XXEHb, BAX/IUBMUX [JIA iHTepIperanil
inenTMYHOCTI mepconaxis. Ilo-mepie, BoHa, fAK
1 posMillleHa [JO Hel B TEKCTi XMMepPHa IICEBIOIPO-
MOBiJb IPeJCTaBHMKA «4y>KOI PeIirii», MofaeTbcsa
KPpi3b CIPUITHATTSA OIHOTO 3 IepcoHaXiB — Kakao.
Ha npomnosigb BiH pearye Tak: «CuauTbh Ha /aBi
11 HAMAra€TbCs 3pO3YMITH, IIPO 110 BOHU TaM T'OBO-
pun, aje 10 HbOTO He NOXOGUTD 3MiCT IIPOMOBI»
(OKapan, 2014, c. 35); HaToMicTb, Konu rpae Yak, To
«ocb e Kakao nopgobaeTbcs 3Ha4HO 6Oinblie, HiX
IPOIOBib MPEenofoOHOTO, IOMY TYT yce 3p0o3yMi-
710, <...> PAIITOM 4YYE€, K XTOCh IIPOCTO BUTrpibae
3 OPKeCTpY, <...> ynisHae ritapy Yaxa bepi, dxnii
<...> HiIOM TOBOpUB, 3BEpPTAIOUUCH [0 HATOBIY»
(XKapan, 2014, c. 36). To6To cKa3aHe CTIOBaMU «Iy=
XK1M» Kakao He po3yMi€ 30BCiM, HATOMICTh CKa3a-
He «CBOIM» PO3yMi€ HaBiTh 6e3 CJIiB — Iie Wie O/ H

IIPUIIOM Y TEKCTi, AKNI BUKPUCTAII30BYE MOMEHT
«IIOUIYKY» CBO€EI iIEHTUYHOCTI i1 HEMOXXIMBOCTI
«4y>KOI» CUCTEMM LII0 ilEeHTUYHICTh HaJaTIH.

ITo-ppyre, 111 MOMMTBA MICTUTD Y cO6i KOHCO-
TioBaHy IYMKY IIPO CTaH IepcoHaxa: «MeHi xpi-
HOBO, <...> a MeHi imie 19 <...> mail IpocCBiTKY
<...> xo4a 6 sAKoich BTixM <...> i KpOociBKU, mapy
KpOCiBOK <...> uyem?» (JKapgan, 2014, c. 37). Liei
KOPOTKOI MO/IUTBY HOCTATHbO, [00 ONMCATy CTaH
MajDKe BCiX IIePCOHaXIB poMaHy, sAKi mopmiOHi
«pini, mo Tevye MpoTH Tedii» 11 HaMaralThCA 3ibpa-
T CBOIO iIEHTUYHICTD Y CBITi, AKNI PO3BATIOETHCA
(momii 1993 p., konu BifOynacs nepebynosa pajsaH-
CbKOI cBimoMmocTi), i LIYKaloTb, HA IO CIEPTHCH,
30KpeMa i1 Ha peJIirio.

IHwuii npuknad MOMUTBU-AEKOHCTPYIOBAHHS
npepcTaBieHnit «Bopommnosrpafom» — 1e rim-
Hu noMicHol rpomanan (MKaman, 2015, c. 144-145).
BaxnmBo 3a3HaunTH, 110 Y WHOMY TEKCTi Harato
JZEThCA TIPO NPOLEC OCMUCAEHHA CBOEL IPYIIOBOI
iIeHTVYHOCTI, i OHNMM 3 HAMIIOT Y KHilINX 3aco006iB,
AKMIT aBTOp 06Mpae st GopMyBaHH: TaKoi ifjeH-
TUYHOCTI IIEPCOHAXKA, € MiCL|eBa peJlirifina rpomMa-
Ja Ta il CBALEHHUK. Y CIeHi 3 TOXOPOHOM BIIEp-
1Ie.3’ AB/IA€TbCA 00pa3 CBAILICHHMKA, AKNIT PO3JIa€
BipsiHaM Ha JIMCTKaxX TiMH, 11O JIOTO BOHM IIOTiM
TPY>KHO IIOYMHAIOTD CITiBaTI.

ToOto TyT MOMMTBM mIpefcTaBeHi BipiioBa-
HOI0 ¢opmoro (riMHOM) i cHinbHO cHiBalOTbHCA
rpoMaznoro (KonekTuBHa MonuTBa). IIpoTe okpe-
MOi yBaru 3ac/yTOBY€ CTPYKTypa LMX MOJUTOB:
nepes HaMy 3pa3oK IEPEKOHCTPYIMOBAaHUX pafsaH-
CbKMX TiMHIB, AKi GYHKITIOHYBanmm B I[bOMY JTOKYCi
IIPOTATOM IIEBHOTO Yacy.

TliMuam

«CrnaBbest, OTedecTBO Hallle CBOOOHOE,
IPY>KObI HAPOZIOB HAMIe>KHBI OIIOT)

«Cnascs, Hawia BimuusHo, 8invHa il Ha3enexcHa,

CTaBCs Halll HebecHMIT Epycanume,

Ipy>x61 HapopiB HafiltHUI oIoT!

Croo Icyca, cuma He3puMa, cape MaHylIIIa fie TabOpo sIBeHa, POMaHO
3aKOHO NpUIIXeHeNa cape JIeH Te Ipuec!»

«’Kusn, YkpaiHo, IpekpacHa i Cu/IbHa,
B Papsancpkim Cor03i T 1IaCTs 3HANIIIA.

ITix conuem cBo60AM, K LIBIT, pO31Bimar.

«Tox xusu, Pomanicman, npexpacruil i 8invHuil, mo36aBmeHM
3ryOHOTO BIUINMBY TPaHCHAIIOHATBHIX KOPIIOpALliii,

Mix piBHMMM piBHA, Mi>K BiTbHMMM BiZlbHa, |cape MaHyLIEH/ie KOKajie TapHe, PaT JIOMMN.

Miz 8inoHUMU BiNbHULL, MidN PI6HUMU PiBHULL, BUSHAHNUIL CBITOBOIO
CIi/IBHOTOIO Ta CHellianbHOI0 KoMicieto OBCE 3 muTanb AyxoBHOI
Ta Ky/IbTYPHOI CIIa/IIIMHN Ma/IMX Hapox#iB EBponi...»

ABTOp TepepoONIOE  pPANSHCBKUIL — TEKCT
B KOHTEKCT PpeJirifinuii, a BOJHOYAC i B KOH-
TEKCT JIOKa/JbHMII (IPUHANIEXKHICTD O TIpymn)
Ta eTHiuHMit (PomaHicTaH Bkasye Ha poMiB), fe-
MOHCTPYIO4M, SIK IOCTYIIOBO BifOyBaeTbcs Iie-
PEKOHCTPYIOBAaHHA KOJIOHIa/IbHOI iIEeHTUYHOCTI,
Jle 3HallOMi OHSATTSA 3MiHIOIOTHCS HACTibKHU, 1110
HabyBalOThb HOBOI, KOHCOMiAy0Uoi ifei. Y Texcri
pO3ropTaroTbCcA IOAil, AKI CBifiYaTh, WO «CBOI»
I «JIIOAN 3 LepKBM» — IIe OJHI 11 Ti cami mrogu,

i BOHM TpMMAITbCA Pa3OM AKpa3 Ha CII/IbHIN pe-
yirii — «Bas4uHICTD i cHiTbHA BigIOBigaMbHICTH,
AKY, IO CYTi, i1 IpOCyBa€ MiCLeBUIl CBALIEHHNK,
30KpeMa Ji 4epes3 CIIi/ibHe BUKOHAHHA OT TaKUX
MOJIUTOB-TiMHiB.

Tob6To y Texcrax C. JKamana My criocrepiraemo
MOJIUTBY iHAMBiZyanbHO-aBTOPChKY, 110 CTBOPIO-
€TBCS METOZIOM IePEKOHCTPYIOBAaHHA MHOJiOHOTO,
B)Xe iCHYI04Oro TeKcTy, o6 BimoOpasutu cTaH
iIeHTMYHOCTI ITepcoHaXKa ab0 IPymM IePCOHAXIB.

58 ISSN 2311-2433 (Print) m ISSN 2412-2475 (Online)

JlitepaTtypHuii npouec: meToaonoris, iMeHa, TeHAeHLi



Ot>xe, MONUTBA K >KaHp IpeJcTaB/lIeHa B HU3-
ui npososux rtekcriB O. 3abyxko, 0. Isgpuka
ta C. JKagaHa 3a [JOIIOMOTo0 pi3HUX TEKCTyaslb-
HUX pimeHb. [oBOpMMO IpO MOMUTBY iHAMBI-
OyaJlbHy Ta KOJNEKTUBHY, MOIUTBY-LUUTYBaHHS,
MOJIUTBY-CTU/II3allil0 I MOJUTBY IHAMBigya/lb-
HO-aBTOPCbKY (IIpoTe pO3MillleHy B KOHTEKCTi
KOHKpeTHOI peririi), Ta Bce X yci Li MOIUTBU
HaJIeXXaTh JO OFHOTO KYIBTYPHOIO MPOCTOPY —
IIPOCTOPY, L0 CIMPAETHCA CaMeé Ha XPUCTUAH-
CbKYy peririro. OKpiM TOro, B yciX aBTOpiB MOINTBA
IIOCTA€ SAK eJIEMEHT BMUCXiIHOTO (BEPTUKATBHOIO)
mianory (3 XpUCTUAHCBKMM borom), mo cuMBo-
Ni3ye pO3MOBY i3 CaKpa/JbHMM Ta IIOUIYK CEHCIiB,
LIIHHOCTEI, AKI IIPSAMO 4M OIIOCEPENKOBAHO BKa-
3YIOTb Ha i[eHTUYHICTb NepcoHaxa. [lo Toro >x
MOJIUTBU B YCiX TPbOX aBTOpiB IIOB’sA3aHi 3 Kpu-
30BMMM MOMEHTaMM: pOo3IaueM Bijj CTpaxy BTpa-
TU HaMJOPOXKYOI TIOANHY, YCBIIOMIEHHAM CBOTO
JKaX/IMBOT'O CTAHOBUIIA i1 HEMOXX/IMBOCTI 3 HbOTO
BUOPATICS, CMEPTIO.

IIpoTe B KO>)KHOTO 3 aBTOPiB MO/INUTBA Biflirpae
CBOIO pOJIb Yy MOJEIOBAHHI ieHTMYHOCTI Iep-
coHaxiB (ii BimobpakeHHss ab0 CTaHOBJIEHH:),
i BigmoBigHO Ko 1€l pomi IX MOXXHa Kaacugiky-
BaTM 3a TaKUMU TPYIaMU: MOJUTBA-pedrekcisa
(mpencraBnena texctamu O. 3aby>XK0), MOIUT-
Ba-tpa (IO. Isgpuk), MmonmnTBa-(Ie)KOHCTPYIOBAH-
ua (C. XXagan).

MonurBa-pedrekcis npencTaBieHa iHAUBIAY-
a/7IbHO-aBTOPCbKUMMI MOJIMTBAaMI, BIUIETEHUMU
B possori pospymnu nepconaxa. Lli momutsu 36e-
piralotb 3BepHeHHA [0 locmopa XpUCTHAHCBKOL
(mpaBocnaBHOI) peririi, mpoTe iXHsA MeTa B TEKCTi
He CTiIbKM IOroBOpUTH 3 borom, ckinbku BUCBIT-
JIUTY TIpOLleC MipKyBaHHA I CaMOYCBIOM/IEHHA
NepCOHaXKa, BUKPUCTANIi3yBaTH OIIOPHI /711 HHOTO
I[iHHOCTi (MOpasbHi, TIOACHKI @00 TOAi€eBi), 110
BKa3ylOTb Ha e/leMeHTH ifeHTu(dikyBaHHs cebe
B TOMY 4} iHIIOMY IIiHHiCHOMY mpocTopi (37e-
Oi/1bIIOTO IOB’I3aHOIO 13 IPYIIOBOIO (POAMHHOIO)
Y HaL[iOHA/IbHOIO ileHTUYIHICTIO).

MonutBa-rpa AB/IAE €COO0K BCTaBKY MOJN-
TOB, 110 (YHKIIOHYIOTb K yCTa/leHi pesliriiiHowo

ClMNCOK BUKOPUCTAHUX JXKEPEJ

(XpUCTUAHCHKOIO) TPafiUIIi€l0 CaKpaabHi TEKCTH.
3 opHOro 6OKY, BOHM BifjirpaloTh pO/Ib TEKCTyallb-
HOI Ipyt (KONaXyBaHHA TEKCTY, QirypHe MOJaHHA
B TEKCTi TOWIO), 3 iHIIOrO — Iji MONMUTBU CIIpS-
MOBaHi Ha Te, 00 y IeBHMII CIOCIO 3MmUTH po3-
IIeTI/IeHY ifIeHTUYHICTD MepCOHaXiB (HaNpuUKiIaf,
3aMKHYTM IVIKJIiYHe KOJIO IOMIyKiB cebe abo Bifi-
rpaTyu POIb BEPTUKAIbHOI OCHOBYM — HOCif CMIC-
7B, Ha SIKY MIiTr OU CIIePTHCS TepCOHAX).

MonutBa-(Jie)KOHCTPYIOBaHHS SBJISIE COOO0
paguie TeX iHAMBifyanbHO-aBTOPCHKY MOJUTBY,
AKa, YTiM, CBOIM KOPiHHAM CATa€ I€BHOI Tpaju-
uii: abo 6i6miitHoi (Ilcantup, Ilnaa Epewmii, mpo-
podi KHurn), abo X ColianbHO-NMOMTNYHOI (TIMHI
CPCBP, siki 6y710 Iepepo6/1eH0) — Ta € CBOEPITHOIO
TOEeKOHCTPYKIi€0 I[MX MOMUTOB. MeTa TaKMX TeK-
CTiB, IIO-II€pIle, BUPA3UTU 0COOIMBOCTI TUX, XTO
MomuThest (IXHI OTpedu, CTaH, WIHHOCTI TOIIO);
Ho-7IpyTe, KOHCOJi/[yBaTy JOBKO/A MeBHOI ifei (mi
MOJIUTBY BOJHOYAC MICTATb MparHeHHA IeBHOI
rpymnuy, i L[iHHOCTi Ta TOTpebu, MO ABIAITD IXHIO
imeHTHYHICTD AK rpymm); mo-tpere, y C. JKagana i
MOJIMTBU BiflirpaloTh i pOAbIEKOHCTPYKLil pajsaH-
CbKOI MEHTAJIbHOCTi 3_HACTYNHUM II KOHCTPYIO-
BaHHAM Y, MiCLI€BY. ilEHTMYHICTb, He IOB’SA3aHY
3 PaAHCHKOIO ineHTNiKaLi€r0.

Ofrxe, BUKOPNCTaHHA B TEKCTaX Ha3BaHUX
aBTOPiB MOJAUTBY AK CaKpPajabHOIO TEKCTY-/iaso-
IY.i3 BepTUKaJ/IIIo, 3 OGHOTO OOKY, MiCTUTb HU3KY
HOAIOHMX IIPOABIB, a 3 IHIIOrO — KOXXEH 3 aBTOPIiB
B/IA€ETHCS 10 CBOTO CIIENM(ITHOTO MOJE/TIOBAHHSA
MOJMNTBY, CIIOCOOY 1l BBEeIEHHA B TEKCT Ta HaJlaH-
Hs1 POJIi y BifoOpaskeHHi ileHTUIHOCTI TepcoHaxa.

[Toganpuii JOCHiIKEHHA B LIbOMY PYyCIi MoO-
XYTb OyTU CIIpsIMOBaHi ab0 Ha aHasIi3 BXXMBaHHSA
MOJIITBY y IPO30BUX TeKCTaX iHIIMX aBTOPiB, 260
Ha aHaIi3 IHIINX ABHUX YU IMIUIIKaTMBHUX T€K-
CTiB, NOB’A3aHMX i3 peiriiiHo0 cdeporo (Hampu-
KIafl, [UTYBaHHA OiOMitHMX 4u anokpupivHmx
TEKCTiB, BBEJIeHHA B TEKCT i po3ropTaHHsa 0OpasiB
LIEPKBY, bibnii, cBaTMX, AHTOMIB TOWIO), 11 iHTED-
IpeTyBaHHA, AKMM CIIOCOOOM 1i peaii cBif4aTh
PO iIEHTUYHICTh IIePCOHaXKa, AKY pOJb Bifirpa-
I0Tb Y 1l KOHCTPYIOBaHHI 41 NIPeJCTaBIEHHI.
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THE CONSTRUCT OF PRAYER IN MODELING THE IDENTITY OF THE CHARACTER
(MODIFICATIONS IN THE PROSE OF O. ZABUZHKO, Yu. IZDRYK, S. ZHADAN)

Prayer as a literary genre is of some interest in the context of analyzing the work of Ukrainian writers,
because as atext of religious discourse, it contains elements of the sacred, so its construction often hides
key values, aspirations, and transcendental hopes of the character, which allow exploring its identity.
In this article we analyze the place of prayer in the text and constructing the identity of the character
in the works of Oksana Zabuzhko (“Fieldwork in Ukrainian Sex’, “The Museum of Abandoned Secrets”),
Yuri Izdryk (“Wozzeck’, “Double Leon”), Serhiy Zhadan (“Depeche Mode’, "Voroshylovhrad”), because
each of them during addressing to the same genre offers formally different ways of presenting prayer
in the text, and fills it with different semantic meanings and functions.

The prayers presented in Orsana Zabuzhko's texts are reflections — reflections of rhetorical upward
direction, which demonstrate the values and moral attitudes of one or another character. Yuri Izdryk
refers to prayer primarily as an intertextual game, but due to the peculiarities of the text of the work
andtheimage of the identity of the character, prayer here at the same time acquires certain ideological
and philosophical meanings. Serhiy Zhadan uses prayers as means of deconstructing existing texts
(biblical or Soviet), changing their original meaning to demonstrate the current state or process
of reformatting the identity of a character (or group of characters).

The novelty of the article is due to the issue, because prayer is mostly analyzed as a poetic genre
in the works of poets, while the article addresses prayer as part of a large structure (novel or story),
its place and role in constructing character identities¢Practical significance lies in the idea of the study
of identity, including religious, through the analysis of religious concepts, which are also independent
literary genres.

Keywords: identity, prayer as literary genre, novel, Oksana Zabuzhko, Yuri Izdryk, Serhiy Zhadan.
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“THE SONG REMAINS THE SAME"”: MYKOLA KHVYLOVY’S
“NON-CANONICAL"” SHORT STORIES AND “CANONICAL” WRITER’S STYLE

The paper analyzes Mykola Khvylovy's selected ‘non-canonical' small pieces of prose (A Happy
Secretary’; “The Last Day”). The writer was found to have resorted to a set of literary means
and techniques that had previously proven effective in baring his views on the issues of the time. These
include various types of stylistic repetition, antithesis, and irony as a way.of criticizing ideological
differences. A renewed emphasis is placed on the relevance of the colour blue in the writer’s works
as one of the means of creating a stylistic contrast between the explicit context and the overtones that
lie beneath it. The texts under study centre on the fate of the new Soviet man, diligent, industrious,
and submissive, capable of a personal life but doomed to‘failure because of certain irrevocable
obligations. The writer exemplifies the existential dilemmas his characters face by reinforcing the ironic
aspects of the discourse. Narratological and architectonic features of the stories have been studied.
The various types of chronotope have been distinguished — the everyday life, the socio-historical,
and the road chronotope. The holistic view on the problem under study is due to a combination
of cultural-historical, semantic-stylisticc, comparative-typological, and descriptive-analytical
methods. The findings are to prove useful to all those involved in: the study of the Ukrainian writer’s
signature world-view; the issue of personadlity both in Khvylovy's fiction and some Ukrainian prose
writers of the 20-30s of the twentieth.century; the.analysis of the Ukrainian literature of the first half
of the twentieth century development; the studies on the perception of Khvylovy’s works by literary
critics and scholars; for experts in artistic anthropology and narratological analysis of Khvylovy's
written works. It will also be_relevant in pursuing the studies of both the writer’s late fiction and his
mature pieces of work; studying.the texts of the latter phase with regard to intertextual interaction (for
instance, the short story “The Inspector-General’; 1929).

Keywords: short story, character, writer, discourse, structure, chronotope, repetition, narrator,
existential, irony.

Introduction

Mykola Khvylowy (1893-1933) is regarded
as one of the founders.of the 20th century Ukrai-
nian literature. He beganhisartistic career asa poet
but soon progressedito-a writer, not to mention
his merits as a polemist and a pamphleteer. Since
the late 1980s, Khvylovy’s works have become
a major focus of academic studies in Ukraine,
as with another victim of the Soviet regime —
Valerian Pidmohylnyi (1901-1937). Hryhory
Kostiuk, the complier of Mykola Khvylovy’s five
volumes of works published in Ukrainian in exile,
divided the literary artist’s creative work into three
cycles. Much of these studies are concerned with
the short stories, stories and sketches written
during the first (1921-1924) and the second
(1925-1930) cycle of Khvylovy’s creative work.
Less attention is drawn to those, which appeared
during the third cycle (1931-1933), among them
the short stories A Happy Secretary («Shchaslyvyi

sekretar», 1931) and The Last Day («Ostannii
den», 1931). However, other scholars split
Khvylovy’s creative prose into two main phases
slightly varying in years, but sustaining a similar
view towards identified artistic issues in his
works (Aheieva, 1993, p. 544; Ferguson, 1976,
p- 427; Kratochvil, 1999, pp. 3-4). An overview
of these works was provided mainly by Hryhory
Kostiuk in the third volume of Khvylovy’s writings
(Kostiuk, 1982, pp. 7-19) and by Antonina
Mykytenko in her thesis Means of Publicistic
Expressiveness and Efficacy (based on pamphlets
and sketches by Mykola Khvylovy) (Mykytenko,
2005, pp. 157-169). These sketches represent
Khvylovy’s compliance with the requirements
of the socialist realism on the one hand, though
they may also be considered as some fine examples
of the author’s modernistic ideals, his idiosyncratic
style, and partly acclaimed intertextuality
on the other hand.
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In the present study, therefore, we will examine
the distinctive features of the author’s manner
in his least known and reviewed short stories.
We will confirm Khvylovy’s rigid and invariable
position towards presenting his literary means:
the appliance of attributive adjectives to make
the assessed status of the character or appraise
the situation under consideration (most often
expressing the irony of the situation where there
is a reversal of expectations); skilful employment
of reiteration serving a structure formative function
in the texts; the juxtaposition of contrasting
words, phrases, or ideas, so as to mock the social
ideal of the society under the state communism
and to portray the tragedy of suburban.

Hermeneutics of the person wunder state
communism

The short story A Happy Secretary focuses
on comrade Stark, a very talented, skillful
and committed to the mutual cause person. He
is the man whose abilities and knowledge are
required for the coal mine normal running.
The only thing in the whole universe that can
emotionally influence on him is his four years old
son Vova. As the narrator informs us:

As soon as there was a breakthrough somewhere,
and the district felt a strong need of a good manager,
a man like comrade Stark was called to mind
in the first place. Having ensured that he had already
settled the matter at his last workplace, they offered
him to go whereto a steady hand and good thoughtful
head were required. Did comrade Stark complain
about that? Never! On the contrary: he even was
proud of such an attention to him_from the party
and did not feel at all that anything was standing
in the way of his family life. "(Khvylevy 1982a,
p. 389).!

Stark is a rolling stone that lives'out of suitcases,
though somehow he has managed to enter marriage
and become a fond father.

The early Khvylovy’s reviewers, his
contemporaries, have already referred
to the employment of contrast as one

of the distinctive features of the writer’s style.
Mykola Chyrkov, for instance, noted, “The antithesis
between humdrum existence and the allure
of the revolution is one of the most beloved
contrasts in the writings of Khvylovy” (Chyrkov,
1925, p. 41), whereas Oleksandr Leites (1926, p. 11)
pointed to “naturalism and romanticism, captured
fact and fictional grotesque, mean sarcasm

! Here and subsequently, unless indicated otherwise,
translations from Ukrainian are by Eugene Lepokhin.

and lofty pathetics” entwined in the majority of his
pieces of writing. In A Happy Secretary, we observe
some of these contrasts when the narrator counters
Stark’s behaviour at work to the transformation
into a gentle and caring father:

He loved Vova the way an affectionate
and passionate father could love. Even Dusia (Stark’s
wife), a woman of submissive and meek kind, even
she gave in to her love for her son. There was just
a curly-haired “merry little one” in comrade Stark’s
p rivate life (this was the name the father dubbed
Vova with due to his constant smiling). However, he
wasn’t able to find much time to pay heed to his son
and he often didn’t see him for weeks on end: at times
he would go to the administrative centre, at others
he would stay in the backwoods, helping those
underdeveloped. (Khvylovy, 1982a, p. 390).

In this short story,iwe have an antithesis
of personal (the longing of a man for his wife
and son) and common (holding the responsibilities
to the coal miners, the party authorities, the Soviet
society), of oneewn desires vs. the call of the Party,
i.e., the political tener ofthe accounted events. There
widens the gap between the state socialist rhetoric
and the ‘communist body’ encouraged to neglect
particular aspects of everyday life. In the citation
quoted,above, Khvylovy vividly underscores it by
way of spacing each letter of the adjective ‘private’
out. Aside from the internal contrast, this story
isan opposition to his earlier experimental writings
that are viewed as the examples of expressionistic,
impressionistic and even partly surrealistic
paradigm.

One of the ways to counter the harsh reality of state
communism and to retain the chance to work during
those turbulent times was irony and satire implicitly
present in tackling the suppressed sociocultural
issues. We may observe this retrospectively when
juxtaposing the title of the story to the tragic ending
of it. The attributive adjective happy, its synonyms
and the meaning-bearing related words (Hayakawa,
1978; Apresyan, Botyakova, & Latysheva, 2000)
describe the secretary’s state of mind regarding
the son, “All of a sudden, comrade Stark became
pensive, and the image of his child, so dear to him,
arose in his mind. This image caressed his eyes
to the extent where he narrowed the lids with
joy” (Khvylovy, 1982a, p. 390). It is also employed
for conveying Stark’s ability to do his job in the best
way possible:

Comrade Stark has already handled even
the miner’s pick well. When he took it in his hands,
it did not sink irrevocably into the seam, as it would
with the novices.
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‘What a lucky fellow!’ he was talked about
everywhere. ‘Whatever he undertakes, he is already
great at it... A happy secretary!” (Khvylovy, 1982a,
p. 391).

He was fortunate to find new lodging
for the family and was anticipating for their arrival
so much that:

He (confidentially speaking) even wanted to run
out into the street, stop in the middle of it, and, like
a boy, shout at the top of his lungs.

‘Look, how happy I am! I'll tell you what it is:
there is no other happier secretary at all, both
in social and private life! (Khvylovy, 1982a, p. 392).

Each one and everything surrounding him was
radiating this elevating vibe. Thus, we may consider
the title relates to the text of the story itself:
it is indeed about the secretary, who carries out
the orders of the Party, is very young, handsome,
industrious, hard-working pal and a happy family
man. However, Stark tries to subdue his inner
strives, feelings, longings, that is why others
consider him to be a grim, rough person, who fills
everybody with fear.

This may also be verified when we re-examine
his name — Stark. In German, the word stark means
‘physically strong or powerful’ [Wahrig-Burfeind,
2011, p. 1405], “He climbed the most dangerous
places, and within a month, there was no such
awinze in the area that would not let his young body:
sleek with health in the minefield. He was already
somersaulting the way the true miner was arguably
able to do” (Khvylovy, 1982a, p. 391). Concurrently
stark is synonymous to,. ‘leistungsfahig, ‘hart,
‘zal’ [Dudenredaktion, 2014, p. 848] —“all these
adjectives eventually describe. the protagonist
of the story. Mykola Khvylovy gives us the first hint
to the story’s twist in this. His name foreshadows
the bitter result of the choice Stark is to make
in favour of the society-under state communism,
thus living up to'its requirements at the end. This
is further pronounced when Stark envisions his son
to become one of the leaders of the Party, for which
Stark is ready to die right away:

There suddenly flashed a thought through
his mind: as far as he goes, he may die, but what
about his son? Would he immolate his merry little
one, if the Party demanded so? Say, a supreme
and an unexpected sacrifice? In case yes, would he
still be as happy as he is at the moment? Comrade
Stark gave a wave of the hand, as if someone really
argued with him claiming, why should one speculate?!
Does anyone require making a sacrifice from him?
(Khvylovy, 1982a, p. 393).

Mykola Khvylovy’s modernistic outlook rested
upon the notions of hopelessness and ressentiment.
The contemporary Ukrainian scholar Yurii
Bezkhutryi points out that almost in every story,
short story or sketch the main characters are
doomed either physically or morally, “Tragicness
as the staple of Khvylovy’s artistic world forms
a proper pathos of all his texts without any
exception” (Bezkhutryi, 2004, p. 81). The tragic
outcome of A Happy Secretary is significant as well.
However, we do not observe here any disrupted
self-consciousness of the main character that
is indicative of modernistic paradigm, as Yurii
Bezkhutryi rightfully suggests, nor are we witnesses
of infatuation with death. Yet, Khvylovy’s character
do reaches an impasse that leaves him emotionally
devastated but kept in a state of thrall to a sovereign
power. Hence, we may/go further in defining Stark
as an ‘abject body’: a docile and governable one that
results from sociopelitical oppressiveness produced
by specific historical experience of totalitarian state
management.

The setting ofsthe story is the one that
is intrinsic to the works of Khvylovy — Ukraine
in the first decade under the Soviets. Although no
battles, no insurgents, no Cheka men and agents,
no. revolutionary romanticism — these times
are all gone. We have a totally committed person
who fails to pass an exam on basic human ethics.
This is not the first time Mykola Khvylovy uses
the family bonds to juxtapose with the social
obligations and duties. Khvylovyi already
articulates this straight in his My Self (Romantica)
(«Ya (Romantyka)»), when homodiegetic narrator
utters, “And I realize that I am a chekist, but still
I remain a human being” (Khvylovy, 1960, p. 33).
There is again this subtle irony of Khvylovy
that emits from the title and the quoted words,
if one is aware of the imminence of his deeds.
The economic, the emotional, the intellectual
future of the character has been compromised. He
was the last one to hammer a sharp nail into his
sanity, when killing the mother.

The style of A Happy Secretary is not so highly
poetic in comparison with My Self (Romantica) that
is defined by a profusion of descriptive adjectives
and adverbs, but it succeeds in making its point.
Marta Rudenko resumes it even more vividly than
Hryhorii Kostiuk, “The one, who neglects the life
of his son today, will disregard the lives of millions
of other people tomorrow” (Rudenko, 2003, p. 117).
The gap between people and their nature, which will
widen at the end of the story, reveals an absolute
division betwixt right and wrong, life and death.
Khvylovy leaves his story with a dramatic,
ambivalent ending: the reader encounters an ironic
reversal in the sense that the decision to pursue
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the new production mission instead to reunite with
the family and the terminally ill child negates his
previous achievements in the workplace.

The point of view used in A Happy Secretary
is third-person omniscient. For example, after
reading the second wire from his wife, Stark leaves
the office shocked and emotionally ruined, reeling
past the doorkeeper who believes the valorous
fellow is drunk, “The secretary staggered out
of his office, passed the surprised doorman round
without a word (the doorman thought the heroic
secretary was tipsy) and went outside. He went
into the blue night and then suddenly he turned
into the lane to the post office” (Khvylovy, 1982a,
p. 396). The syntagm cuns wiu (blue night) with
the adjective cumniti (blue), one of Khvylovy’s
favourite colours, is also meaningful for conveying
the essence of the story, more importantly — it’s
ending. The significance of colours in Khvylovy’s
literary discourse has already been studied
by the scholars. They point out blue with
its derivatives forms a larger scale of the writer’s
both linguistic paradigm and mythopoetic system.
Zoriana Hodunok explains:

Considering the time aspect of M. Khvylovy’s
works, it is blue that is the symbol of the future,
to which the characters aspire and which, as it has
already been noted, can only be achieved either
through death under anti-national, anti-humanistic
communism, or by means of an escape from the drab
realities of everyday life. (Hodunok, 2008, pp. 283-
284).

Is Stark aware of what he is setting up? Is he
capable of plotting his future .as a successful
employee, highly efficient and active? Unfortunately;
no, as he has lost himself in the system that/defines,
gratifies and controls Stark’s needs. The invisible
narrator, however, stays close to the central
character, the secretary Stark, and the readers are
presented to with his thoughts:He is fully revealed
from outside and within.

Rhetorical figures of reiteration to convey irony,
diversify the narration flow, amplify the high
artistic value of the discourse

Another hallmark of the writer’s style, so
prominent in his previous works, is the employment
of repetition. In A Happy Secretary, this repetition
is embodied in Starks thoughts about his son’s
sacrificial demise to solve the unsettling ethical
issues of the time. Thus, it intensifies the grave
consequence of the way the things turn out. It is not
solely Stark who is in the focus of Khvylovy’s
scornful mocking, but the system that prevailed
in post-intestine war Ukraine and the subsequent

way of life under it. The secretary is just (a pun
of words) an unlucky lad because he has to choose
what is initially wrong. Therefore, Hryhorii
Kostiuk’s words are true to say that Stark is the Party
loyalist, “A bona fide ‘lackey’ of the Party, no longer
he is a living being. He has got neither fatherly,
nor familial feelings. He is a robot. Furthermore,
he is a cog in the callous party machine” (Kostiuk,
1982, pp. 16-17). The reiteration is also featured
at the level of words and phrases:

Finally, comrade Stark had a stroke of luck
finding a suitable flat. At first, the_flat didn’t look
quite suitable: a room with a kitchen and a small
pantry. Then the flat changed its exterior.
Comrade Stark was not going to cook something
in the kitchen (he decided to settle the whole family
in the dining room for the/meweomers), which
is why he converted the kitchen into a second room.
As for the pantry, it proved to be not an altogether
bad lavatory with a_shower: every morning, he
poured cold water overhimself: (Khvylovy, 1982a,
p. 391). [emphasis added]

This excerpt ‘demonstrates the compositional
reprise.— anadiplosis (‘flat’), which, in its turn,
exposes the “principal connection between
the parts of the text combined around the concept
of flat The author emphasizes the importance
of the described fact to the character through
‘appearance’ — ‘face’ (of the flat) correlation. In other
instances, the repetition highlights the emotional
state of mind of the character, e.g., most prominently
with the adjective ‘happy’ in predicative position
and those implying a similar notion, “The day, too,
was unusually happy. The sun was happy, the blue
sky was happy, the wide open space within the happy
secretary’s eyeshot radiated joy” (Khvylovy, 1982a,
p. 392) [emphasis added]. The applied epanalepsis
contributes to the rhythmical pace of the text. One
may also spot iteration in the form of framing,
as in the example below:

How nice it is to return home after a hard but
efficient work, to return driving a Ford across
summer steppe, and while poking his hand out
in the window under the unsettling air (the car
was rushing), to think about meeting his wife
and son, whom he hasn’t met in about six weeks.
Exceptionally nice! (Khvylovy, 1982a, p. 394)
[emphasis added].

The reiteration grants the text with completeness
and amplifies its underlying meaning — ‘nice’
Advanced repetition of the ‘return’ lexeme serves
as a means of enhancing the emotional and logical
content of the statement. Readers are given access
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to the character’s thoughts, rendered in the form
of free indirect speech, which provides an account
of Stark’s thoughts. This bears a clear impression
of the narrator’s mediating involvement.

The structure of the story is classical, i.e., with
its typical constituents — paratextual elements, but
specific of Khvylovy’s style: it has got a title (A Happy
Secretary); a preface / commentary by the author,
in which he defies another biting remarks of pro-
communist reviewers regarding the ethical maxims
of the story; the dedication to the eminent 20th
century Ukrainian writer-satirist Ostap Vyshnia
(true name Pavlo Hubenko). Coupled with
another two stories (The Last Day and The Future
Miners, «Maibutni shakhtari»), it forms a trilogy
about the pit workers’ issues and those related
to this kind of trade. A Happy Secretary is divided
into three structural parts. The title of any story
and the discourse itself are always interrelated.
In case of «Schaslyvyi sekretar», this connection
is tangible by way of utilizing the adjective happy.

When we compare the arrangement of the parts
or elements of the story The Last Day, we see it shares
the same preface / commentary by Khvylovy
as A Happy Secretary. No dedication is written.
The titles of the stories do not reflect any concrete
chronotope: there is no metaphorical relation
to some historical facts or events that resonate
in the discourse, age determination etc. The Last
Day is divided into five structural parts / chapters.
It may be viewed as more dramatic and existential
than its predecessor, but at the same time with
the traces of bitter irony. The story is abouta coalface
worker named Kravchuk. He started to, work
at the mines while being 17 years old. The fellow
was very enthusiastic “and anxious  regarding
everything that concerns the well-being‘of mines
and miners. To stress this feature. of the character,
Mykola Khvylovy renders Kravchuk’s ideas by way
of repetition as well:

What was Kravchukithinking about on this road?
He was thinking that he was one of the best colliers,
that it was very gratifying to be aware of it, and that
there was nothing wrong about it. He was thinking
about the maladies of the mine and how to get rid
of these maladies. And while he was thinking about
it, he fancied himself as a much-anticipated doctor,
whom the settlement lacked. (Khvylovy, 1982b,
p. 400) [emphasis added].

The author conveys the implications
of the character’s reflections by dint of amplification.
The repetition of ‘thinking about / thinking that’
contributes to the enhancement of significance
and expressiveness of speech. The worker fell
in love with the wife of one of the engineering

managers. When it came to some romantic issues
like displaying love and affection, he was shy
and coy; however, he was very energetic, brave,
zealous and fervent slogger. The title The Last Day
refers to the intention of Kravchuk to declare his
feelings to Olena Oleksandrivna who appears to be
benevolent towards him (though it is unclear, we
are never allowed to enter her mind, the narration
is limited to the point of view of Kravchuk
and at the same time marked by ubiquity). Her
husband is supposed to be transferred to another
region, so the miner rushes to confide to her. Each
time, Kravchuk postpones his declaration of love
due to different hindrances on his part. When
rendering the flow of thoughts of the worker,
heterodiegetic narrator shifts from the direct
speech to free indirect one:

Its about time I'll tell her: everything Kravchuk
thought. ‘Everything, all and everything. I won't hide
anything... How now,, indeed, till when will I cry
craven? 1 should. immediately pull myself together...
Sweet Jesus! How good it feels for him to walk with
her, what a poignant enrapturing delight to feel her
shoulder cuddled up to his’ (Khvylovy, 1982b, p. 409).

The reader observes concurrently the growing
conflict between Kravchuk and the pitman
Shrub, a much older perky, cocky fellow, envious
of KravchuK’s vocational achievements as a shock
worker. In the climax of the story, these two lines
intertwine with a tragic outcome: the jealous
colleague stabs a young worker, thus rendering
KravchuK’s confession to the lady impossible.
The ironic inversion exhibited in the short story
is that the possibility of romance is extinguished
by killing off Kravchuk with whom Khvylovy
solicits the reader’s identification. The writer
invites the readers to a sympathetic alignment with
the character of Kravchuk despite the obvious moral
repercussions. The predicament of the miner is that
of disability to speak out his feelings as opposed
to secretary Stark who was given the chance to make
it on his own, albeit he was tacit. The readers’
identification is usually associated with the feelings
of sympathy they may get for a character that
is rooted in the evaluation of that character’s moral
worth. However, it is rather disputable what turns
out to be viler: infidelity / disruption of one’s family
life or stepping outside the boundaries of family
responsibilities.

As in the previous story, this one also contains
foreshadowing components with reference
to the title, exhibiting the pun of words. Olena
appoints the meeting for Kravchuk the next day
after their brief encounter. The man believes
that she has already decided on something
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in connection to him. So, the next day
is to be the pivotal one:

You also have a decisive day tomorrow, don’t
you?” inquired Olena Oleksandrivna while shaking
collier by the hand.

Yes, I do. A workplace competition with
a neighbouring mine is due to end tomorrow.
Tomorrow is the final day.

‘Don’t say that, the woman quavered in her voice.
“The day is crucial, but not the | a s t one. I want
it to be day one. Ok?’ (Khvylovy, 1982b, p. 411).

This utterance becomes again a harbinger
of the inevitable, even more distinctly when
Kravchuk ponders on the words of the lady:

‘Now I will tell you everything and I will be all
through straight with you,” he thought. ‘Now you’ll
have to b r i d | e me. Today is a decisive day, both
beneath and on the ground... The last day!’

She said, one shouldn’t refer to it as ‘the last one’.
Kravchuk remembered her quavery voice protesting
against the naming of the day as the l a s t, and then
an unexpected anxiety of something wicked surged
through his heart. (Khvylovy, 1982b, p. 414).

There is a rapid transition from direct
to free indirect and indirect discourse. Similar
to the previous story, the narrator is third-person
subjective. The protagonist receives some veiled
warning from the fate in the manner of the one
in A Happy Secretary, but he is unable to recognize
these signs.

Blueisagain employed to reach the effect of irony.
After working at night shift, Kravehuk was heading
home to change the clothes, the morning was fondly
blue, and he felt elated. As Nataliia Demediuk points
out, blue may be interpreted as the eolour of hope,
well-being, happiness (Demediuk, 2011, p. 152).
The writer has an adverse effect on the colour
symbol this time. It doesimot suggest success
for Kravchuk, but on ‘the contrary, emphasizes
the dialectical opposite of the perceived situation.
This is particularly significant in the last passage
of the text, where the reader observes the outcome
of the fight between Kravchuk and Shrub as well
as the sun “that ever so slowly, hardly visible,
moved over the blue field of the summer morning
sky and indifferently bypassed the still body”
(Khvylovy, 1982b, p. 416). The narrator grants
us access to the last images that arise in the dying
mind of Kravchuk. The things we witness are again
stylistically rendered by way of reiteration:

And so, the ray of morning light shone on before
his eyes in something acutely disturbing, and he felt

an unimaginable pain around his heart. And so,
for an instant, a soggy drift flashed before his eyes
as well as avalanches of coal, which he has mined
a lot today on this decisive, last day. Finally, there
appeared the face of Olena Oleksandrivna: at first,
it was normal, then it began to grow smaller,
and then suddenly, it vanished completely. Then
he passed out once and for all. (Khvylovy, 1982b,
p- 416) [emphasis added].

The writer utilizes the compositional reprise
of an anaphora (‘and so...). In the third sentence,
he introduces the adverb ‘then; which semantically
repeats the combination ‘and so’ thus producing
the effect of a climax finalizing it in the regrettable
resolution. A separate technique employed
in the text is a semantic gradation (‘today on this
decisive, last day’), which emphasizes the increasing
significance level of the words. Due to the gradation
of the words ‘shone, ‘flashed; ‘appeared, the writer
do also increases expressiveness, while describing
the character’s last living moments.

The time of the plot events in A Happy Secretary
covers a day and late night. It starts at 8 oclock
in the morning andendslate at night of the very day.
The whole first structural part and a bit of the second
one the narrator'gives a background on Stark, his
appearance, his nature, his attitude towards the job
and the family. In The Last Day, the action takes
place for two days. As in the previous story, the first
structural part refers to social origin of the main
character, his status, the type of work experience
he had. In both stories, the events are rendered
chronologically. The implied author does not take
part in the described events, but his time goes
by along the time of the narrated events. Besides,
he is integral to the place his characters are put in.

In The Last Day, the everyday chronotope
is more distinct than in A Happy Secretary.
We find here things, phenomena that indicate
the action takes place amidst the miners of Donbas
region, Eastern Ukraine under the Soviet regime:
coalface worker, driver, yield curve, trolley,
cage, miner, collapse, waste pile, haulage man,
the mining committee, procurement station,
drift, pick hammer, bed, barn, winze. The space
where action takes place is vaster in The Last
Day than in A Happy Secretary. It is restricted
to the temporary apartment where Stark resides.
The narrator informs us about the distinctive
features of the dwelling the protagonist is in,
his routine regarding making it habitable. We
also follow the secretary in the car to his place
of work and back home. During the trips, Stark
is contemplating about the way he will be happy
to reunite with the family. Thus, we may conclude
that Stark is defined by the chronotope of the road.
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Conclusion

The stories under study are not abundant
in words that describe the writer’s idiolect, though
there are some lexemes, which signify the setting,
socially and historically concrete: comrade
(tovarysh), shock worker (udarnyk), engineering
manager (tekhruk), party member (partiiets),
party meeting (partzbory), district committee
(raikom), socialist emulation (sotszmahannia),
wealthy peasant (kulak) etc. In A Happy Secretary,
the word ‘comrade’ functions to underline
the Starks membership in the USSR society,
possibly also hinting at the final choice the clerk
will make in favour of the Party to which he
obediently belonged. The endings of two stories
stress the existential and irremediable nature
of the human condition.

We note the presence of socio-historical
chronotope in A Happy Secretary and The Last
Day. The grounds of our views lie in the fact that
socio-historical chronotope tends toward pathos
and an ironic distance in narration; describes
the way in which a man and the society regard
and behave toward each other; the tragedy
of the loss of personal, communal time and place
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«MICHA 3AJINWLIAETHCA YCE TIEIO XK»: <KHEKAHOHIYHI» OFNOBIAAHHA
MUWKOJIN XBUJIbOBOTI'O 1 <cKAHOHIYHUIA» ABTOPCbKUIA CTUIb

Y cmammi npoaHanizosaHo 8ubpaHi masni meopu «HekaHoHi4Ho20» Mukosau Xeuneosoeo («Lacau-
sull cekpemapy», «<OcmaHHit 0eHb»). 3'AC08AHO, WO NUCbMEHHUK NOCJ1y208Y8A8CA HAOOPOM XyOOX-
Hix 3acobie | Memodis, AKi nonepedHLO Bxe 008e/IU CB80I0 eheKmuUBHICMb y PO3KpUMMI No2siA0i8
mMumysa Ha mozoyacHi npobaemu. Ceped HUX C1i0 8UOKpeMumu pi3Hi 8UOU CMUICMUYHUX NO8-
mopis, aHmume3sy, ipoHito AK cnoci6 Kpumuku ideosio2iuHux po3bixHocmed. llle pa3 HazonoweHo
Ha 3Ha4YeHHi y Me8opax npo3aika cCUHb02O KObopy AK 0OOHO20 i3 3acobie cmeopeHHA cmusticmuy-
HO20 npomucmassieHHsA A8H020 KOHMEKCMYy i Npuxo8aHo2o niomekcmy. ¥ ueHmpi 00CnioxysaHux
mexkcmie — 001 HO80I PadAHCLKOI TIOOUHU, CMAapaHHol, npayentobHoi U nokKipHoi, 30amHoi mamu
ocobucme xumms, aje NpupeveHoi Ha Hesoa4y Yyepes nesHi 6€38i0KIUYHI 30608'a3aHHA. [TucbmeH-
HUK imocmpye ek3ucmeHyitHi ousiemu, 3 AKUMU CMUKaomecs to2o NepcoHaxi, WaAXoM niocuseH-
HA ipOHIYHUX acnekmig duckypcy. KomnnekcHul nioxio 0o docnioxysaHoi npobiemu 3abe3neyeHo
NOEOHAHHAM'" Ky/16MypPHO-ICMOPUYHO20, CEMAHMUKO-CMUJTICMUYHO20, NOPIBHAIbHO-MUNOJI02iY-
HO20, ONUCOBO-AHA/TIMUYHO20 Memodis. Po321aHymo HApamosoziuHi U apximekmoHiyHi 0cobnu-
80CMi.0N0BIOAHb, BUOKpPEMJIEHO pi3Hi 8uOU XpoHOmony — nobymosud, coyianbHo-icmopuydHul,
0opoau. Ompumati peysibmamu 00CnidxxeHHA 6y0ymsb KOPUCHI 8CiM, Xmo 3aliMaemeCs 8UBYEHHAM
iHOUBIOYa/IbHO-aBMOPCLKO20 C8IMOCNPUUHAMMA YKPAiHCbKO20 NUCbMEHHUKA, Npo6/ieMoo 0Co-
bucmocmi y mgop4ocmi Mumuysa ma HU3KU yKpaiHcbkux npo3aikie 20-30-x pokie XX cm, aHanizom
pO38UMKY YKpaiHCbKOI limepamypu nepuioi nonoguHu XX cm., 00C/i0Xye peyenyito npo3u asmopa
JlimepamypHoio KpUMUKOIO i 1imepamypo3Hascmaom, haxisyam y 2any3i Xy0oxHboi aHmponosozii
ma HapamosoziyHoz20 aHanizy nposu M. Xeuneo8020. BoHu makox 6y0yme akmyansHUMU 0718 npo-
008xxeHHA cmyodill AK Ni3HLOI' NPO3080I MBOPYOCMIi ABMOpPA, MaAk i 3pinoi, sug4yeHHA mekcmie 0oCMaH-
HbOI (hazu 3 nosuyii Mixxmexkcmoesoi 83aemodii (Hanpuknao, onogi0aHHA «Pegizop»).

Knro4yoei cnoea: Hogena, onogioaHHs, 2epol, nucbMeHHUK, OUCKYpC, CmMpyKmypd, XpOHOmMon, nos-
MOpEeHHS, Hapamop, ek3UCmeHyitiHUU, ipOHiIs.
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XYAOXHA CMELN®IKA 3ABYTOI KA3KOBOI MPO31 MAPKA BOBYKA

3anponoHosaHa cmamms npuceaYeHa 8UBYEHHIO XYOOXHbOI cneyudgiku 3abymoi kaszkosoi npo3u
Mapka Bosuka. Y cyyacHomy nimepamypo3Hascmeai nonpu negHi 3006ymku y UapuHi 00c/lioxxeHHsA
Ka3Kosoi' cnadwuHu nucbMeHHUYi Mak i nuwaromecsa meopu, AKi X00H020 pasy He nid0asanucs Kpu-
MuYHOMY aHanisy, npuknadom momy € 36ipka «Ckasku u 6eine Mapka Bosuka» (1874). [JoHuHi ye
BUOAHHA HEe OMPUMAsIo HANIeXXHOI OYiHKU. BUHAMKOM MOXHA Ha38aMU (O/TbKII0PHO-ICMOPUYHY NO-
sicme «Mapyca», peuuma x meopis («<KoponesHa f», «CosepuieHHAA Kypuya», «3amelHuK») mak i He
3006yna nimepamypo3Hagyoi oyiHku. Ymim, kazkosea npo3a Mapka Bos4ka nocmynogo sepmaeme-
A i3 3a6ymms 00 cyyacHo20 Yumaya. 3a3Ha4yumo, Wo yel npoyec Cynpo8ooXyemsca nompeboio
0emasneHo20 Ma 2UubUHHO20 nepeocmucsieHHA. Omxe, 3anponoHo8aHe 00C/TIOKEHHA € AKMyaslb-
HUM, OCKiflbKU MA€E Ha Memi 008ecmu OpU2iHA/IbHICMb HeNni3HAaHOI KpUMmuKamu Kaskoeoi meopyocmi
nucemeHHuUyi. 3a donomozoro bioepagiyHo2o Memody, Memooy aHai3y Ma.cuHmesy, mekcmosozo
aHani3y 8U3Ha4eHo Xy00xHI0 CBOEPIOHICMb Ka3kosoi npo3u Mapka Bosuka. [lpakmu4yHo He 8ugyeHi
3d3HaveHi Meopu asMopKuU, AKi 3a C8OIM XAHPOBUM CNPAMYBAHHAM € COYianbHO-N06yMo8UMU Kas-
Kamu, po3Kpusarome MopasabHO-emuYHi npobemu, 3yMo8JieHi CYyCnileHUMU ma ncuxono2iyHumu
akmopamu. Halibinbw penvehHO y HUX hocmae npobaema e20i3my ma HULoCMi J1100CbKOI Oywii,
Wo y c8oto Yepzy nionopaokosaHa 3710600eHHIl couianbHit npobiemi — OOMIHY8AHHIO NAHCbKO20
€8asinnA, wo npu3sooume 00 hamasibHUX HACiOKi8. Tym OKpecieHa npobiema Habysae 8ionosio-
Hoi' 2padayii: cnouamky po3kpusaemeocA y kasui «KoponesHa f», 32000mM akmyanizyemeocs 8 «Cogep-
WeHHoU Kypuue», a 0cob/1u8020 mpaziyHo20 38yHaHHA Habupde 8 «<3amelHUKe.

Mepedycim sapmo 38epHymu ygazy Ha 3020/108KU.AHANI308AHUX KA30K. BoHu marome ce8oepioHuli
ipoHiYHUU nidmeKkcm, AKul po3KpUBAEMbCA HANPUKIHYI. Hanpuknad, y cloxemi kasku «KoposnesHa
A» sucmiaHO maki 8aou, Ak 38epxHicMb.i nuxamicme t0dcokoi Hamypu, 8 «CosepuieHHOU Kypuuye»
HAMAKAEMbCA HA AMOPAsIbHICMb MAK 38aHOI OOCKOHAI0I NAHCbKOI N0BEOIHKU, a y Kasui «3amed-
HUK» 8UpaxeHO NPUX0BAHY.iPOHII0 Ha0 pOMAHMUYHOI iOe€l0 Nnepem8opeHHA Cycnibcmaa.

Y cmammi makox 3'A€08aHO OCHOBHI NpuHYUNU KaskomeopeHHA y 36ipui «Ckasku u bbb Mapka
Bosuyka»: HasasHicmb couyianbHO20 croxemy, 00HOAIHIUHICMb y po38umKy nodil, NOEOHAHHA POMAH-
MUYHUX i peanicmudHux CMumicmuy4yHUX puc y 306paxeHHi 0ilicHOCMI, NCUX0102i3M AK 0OUH 3 OC-
HOBHUX npuHYyunie 06pazomeopeHHs, BUKOPUCMAHHA KOHMPACMHOCMI 8 apXimeKmoHiuyi Ka3oK.
Knroyosi cnosa: pomarmusm, kaska, Mapko Bogvok, ncuxosoeziam, npo3a.

AKTyanbHICTh. TeMM JOCTigKeHHA. IpyKoBaHi (PPaHIy3bKOI0), «3aTEMHMK», & TAKOX

3HauyHy 4YacTMHY CBOro >XUTTA Mapko Bobdok
IPUCBATUIA BUBYEHHIO (OJIBKIOPY, BUABIIAIO-
4y 0COOIMBUIT iHTepec O HapOJHMX Ka3OK i JIe-
reqsi. ToMy Ha cTBOpeHHI B/acHOI Ka3KoBOI IIpo-
31 TIO3HAYWINCA TepenyciM ii dponbkIopucTiaHi
ynopob6anns: «Illnpoko epymoBaHa B Ka3sKOBOMY
eroci (i He Tinbkn ykpaincpkomy) Mapko BoBuok
37ijicHIOBasa 00pOOKY HApOTHMX Ka3O0K, CTUI3Y-
Bajla OpUTiHAJIbHI TBOPU IIiff Ka3Ku...» (JIaHOBUK,
2006, c. 405).

Y 1874 p. nucbMeHHUIS Bupae 36ipKy «Ckaskm
u 6p11b Mapka BoBukay, 10 CK/Iagy SAKoI yBiifmim
aBTOpCbKi Kasku «KoponesHa f», «CoBeplieHHas
Kypuia» (misHillle BOHM Oynu mepekiafieHi Ta Ha-

BiZloMa YKpaiHCbKOMY YMTa4eBi MOBICTb «Mapycs».

KaskoBy mposy Mapka Bopyka cBoro dacy
pocmimpkysamun M. Cuadenko, H. Kpyrikosa,
O. Tonuap, €. Haxik, O. 3ybpuxina, B. Kusunosa,
M. Auenko Ta in. 3okpema, M. CrBaueHKO BU3HA-
Y1B 3B’30K TBOPYOCTi IIMCbMEHHUIIi 3 HAPOJHOIO
kaskomw. JliteparyposHasenp €. Haxiik 3’sacyBas
crieniky pOMaHTMYHMX oNloBifanb Mapka BoBu-
Ka, a TAKOXK PO3IJIAHYB KO3allbKy TeMY KPi3h IIPU3-
My HapOJHMX iHTepeciB y ¢ONIbKIOpHO-icTOpMY-
Hiil noBicTi «Mapycsa». Jocnimpkenna Hiel noBicTi
npoposxuaa Takok O. 3yOpuxiHa, akIieHTyBaBIIN
yBary Ha KOMIIO3UIIIHUX OCOOMMBOCTAX TBODY.
Y naykosilt craTTi «Mapko BoB4ok i miteparypHa
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Ka3Ka: aBTOPCbKUIT BHECOK y PO30YHOBY >KaHPY»
pocripauna B. KusuioBa nepeKkoHINBO [IOBeNa,
mo ka3ku Mapka BoBuka € 11i1koM cpopmoBaHuM
BUTBOPOM XYIOXXHbOI TBOPYOCTI, I'ApMOHITHUM
MO€NHAHHAM MUCTELKOIO XVCTY ¥ CBiJOMOI 1yM-
kn» (Kusnnosa, 2020, c. 149). Jlitepatypo3HaBenb
M. fnenxo, mopaoyuy 3arajbHy XapaKTePUCTUKY
JiTepaTypHUX Ka3OK IMCbMEHHUILI, BifI3HA4YaE,
o Iii TBOpM, IepeOyBaoyy y CUJIOBOMY IIOJI pe-
aniaMy, pi3HOI0 MipOI0 3aCBiT4YIOTB i CBiil GONBK-
JIOPHO-POMAaHTHYHUI XapakTep (Suenxo, 2005,
c. 257).

Hespaxaroun Ha neBHi 3700yTKM B ranysi Bu-
BUEHHA Ka3KoBOi IIpo3yu Mapka Bosuka, y cydac-
HOMY /iTepaTypO3HaBCTBI BCE K TAKM NMIIAIOThCA
TBOPM, SIKi )KOTHOTO pa3y He MiflaBalncsa KpUTUY-
HOMY aHajIi3y, IpUK/IaioM ToMy € 36ipka «Ckas-
ki u 661b Mapka BoBuka» (1874). Ile Bumanus,
He OTPMMAaBIIY HaJAEKHOI OLIiHKM, TaK i 3a/jmimmu-
JIOCh B TiHI CHAJINMHM NUCbMEHHMUIlI. BUHATKOM
Xiba 1110 MO>KHa Ha3BaTy (OIBKIOPHO-iCTOPUYHY
noBicTb «Mapycsa», pemra TBopiB — «KoponesHa
A», «CosepiienHas Kypuna», «3aTeifHUK» i IOHU-
Hi He 3700yMN CBOEI MiTepaTypO3HABYOI OL[HKM.
ToMy 3amponoHOBaHe JOCIKEHHA € aKTyaslb-
HUM, OCKIJIbKM CIIpMOBaHE JOBECTU OpPUIiHa/b-
HICTb HeNi3HaHOI KPUTMKAMM Ka3KOBOI IIpO3U
Mapxka Bosuxa.

MeToI0 HAIIOTO FOCTIIKEHHA € 3 sCyBaHHSA
XyROXHbBOI crenudiky 3abyToi Ka3KoBOI IPO3NL
Mapxka BoBuka, 30kpeMa Takux ii TBopiB: «Kopo-
nesHa f», «CoBepLieHHasA KypuIia», «3aTeHNKY.

OCHOBHI 3aBTaHHA TOCTiI KEeHHI:

— BU3HAYNUTU XYIOXKHIO CBOEPIJHICTH Ka3KO-
BOi Mpo3u Mapka BoBuka;

— npoaHanizyBaTy 3abyTi kaskosi TBopiu: «Ko-
porneBHa f», «CoBeplieHHass KypHLa», «3aTeii-
HUK»;

— 3’ACyBaTU XyHOXXHE \BTITEHHA IIpo6IeMMu
€roisMy B 3a3HaueHNX Ka3kax Mapka BoBuka;

— OKPECANUTV OCHOBHi NPUMHIMIIN Ka3KOTBO-
peHH:A aBTOPKIU.

Meropu gocrifpKeHH:: 6iorpadiunmii, aHasisy
Ta CUHTE3Y, TEKCTOBMII aHaIi3.

IIpakTM4YHO He MOCHi/KeHI Ka3KOBi TBOPU
Mapka Bopuka «KoponeBHa fI», «CoBepiieHHas
Kypulia», «3aTeIHUK» 3a CBOIM >XaHPOBMM CIIps-
MYBaHHAM € CollianbHO-mo6yToBMMMU. BoHM po3-
KPMBAIOTh MOPAIbHO-eTUYHi Tpo6/IeMn, 3yMOBJIe-
Hi CYCIIBHUMM Ta IICUXOMOTiYHMMU (paKTOpaMIL.
Haii6inpin penbedHO0 B 3raflaHuX KasKax IVCh-
MeHHMIi € IpobreMa eroisMy Ta HMUIIOCTI JIIOf-
cbkoi gyuri. TyT BoHa HaOyBae BinnoBigHOI rpasa-
Ljii: CIIOYaTKy PO3KpUBAETbCA y Kaslli «KopornesHa
A», srogom axTyanisyerbcsa B «CoOBepIIEHHON Ky-
purie», a 0cO6MMBOrO 3By4aHHA HabyBae B «3a-
TeiHNKe». Y 3a3HayeHMX Ka3KOBUX TBopax Map-

Ka BoBuka pasoM 3 eTMYHO NMpo6IeMOI0 HasBHA
i conianpHa — mpo61eMa MaHCHKOTO CBaBi/IIA.

Y nepury 4yepry BapTo 3BepHYTU yBary Ha 3a-
TOJIOBKM aHaJ/li30BaHMUX Ka3oK. BoHM MafoTh cBOe-
pimHMIT ipOHIYHMI MIZTEKCT, AKUI PO3KPUBAETHCA
Hanpukinui. Hanpuxmaz, y cioxeri kasku «Ko-
poneBHa fl» BUCMiAHO Taki BagM, SIK 3BE€PXHICTb
i mmxarictp /mofcbKoi HaTypu, B «CoBeplleHHOI
Kypuiie» 3po0JIeHO HaTAK Ha aMOPAIbHICTh Tak
3BAHOI «/IOCKOHAJIO1» ITAHCHKOI TOBENIHKM, Y Ka31Li
«3aTelTHNK» BUPA)KEHO IIPUXOBaHY ipOHII0 HaJl pO-
MaHTUYHOIO i[Ie€10 IIEpeTBOPEHHA CYCII/IbCTBA.

JlireparypHa Kkaska Mapka Bopuka «Kopones-
Ha f» 3a CBO€IO CTPYKTYpOIO Ta CTUIICTUYHM-
MU OCOONMMBOCTAMM MOAIOHA O HAPOLHOI Ka3KIL
IIpoBigHoIO y Hiil € coljianbHO-eTMYHA NpO6ITe-
Ma: 3Ma/IlOBaHHA IAHCHKOIO €rOi3My Ta CBaBi/iA.
3a crymHuM 3ayBakeHHAM €. Haxiika, eTudyHa
oninka y Mapka BoBuka Habysae 6inbi ocobu-
cTicHOro, cy6’ektuBHOTO Xapakrepy (Haxiik,
1988, c. 241).

TonosHa repoina TBOpy Mapka BoBuka — cBa-
Bi/IbHa Ta TOHOPOBA KOpoJiBHA. Maw4u HenMmo-
BipHY BpPO/y, Ka3KoBa KpacyHs1 Oy/a CIIOTBOPEHOIO
ILYXOBHO: «SI” Tak rpemesno, 4To He TOTBKO BCe
KOPOJIEBCTBO, HO 1 caMI JOOpble cTapble KOPOJIb
" KOpOJeéBa 3a0bIIM Ipe)KHee MMA CBOe Kpaca-
BULIBL IOUKY, VI HUKTO MHAaYe He BeIMdal ee, Kak
KoponesHa fI» (BoBuok, 1983, c. 184-185). Otxe,
caMa Ha3Ba Kas3KJM ipOHIYHO HAaTAKAE HA JYXOBHY
HUILICTD T€POiHi.

Y 1BOpi Mapka Bosuka «KoponesHa fI» Bu-
KOPUCTOBYETbCA TPASULIIIHNIT Ka3KOBUI 3a4MH:
«3a TpUJIEBATb 3eMeJlb, B TPU/IECATOM LIApCTBE,
B JJaJIEKOM TOCYAAapCTBe XWI-ObUI KOPOIb C KO-
pOJIeBOIT, KOTOpble BCeM OBLIM HTOBOJIBHBI, €C/IU
OBl He COKPYIIA/IO X OJHO: Y HUX He ObIIO AeTei»
(BoBuok, 1983, c. 182). Ty, 3a criocTepeXxeHHIM
B. Kusnnosoi, xpoHonoriuHi ¢popmynu TBopy 3ze-
OinbpIIOT0 MalOTh pO3IUIMBYACTY ikcaliio, a He-
TOYHICTb i HeBMpa3HicTh Yacy 3adikcoBaHa iHini-
anpHUMM popmynamu (Kusmnosa, 2020, c. 147).

Y sanporonoBanii niTepaTypHiit Kasii Mapka
BoBuka BificyTHE 3iTKHEHH: HeTaTUBHMUX i MO3MU-
TUBHUX IIePCOHaXIB. BOHO BUAB/IAETbCSA 37e0inb-
IIOTO B IICUXO/IOTiYHOMY acnekTi. Ha moyarky TBO-
Py KOpOZiBHa IIOCTAa€ HETaTMBHUM IIEPCOHAXKEM,
a B KiHIIi 3AiJICHIOETbCA 11 MOpPa/IbHE IIEPEPOIKEH-
HA. 3ayBaXkUMO, IO 1Lieil CIOKeTHUIl IpuiioMm
BJIACTVBMI POMaHTUYHMM TBOPaM IMCbMEHHMUIL,
Ha 4YOMY, 30Kp€eMa, HarojIoNIye JIiTepaTypO3HaBelb
€. Haxrik: «Y Mapka BoBuka-poMaHTMKa eTUMYHA
npo6reMa OCMUCTIOBAnacs IepefyciM B acIek-
Ti POSKPUTTA IICUMXOJIOTII II€PCOHaXKa, MOpaJbHA
oliHka inTuMisyBanace» (Haxik, 1988, c. 250).

Y «Koponesue fI» Hemae TpafiuLifiHNX HaPOJ-
HO-Ka3KOBMX TI€pOIB-aHTAaroOHICTiB, AKi BCIIAKO
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YYHATD TEPEIIKOAN. Y PO3BUTKY CIOXKETHOI /iHil
BUKOPNCTAaHO «HECIOAIBaHMII IIOBOPOT [Mil» —
yce 6ymo no6pe, aX panToM 3MiHa B )KUTTi repost
(Haxnik, 1988, c. 164-165). HeouikyBaHo A4 BCix
KOpOJIiBHA [T0YMHAE Bil4yBaTy CyM, HyJbI'y Ta BTi-
Ka€ 3 Iajany, HOTPAIUIAKYY IO CTPALIHOIO JICy.
BipmoBigHO 0 Tpajulliili HAPOAHOI Ka3Ky JIiC Ha-
Bil0€ IIOYYTTA >Kaxy Ta cTpaxy: «OOMmMpHBI pe-
MY4MiT JIeC IOMCTVHE VIMeT B cebe YTO-TO TPO3HOe.
Kyna Hu obpaTtu rmasa, Besge BO3[BUTAIOTCA de-
POHOBaThle TPOMajiIHble CTBOJIBI UM 3€/I€Hble Mac-
Cbl HEITPOHMIIaeMOI1 TUCTBBI. Kyfa HM monbiTaics
IOBUHYTbCA, OTOBCIOAY IPOTATMBAIOTCA BETBY, KO-
TOPbIE XJIEWYT B JIML0, UIIUCThIE KYCThI, KOTOPbIE
BIIMBAIOTCA B TE/NO, KOMIOYME TEPHOBHUKM, KO-
TOpbIe CTIOBHO KPIOUbsSIMU PBYT OfIeKAY, KOeOIIo-
ecs HaJj TOJIOBOIO TMPJIAH/IBI 3€/I€HN, KOTOPbIE
LEIUIAIOTCA 3a BO/MOCHL. becnpectaHHO mpuxopn-
JIOCh CIOTBIKAThCA Ha IOBANMBINNECH JEepeBbs,
a CKpbIBaBIlIMe UX TOPHAOBJMHBI, XMeJIb U IpYyTHe I10-
JI3y4ye ¥ BBIOIMECS PacTeHMs OIyTHIBA/IM HOTH,
CJIOBHO ILIeNV WM 3MeW, TAHYIM Hasaf» (BoBuok,
1983, c. 191). lepoiHst onMHAETHCA Y 30BCIM iHIIIN
peanpHOCTI. 3a TBepmKeHHAM O. 3ybpuxiHoi, Ta-
KMI «IiC... CIPsAAMOBYE IepoiB 10 iHIIOTO CBiTYy»
(3ybpuxina, 2018, c. 65). Y Bigual BOoHa IOYM-
Ha€ TPEMTIiTH, BiIyyBalo4yy CBOI 0e3NOpajiHiCTb.
OTtxe, CTBOPIOETbCA KOHTPACT MDK HMUIINIBHOIO
MILILIIO JIICY Ta TEHZIiTHICTIO KOPOJiBHM. 3a CIyII-
HMM 3ayBakeHHAM . JIeHMCIOKa, TyT crocrepira-
€TbCs «He OaHATBHUI KOHTPACT MK MPUPOJOI0
i mopnHOIO, Ile KOHTpAcT eTuHMil» ([leHNCIOK,
1981, c. 39). Yepes cBOW0 3yXBaly Ta CBaBiIBHY
IIOBEiHKY BOHA OTPUMYE ITOKapaHHA, TOTPATIAE
IO CTPAIHOTO MiCIid, AAKe MOXKe IPU3BECTI [0 3a-
ruberi.

KoponiBHy HaMmaramoTbcsAd BpATYyBaTH IOJO-
PO>KHi, OfHAK BOHA HE 3JaTHA IOACHITH, 1[0 3 HEIO
Bij0yBa€eTbCA, OCKIIbKM IPAKTNYHO BTPAYAE MOBY.
[TopAaTyHKOM [/ Hel cTae TOpasia HOIOPOKHHOTO
3Haxapst: «Ha ceb6e muuim» (BoBuok, 1983, c. 192).

Hai neiisaxx sMiHIOeTbCA. Beyopie, HacyBaeThb-
Cs HeNIpOIVIAfIHA TeMpsABa Ta Tuiia. Lle e 6inbie
HarHiTae cTpaXx. KoponiBHa NOYMHA€E KpHUYaTH.
BoHa xo4e BUCTOBUTY CBOI MOYYTTS, OfHAK Opak
cniB He fae 1it 3mMoru ue 3pobutu. Big 6esBuxoni
repoiHs Iajjae Ha KomiHa: «“SI” Bce pasHOCMIIOCH,
PacKaTbIBa/IOCh, TPEMENIO, POKOTAJIO, MeN0 U BU3-
ano. Kasanmocp, BcA mpupofja IepeKanKanach
3TUM CTpAIIHbIM CTTOBOM» (BoBuok, 1983, c. 193).
Tyr, Ak 6aumMo, 3a CIYIIHNM 3ayBa>KeHHAM
O. Tonuapa, nernsaxui MamoHku B Mapka Bosu-
Ka BifITiHIOIOTb IOYYTTH, HacTpoi repois (fonuap,
2005, c. 587).

3TOfOM CIOKETHA [iifi TBOPY YPUBAEThCH, i KO-
posiBHa BIafla€ B COH. XPOHOJIOTiYHI MeXi Ljbo-
TO IpoIecy He BM3HaueHO. Ilicinsa mpoOymkeHHS

KapJVHAJIbHO 3MiHIOIOTbCA Me3aX i ICUXO0oriv-
HIIT HacTpilt camoi repoini. Hiu mounHae oropra-
TU KOPOJiBHY CBOEI JIATi[IHICTIO, @ BOHA, y CBOIO
4yepry, BifjdyyBa€ AVBHI apomary, Iif i€l AKUX
NepeTBOPIOETCA 1 1i BHYTpiluHIil cTan: «Cepple
ee KaK-TO Yy[IHO paclIMpsUIOCh U HbUIO... B rpy-
IV ee TOXKe pa3BepThIBalCA KaKOM-TO IIBETOK,
¥ pa3BepPTHIBAJICA OBICTPO: BCE JIETIECTKY €TI0 Haul-
Ha/IM TPeNeTaTh YKU3HMIO, BCe BOJIOKHA TUXO BOJ-
HOBAJINCh 1 B3aparuBamn» (BoB4ok, 1983, c. 193).
Iepoina mouMHae MOpaIbHO NEPEPOIKYBATUCA
i 3HOB BITajiac B 6e3maM’ ATCTBO.

BpaHii Temmit COHSAYHMIT NPOMiHb OYIUTDH
ii. ITeri3ax 3a3Hae KapAMHanbHOI Bupo3Minm. Jlic
pearye Ha MOpa/IbHe IepepOJ KEHHA KOPOTiBHU:
«A 4TO 32 IpeBpalleHbe cBepIINIoCh ¢ 1ecoM! OH,
Ka3aJ/I0Ch, Ha Y/IBIOKY KOPOJIEBHBI YIBIOHY/ICS BCEIO
CBOEIO 3€/IeHOI0 Maccoli... Becemslit TpeneT mpo-
HecCA 10 KYCTapHMKaM, IPOHMK B OCBEXEHHYIO
HOYHOI1 POCOJ NMCTBY, HAIIOMHU/ BO3[yX TUXUM
IIeIeCTOM, pasOyaml pasHOLONTOCOe IeHbe, Iie-
OeTaHbe 11 3aCTaBUI APOTHYTH BCE TUXME U 3BOH-
Kle HOTBI JIMKYIOIEro BeéeeHHero yrpa» (BoBuok,
1983, c. 194).

KoporiBHa i3 3a/10BO/IEHHAM IIPOIOBXXYE CBOO
MOJOPOXK JHCOM, CIPUITHATTA AKOTO TapMOHIIOE
3 ii BHyTpilHIM cTaHoM. Ilig 4ac MaHJpiB BOHa
MIEPEOCMUCIIIOE CBOI BUMHKM, BU3HAKYY ITIPOBUHY
3a. CBaBi/IbHY NOBefliHKY: «OHa TO/NbKO YTO IpU-
IOMHIIA 1 Tepebupaia Bce cBoe npoluenuree. [Te-
pern Hee Me/bKa/lM Lie/ible BePEeHUIIbI OTOPYEHHBIX
JIAL, KOTOPbIX OHa KOIZA-TO yromana csoum 17
“bepuble! — mymana koponeBHa. — Sl mocTapaioch
BCeX MX BO3HAIPaJNUTb 3a IpeTepIIeHHble Orop-
4YeHbs, yTelNTb...» (BoBuok, 1983, c. 194-195).
Otxe, repoiHsA nepeOyBae Ha IUIAXY MOPATBbHOTO
nepepoj KeHH.

[Tonpu kiHueBi onTMMicCTHMYHI HaCTaHOBMU, Pi-
HaJ/l Kasku Mapka BoBuka He sakinyennit. Kopo-
NiBHA 6/IaTOIIONTYYHO OBEPHY/IACS HOJOMY, OfHAK
«CWJIa 3/IMX 4apiB» IepeNIa Ha iHIIOro repos —
IBana-koponesuya: «Ilo mM3BecTMAM C T'paHUIIBI
HAIlMX BJIaJIeHMII, OH Telepb HUYEro He MOXKET
BBITOBOPUTD, KpoMme “S”... JKanp 6eguary!» (Bos-
40K, 1983, c. 196). fIk 6aummo, mpobremy of-
CbKOTO €T0I3My Ta IIAHCBKOTO CBaBi//IA OCTAaTOYHO
He BuKopiHeHo. Kaska Mapxka Bosuka «Kopornes-
Ha fI» IepeKOH/INBO NOBOAUTD Te3y MPUPEYEHOCTI
CYCIIIJIbCTBA Ha COLIiaJIbHE 3710.

[TpomoBkeHHsT PinocodChKOro OCMUCIEHHS
niei npo6nemn 3HaxopMMo i B iHIIN Kasui Map-
Ka Bouka «CoBepiieHHas Kypuua». Hassa 1BOpy
BKa3ye He Ha IOJIOBHOTO T'epos, a Ha IPYyrOpAgHO-
ro. «JJoCKOHa/IMM», BilTIOBiTHO O CIOKETY, BUAB-
JIAETHCA TOM, XTO BifI3HAYAETHCS CBOIM €T0I3MOM
i 6argyxicTio. Ik 6aunMo, 3aroNOBOK Iii€i Kasku,
AK i IToIIepefHbOI, TAKOXK IPUXOBYE B c00i ipoHiro.
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O6pasHa cuctemMa TBOpy aHTUTeTN4Ha. Ha 1mo-
YaTKYy 3’AB/IAETHCA 00pa3 «JOCKOHAIOI» KypKy AB-
notbi PemotiBHM: «Knma-6p1a Kypuna ABIOTbA
@emoTOBHA, KpacaBulja, YMHMIIA, HA BCE MCKYCHMU-
1[a U MacTepuiia, xpabpas, mobpas, o6XonuUTeNb-
Hasl, JIOBKas, BeJIVIKOAYIIHAsA, BCe IOOEKAAIOIasa»
(BoBuok, 1983, c. 95). lit kapguHanbHO TPOTH-
cTaB/IeHut 06pa3 craporo mnca: «V >xun-6su1 mec,
@uHras, elje He CTapblil roflaMi, HO YTPIOMBIIA,
Cepbe3HbINl, BOPKYH, KOTOPBI 4acTO /AN, XOT:A
04T HMKOT/A He Kycancsa» (BoBuok, 1983, c. 95).

CrokeT Kasky IOOyOBaHUII Ha pO3NOBiAi
mpo Hempocty pomo nca Pinrama. BapTo ckasa-
TU, 10 TYT Mapko BOBYOK BUKOPUCTOBYE 3arab-
HOIIOIUMPEHNI CIOKETHUI IPUIIOM, BIACTUBUI
6inbirocti i TBopiB: «TsokinHa Mapka Bouka
J10 KaHPY ONOBilaHHA- IO/~ 3yMOBJIeHe I yBaroo
IO TeMU IIOHEBIpAHD JIIOAVHHA 3 COLlia/IbHUX HU3iB,
HaMaraHHAM BIATBOPUTM CKIAJHUI >KUTTEBUIA
uusx reposi» (Toruap, 2005, c. 574).

I[Tec 6yB ymo6nenneM mana. OgHaK Ha IOJIO-
BaHHI TpanuMBCA HELIACHMII BUIIAJOK, BHACTIIOK
skoro @inrana 6yno nopaneno. Yepes oTpumaHy
TpaBMYy c06aKy KMHYTO HalIpU3BOJIsALIe. Ycima 3a-
6yTM171, BiH MMIIA€THCA HAa CAMOTI.

O6’exToM 3axoIUIeHHA IIca Oyma Kypka AB-
notba PefoTiBHA, IPO AKY BiH MOCTIITHO MIK/TyBaB-
€A Ta 3apajiyl NOPATYHKY AKOI IIPUHIC CBOE XKUTTSA
B XepTBy. IIpoTe Kypka BuABUNACA HEBJAYHOIO
Ta IMOBeacs HerigHo.

Y niit kasui Mapka BoBuka cBiTy TBapyH IpOTH-
CTaBJIEHUII CBiT /IIOJeN: IMXAaTOTO IMaHCTBA Ta MO-
pasIbHO NMOTBOPHOI npucrtyrn. Oco61uBO HeraTUB-
HO OXapaKTepu30BaHO 00pa3 CayXHuIi 100imKm:
«JTa crapyxa camas nnieMepHas TBapbl» (Bos-
40K, 1983, c. 129); «He Tnamure Ha MeHS TaKUMMU
cragkumu rmasamu! S pa3 Bupjen, Kaxkoit 81060it,
KaKVM KOBapCTBOM OHII MCIIOJIHEHDI, U1 3TOTO JO-
Bo7bHO! KTO nuiieMepuT ¢ MoabMu, ToMy 1 coba-
K1 He BepsAT! Bbl fymaere, 4T0 ecimu CyHyTh cobake
KaKoJi-HMOYb TAKOMBIIT KYCOUYeK, TaK OHa ceifdac
U BO3BefeT Bac B HoOpoe cosmanme?» (BoBuoK,
1983, c. 137).

Tema mopcbkol 6aiimy>kocCTi Ta eroismy Impo-
IOBXYeTbcA 1 B iHIIIN Kasni Mapka BoBuka «3a-
TEIHNK», e BUMaJbOBAaHO 00pa3 [uBaKa, KU
HaMara€eTbCcs SMiHUTH CBIiT 3a IPUHIMIIAMU Jobpa
Ta CIpaBefIMBOCTL. Taka poMaHTNYHA ifjest mepe-
TBOPEHHS CepeNoBMILA MINAETHCA HE3JiJICHEH-
HOI0, a repoil y ¢iHasi ruse.

IToyaTok TBOpY felIo HAarajye ifuaidHe pisp-
BAHe omnosifganHA. IIpore TyT MapkoMm BoBukom
BUKOPUCTAHO CIeUVQIYHNI XyZO>KHbO-CTUIiC-
TUYHNI TPUIIOM, CYyTb SAKOTO, 3a CAYLIHUM 3a-
yBakeHHAM . [leHuCIOKa, TOMArae B TOMY, 1O
«iIMIiYHI TOYaTKYM ONOBilaHb KOHTPACTYIOTh 3 iX
TpariuHmnM 3akiHueHHsAM» ([enuciok, 1981, c. 31).

Y «3ateitHUKy» BefileTbCs ONOBifb PO OfHY IIa-
HOBaHy POAMHY, YWIEHM AKOI BCi MOBaXKHi: IimycCh,
6abycs, 6aTbKO, IiTH, — KpiM OJHOTO CHHA, TOTIOB-
HOTO Tepod icTopil, AKNI1 BUPI3HABCA CBOEIO HEKe-
POBaHICTIO Ta Yy#AepHAlIbKMMY BUTiBKaMIL.

PosnounHaeTbcs TBip eni3ofoM, KO 10 pPOfn-
HI HaTlepeioHi HOBOPIYHMX CBAT 3aBiTa/IM 3 MOJja-
pyHKamu 6abycs 3 gigycem. HailMeHIIIOMY OHYKOBI
HOJApYBa/M irpaliIkoBoro KoHA. OfHak Toil BigMo-
BMBCS B3ATU IIOJAPYHOK, OCKIZIbKM, Ha JIOTO IYMKY,
cuH crosipa DeapKo, GiTHUIT I HEOXANHWIT XJTOTI-
4yK, Oinblre morpebye Takoi irpamku. barbkam
TaKa peaklid 3fanacsa YyfepHalbKOIO BUTIBKOIO.

Jlasi cro)KeTHa /IiHiA po3ropTa€eTbCsA TAKUM Y-
HOM, 110 HECTyXHAHMI CUH BiJIy4a€ThCA Bifi po-
OVHU. 3ayBaXkKUMO, WO TYT, AK i B IIONepefHiil
kasni Mapka BoBuka, rojioBHmit repoii nepedysae
y craHi BiguyxeHH:A. CBOIMU 0OpUMU ClIpaBaMu
BiH HaMaraeTbCcs 3MiHUTHU CBIT.

Yepes kibKa POKiB BiH, BUCHaKeHMIT 1 O/iuii,
BEPTAEThCA O XaTl. baThKo moumHae ipoHisyBa-
THU 3 JOTO ifiel BHOCKOHAIEHHA CYyCHinbCcTBa: «Tak
CBET-TO HaM MCIIpaByLIb, a? [lo6po mobuth Bcex
3acTaBMuIb, a? AX TbI, [oOpomio6!.. Xe-xe-xe! 3a-
teitHuk!» (BoB4ok, 1983, c. 216). [nysytoun 3 Bu-
TiBKV CMHa, BiH ITPOIIOHYE€ JioMy Tpouti. Momog it
CUH rOpAOBIUTO BifMoB/AeTbCcA. OTXKe, AK 6a4nmo,
TyT, 82 CIYIIHUM crocTepesxeHHsAM €. Haxiika,
«POMaHTUYHA Mpif CTUMKAETbCA 3 MPOTUIEKHOIO
11 POMaHTUYHOIO MPI€I0 4N 3 YTUIITAPHOIO “IPO-
3010 xutTa...» (Haxmik, 1988, c. 239).

[TpoxopuTh 1ie Kinbka pokiB. Po3p’si3ka TBOpY
€ HerepenbadeHo Tparigvnon. Oco61mMBoO BpaXkae
OCTaHH CILIeHA, KON 3 OPYAHUX BOPIT BeINYe3HO-
ro 6pyznHOro OyAMHKY BUIXaB Bi3, Ha IKOMY JIeXa-
Jla moraHo 36mra i3 gomok tpyHa. Caigom inum
Opar i cecTpa moMepsoro. 3akiHuyeTbcs TBip ipo-
HIYHVMM CJIOBAMM OYEBULA: «Y HAC 3aTel/IMBble
pebsita HemonroBeunsi-cl» (BoBuok, 1983, c. 217).
3ayBaXk1IMO, 1110 0COO/MNBO NOTBOPHUMM Y IIbOMY
enisofi € 6pyp i TpyHa, 1[0 CMMBOJI3YIOTh COO0I0
TYXOBHY HUIIICTb i CBaBi/IA eroismy. 3 ycix Ka3ok
36ipkn «Ckasku u 6p11b Mapka BoBuka» came «3a-
TEHUK» BiJJ3HAYAE€TbCA CBOEI TPArefillHOK CIO-
JKeTHoM roctporoo. Tyr Mapko BoB4ok nokasana
CBO€ «BMiHHA B CIIOKiIHO-CTpUMaHIiil MaHepi Ie-
pemaBaTy HAIpy>KeHMil gpamarusM mopiit» (ToH-
gap, 2005, c. 587).

BucnoBku. OT>xe, ka3koBa Ipo3a Mapka Bou-
Ka IOCTYIIOBO BEPTAETHCA i3 3a0yTTA O CY4aCHOTO
ypTada. [eil mpoljec CynpoBOmKYEThCA TOTPeOO0
[IeTa/IbHOTO Ta INIMOMHHOTO IIepe0CMICIEHH, TIPU-
K/IaJIOM 4OTO € Hallle JOCTiIP)KeHH: COLliabHO-II0-
OyTOBMX Ka30K MMCbMEHHMII], 1[0 BXOZATD [0 CKJIa-
ny BupanHa «Ckasku u 6pUlb Mapka BoBukax:
«KoponesHa fI», «CoBeplieHHasa Kypuia», «3aTeit-
HVK». 3a3HaueHi TBOpM IOB’sA3aHi MiX co00I0 BHU-
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CBIT/IEHHSM CITI/IBHOI € TMYHOI TPO6/IeMy — eroismy
Ta JIIOICHKOI 6aiiIy>KOCTi, 1110 y CBOIO Yepry Mifmo-
psAAKOBaHa 37T000IEHHIN collia/ibHiil mpobmeMi —
INOMIHYBaHHIO ITAHCHKOI'O CBaBi/I/IA.

OCHOBHMMM TNPUHLUMUIIAMM Ka3KOTBOPEHH:
y 36ipui «Ckasku u 6pU1b Mapka BoBuka» € Ha-

ABHICTb COLiaZIbHOTO CIOXKETY, OJJHOJiHiJHICTDb
Y POS3BUTKY IIOfIill, TOEJHAHHA POMAHTUYHUX
i peaymicTMYHUX CTUIICTUYHMX PUC Y 300pakeH-
Hi AiICHOCTI, IICMXOJ/IOTi3M fIK OJIMH i3 OCHOBHUX
HNPUHIVIIB 06pa3oTBOPEHH, BUKOPUCTaHHS KOH-
TPACTHOCTI B apXiTEKTOHIIIi Ka30K.
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ART SPECIFICS OF FORGOTTEN FAIRY-TALE PROSE BY MARKO VOVCHOK
The proposed article is devoted to the study of the artistic specifics of forgotten fairy tale prose

by Marko Vovchok. In modern literary criticism, despite some achievements in the field of research
of the fairy-tale heritage of the writer, there are still works that have never been subjected to critical
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analysis, an example of this — the collection “Fairy Tales and Tales by Marko Vovchok” (1874). Today,
this publication, without receiving proper evaluation, is in the shadow of the author’s work. The only
exception is the folklore-historical story “Marusia’; and the rest of the works: “Queen Myself’, “The
Perfect Chicken’; “Inventor” have not received their literary assessment. Therefore, the fairy-tale prose
of Marko Vovchko is gradually returning from oblivion to the modern reader. It is noted that this process
is accompanied by the need for detailed and in-depth rethinking. Thus, the proposed study is relevant
because it aims to prove the originality of the unknown to critics of the fairy-tale work of the writer.
Inthe given article the artistic originality of Marko Vovchko’s fairy-tale prose is determined with the help
of biographical method, the method of analysis and synthesis, and text analysis.

The fairy-tale works of the author “Queen Myself’, “The Perfect Chicken’, “Inventor” in their genre
direction-social and domestic fairy tales are practically not studied. They reveal moral and ethical issues
duetosocial and psychological factors. The most prominent in the above-mentioned works of the writer
is the problem of selfishness and meanness of the human soul, which in turn is subject to the pressing
social problem — the dominance of lordly arbitrariness, which leads to fatal consequences. The outlined
problem acquires a corresponding gradation here: first it is revealed in the fairy tale “Queen Myself’,
later it is actualized in “The Perfect Chicken», and acquires a special tragic sound in “Inventor”.

First of all, you should pay attention to the titles of the analyzed fairy tales. They have a kind of ironic
connotation, which is revealed at the end. For example, in the plot of the fairy tale “Queen Myself”
ridiculed such flaws as the arrogance and arrogance of human nature, in “The Perfect Chicken” — a hint
of immorality of the so-called “perfect” lordly behavior, in the fairy tale “Inventor” — expressed hidden
irony of the romantic idea transformation of society.

The article also clarifies the basic principles of storytelling in.the collection "Fairy Tales and Tales
by Marko Vovchok” : the presence of a social plot, uniformity in the development of events,
a combination of romantic and realistic stylistic features in the image of reality, psychology as one
of the basic principles of fairy tales.

Keywords: romanticism, fairy tale, Marko Vovchok, psychologism, prose.
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XYAOXHI MOAENI ABUKTUBHOI MOBEAIHKU
Y [’ECI 0. MUKOJTIANYYKA TA HEAU HEXXAAHOI «OHOPE, A IE BAJIb3AK?»

Y cmammi npoaHanizosaHo noemuky xy0oxHix modesieli adukmueHoi nosediHKu ditiosux ocib n'ecu
O. Mukonatiuyka ma Hedu HexxdaHoi «OHope, a 0e banb3zak?». AKmyaneHicmos 00C/1i0XKeHHS 3yMos-
JIeHa 3pOCMAHHAM KiflbKocmi MiXXOUcUunsiiHapHUX po38idokK, Wo CNpUA€E 3HAYHOMY PO3WUPEHHIO
chekmpa acnekmie 00cioxeHHA nimepamypu. Ocobsiuge micye nocioarome Npayi, NpuceayeHi aHa-
J1i3y XyOO0XHiX meopie Kpizb npu3my ncuxonoeii. 3a0s1a 0ocaeHeHHA Mmemu 6y/108UKOPUCMAHO MAKi
Memoou, SK: MOOesI0B8AHHSA, NCUX0J102i4HO20 aHani3y i noemosnoziyHud. [1i0 Yac 0ocioxeHHs 3'aco-
8AHO 3MiCM NOHAMb «3aAJIeXKHICMb» | «GOUKMUBHA NOBEOIHKA», BUOKpeMIeHO NOMeHYiliHi 03HaKU
3as1eXXHOCMI, AKi MOXymb 6ymu peasni3osaHi y n'eci, 38axatodu Ha cheyupiky xapakimepomeopeHHs
ditiosux oci6 y dpamamypziyHoMy meopi, i AK HAC/IIO0K BU3HAYEHO MOdesi AOUKMUBHOT N0B8ediHKU.
Hociamu adukmugHoi nosediHku y n’eci O. Mukonatiyyka ma Heou HexoaHoi «<OHope, a Oe banv3ak?»
€ KHome, OHope Oe banb3ak i EgeniHa [aHcbka, ski ymeoprorome.cucmemy 0bpasis-adukmis. Mixxoco-
6ucmicHa 3anexHicmes 0iliosux 0Cib 8UPIZHAEMbCA MPbOMA ACKPABUMU O3HAKAMU: KOMNY/1bCUBHOKO
noseodiHKo, pedkyiero 0cobucmocmi Ha 32a0Ky npoil 3aaexHicme abo 06’ekm 3anexxHOCMi, MaHi-
NyIAUIAMU 3 IHWUMU J100bMU 0718 00CA2HEHHS 8/1ACHUX Uinel, N08’a3aHuUX 3 06’'EKMOM 3aexHOCMI.
Jpamamypeau sukopucmosytome HU3KY 3acobig 071 meopeHHA 06pasis diliosux oci6 — npedcmas-
HUKi8 dOUKMUBHOI N0BeDiHKU, 30KpeMa: TeKCUYHI (HasgeHicmb cneyugiyHux 1ekcem maix noemopu),
MopgosoeiyHi (icmomHa kinbkicms npukMemHUKig | diecslie 3 HezamugHOK KOHOMAUiEI) | CUHMAK-
CUYHI (He3asepuwieHi ma OKIUYHI peYyeHHs, pumopUYHi 3aNUMAHHA, pemMAapKu-C/1080CNOYYEHHS,
CNpAMOBaHi Ha onuc 0ili i po3KkpuMmMs 8HyMPpIWHbL020 CMAHy 0itiosux 0cib). 38axaroyu Ha pe3sysib-
mamu, 6a4umo nepcnekmusy y noods1ibLUOMy aHasnizi noemuku xyO0oxHix moodesieli aOUKMUBHOI No-
8€0iHKU Ha mamepiasii iHWUX n’ec€y4acHoi yKpaiHCcbKoi Opamamypeii, makum YUHOM po3uwuporyU
06’eKm 00C/TiOXeHHH.

Knrouoei cnoea: cydacHa ykpaiHcbka Opamamypeis, 3a1aexHicms, aduKmueHa nogediHkd, Noemuka
aoukuyir.

CucremarnyHa yBara o HOBUX 3[O- HMMM B JIiTEPATYPO3HABCTBI € MDKAVCIUITIIHAPHI

OyTKiB y IJapyHi TiTepaType3HaBCTBA IA€ MiCTaBU
TBEPAUTH, 110 3 KOKHUM POKOM CTPIMKO 3pOCTaE
KUIBKICTb MDKIVCHUIUIIHAPHUX PO3BIJOK Yy T'yMa-
nitapuctuni. Ha mymxy Isana Jlucoro, «B atmoc-
¢depi mocTMozepHy MDKEMCUMIUTIHAPHUI IiAXiz
HabyBae OCOONMMBOrO CTAaTyCy: BiH He CKJIajJae
OKpEMOTO BUIIQJIKy iHTerpallil HayKoBOrO 3HaHHA,
a paje € I HIOCTMOZIePHMM NIPOJOBXKEeHHAM» (JIn-
cuit, 2010, c. 19). Hacamnepen mbxaucuumtinapHi
CTyAil — «Ije CIoci6 KOHTEeKCTYyai3alil TeKCTiB»
(Bymumnii, 2008, c. 5) B iHmi ramysi, cepen AKX —
KY/IBTYPOJIOTisl, MUCTELTBO3HABCTBO, IICUXOJIOTif,
¢imocodia Tomo. Hacmigkom mbxpucrumtizap-
HIUX IIpallb € IOMiTHE PO3MIMPEHHA CIEKTPa ac-
IIEKTIiB JJOCTIIPKEHHA XYJOXKHIX TBOPIB, OCKI/IbKM
«TBOPUTDHCA TOV INMPIINI — €CTEeTUYHMUI — KOH-
TEKCT, 3aBIAKM AKOMY IpobreMa HabyBae HOBMX
BUMIpiB, ONPUABHIOE iHINI, JOTU HE 3ayBaKeHi
cBoi rpani» (Jlucnit, 2010, c. 30). Josorni mommpe-

PO3BifKM, CIPSAMOBAHI Ha JOCTIPKEHHA XyJOXKHIX
TEKCTiB Kpi3b IPU3MY IICMXO/Oril, 30KpemMa, TaKi:
«IIcuxonorism pomanis IBaHa ®panka cepenyHu
80-x — 90-x pp.» /lapucu Kanescobkoi, «Pucu ncn-
XO0JI0Ti3My B TOCTMOfiepHilt gpami» Okcanu Koryr,
«IIcuxomnoeTnka ykpaiHcbKoro Mogepny: IIpo6ie-
Ma PEeKOHCTPYKLii 0COOMCTOCTI NUCbMEHHUKa»
Cepria Muxupnu, «IIpuitoMmn ncuxonorismy B Ho-
Bermi “AccanproBuit xonens” IBanHa fAnxaHmna»
Oxkcann Tamabipuyk, «IIcuxomnorism ykpaiHCbKOI
npamaryprii XXI cronitTa» Hatanii BecenoBcpkoi
Ta iH. YBara IoC/IiJHMKIB 30cepeyKeHa IEPEBAXKHO
Ha TIOLIYKaX MapKepiB IICUXOJIOTi3MY Y TBOPYOCTI
OJIHOTO MUCbMEHHMKA 260 Y XY[J0>KHIX TBOpax I1eB-
HOTO JITePaTypPHOro Iepiofy, 0OMeXeHOro 4aco-
BUMM paMKaMu. [In4 peanisanii TaKMX JOCTiIKEHb
JTEpaTypO3HABLl IIEpEBaXXHO IIOCIYIOBYIOTHCA
CUCTEMHUM MigXOAOM [O aHaJi3y XYAOKHbBOTO
TEKCTY i3 3aCTOCYBaHHAM IICHXOAHATITUYHOL T€O-
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pii. BomHOYac 3a1eXXHICTD i afUKTUBHA NOBEJiHKa
B TaKUX PO3BifIKaxX 3rafyoThcA mobixuo. Hampnu-
knaj, H. Becenobcbka, aHanmisyrooum yKpalHCbKY
mpaMarypriro XXI cT. 3 TOYKM 30py IICMXOJIOTI],
3okpema mecy Hemm Hexpanoi «Camory6ctBo
CaMOTW», 3a3Ha4ae€, 110 BBEIEHHSA IpeCTAaBHUKA
aJUKTVBHOI IOBEiHKY B CUCTeMy 00pa3iB cripuse
IIOCUJIEHHIO IICUXOJIOTi3MY J;paMaTypri4YHOro TBO-
py: «lepoiHa mecu He mofo/ana eMOLINHOI 3a-
JIOKHOCTI Bijj TIOmepeHbOro 3B’A3Ky (Ha BifMiHY
Big Hporo!), a mepexxuBIm MOMEHT BUCOKOTO Jy-
IIeBHOTO HAIPY>XeHHA 4epe3 crmpoOy cyiumay i,
BifJIOBif{HO, Mat04y NOTpeOy B KaTapcuci — 3Bib-
HEHHI BiJl HETaTMBHMX IIOYYTTIiB i J[yMOK, IIOTpa-
A€ y Apyruit mo6oBHMII TpuKyTHMK» (Bece-
JIOBCBhKa, 2016, c. 49). CaMe HasABHICTh €MOIIITHOI
3aJIKHOCTI Y 1ifI0BOI 0COOM MOSACHIOE TOAA/IBIINI
PO3BUTOK IOAiT Y IT€ci — BOHA BKOTpPE CTA€ >Kep-
TBOIO 3paju. TakoX BapTO 3ayBaKUTH, 1O PO-
[l0Ba CBOEPIJHICTD ApamMu — Jid i NepeBakaHHA
MOBJIEHHSI JiifOBMX OCi6 Haji aBTOPCHKUMM J[yM-
KaMy — Ije TOM NOTEHLiNHNII MaTepia, y AKOMY
Mo)ke OyTH BUsIB/IeHA aiVIKTVBHA IIOBeJiHKa Jiijio-
Bux 0ci6. OTKe, 3Ba)KAI04YM Ha OKpeC/ieHi YMHHNI-
Ki: 301IbIIEHHs MDKAMCUMIUTIHAPHUX PO3BIJOK,
0COO/INBY yBary JiTepaTypo3HaBLiB IO MapKepis
IICUXONOTi3My y XYy[OXKHIX TBOpax, POLOBY Clle-
udiky apamu Ak IWIaThopMu i peaisanii xy-
JMOXKHIX Mofieneil afMKTUBHOI MOBEMiHKY, — MOC/Ii=
IPKeHH:A aKTyajbHe 11 Ha Jaci.

Merta mocCHimKeHHS — 3IiVICHUTU aHaJIi3 Toe-
TUKM XY[IOKHIX Mopesnell aguKTUBHOL IOBENiHKIA
piftoBux oci6 mecn Onera Muxonariuyka Ta Hepu
Hexpanoi «OHope, a fie banbsak?» 3141 HOBOI 1H-
Teprperaii 6iorpadidnoi gpamu.

J/1s1 BOCSATHEHHs NMOCTAaBACHOI METH Oy/IU BU-
KOHAHI Taki 3aBJAHHA: 3 ACOBAHO 3MiCT MOHATH
«3aJIKHICTh» Ta «aJdMKTVBHA  HOBETiHKa»; BMU-
3Ha4YeHO crenudiky XapaKTepOTBOPEeHHS Jilio-
BUX 0Ci0 y ipaMaTypriYHMX TBOpaX; BUOKpeMJIe-
HO TIOTEHIIJiHI O3HAKM 8aJ/IEKHOCTI, AKi MOXYTb
OyTu peanisoBaHi y ipaMaTyprivHoMy TBOPI, i fAK
HACJIiOK BU3HAYEHO MOJIE/Ti aiIKTUBHOI IMMOBEMiH-
KI; NIPOAHAJIi30BaHO IOETUKY XYLOXKHIX Mojernen
aUKTVBHOI MMOBENIiHKM [il0BUX 0Ci6 mpamaryp-
TiYHOrO TBOPY.

Ins peanizariii okpecieHux 3aBiaHp Oy Bu-
KopucTaHi Taki Merogu: 1) MOJeNTIOBaHHs, IO
I03BOMMB cHOpMYBaTH MOJeNi aAMKTUBHOI HO-
BeJiHKV; 2) IICUXOJIOTiYHOTO aHasli3y, 3a JOIOMO-
TO0 SAAKOTO BUABJIEHO IPECTAaBHUKIB afKTVBHOI
MMOBETIHKI; 3) IMOETOMOTIYHNI /I BCTAHOB/IEHHS
0CO0/IMBOCTelT TOTUKY XY/JOXKHIX MOJiesieit ajjuK-
TUBHOI IIOBEMIiHKY AiNIOBUX OCi6 paMaTyprivHOro
TBODY.

MeropuKa BOCIIIKEHH BK/IIOYAE B cebe HU3-
Ky eTamiB. Hacamnepen 3°coBaHO 3HaYeHH: KO-

4oBUX fAediHiLiNl TOCTIMKeHHs, cepef SKUX «3a-
JIEKHICTh» Ta «aJMKTWBHA ITOBeIiHKa». Ha ocHOBI
npalb 3 IICUXOJIOTii, NMPUCBAYEHUX TeMi 3ajex-
HOCTi, BMOKPEMJIECHO O3HAKM aJVKTVBHOI IIOBE-
minku. BusHaveHo crienmdiky TBOpeHHS JifloBUX
oci6 3aj1a po3yMiHHA KOHCTPYIOBaHHA MOJeIei
aZVIKTVBHOI IIOBEJiHKM Y [paMaTypriYHuX TBOpax.
HactynHuit eran — OKpec/lIeHHS O3HAaK HOCiA 3a-
JIeXHOCTI, 1[0 MOXXYTb OyTH peayizoBaHi 3acoba-
MU IpaMaTyprii, AK-0T: KOMIIyJIbCMBHA ITOBEMIiHKA,
peaxiiiss 0co6MCTOCTi Ha 3TafiKy Ipo ii 3aeXKHICTh
a00 00’€KT 3a/eXHOCTI, MaHINyIALil 3 iHmLMMA
JIIObMMU IS OCATHEHH BJIACHUX IIi/Ieli, ITOB A3a-
HUX 3 00’€KTOM 3anexxHocTi. Crimpaoydnch Ha Te-
OpeTuYHe MiAIPYHTH, IPOAHANI30BAHO IOETUKY
XYHOXKHIX Mofiefieil afiMKTUBHOI IOBENiHKM MIilio-
Bux 0ci6 mecu O. Mukonartayka i Hegu HexxpaHoi
«Onope, a ne banp3ak?». 3'scoBaHo, 1110 HOCII 3a-
JI&KHOCTI B IT' €Ci ITpefiCTaB/IeHi 3 OIIOMOT 010 JIeK-
CUYHMX, MOPOTOFYHIX i CUHTAaKCMYHIX 3aCO0iB.

Hpamaryprivauit . 1Bip O. Mukomnaiiayka
ta Hegu Hexxpanoi «OHope, a ge banp3ak?» Heop-
HOPa30BO CTaBaB @O’EKTOM HAayKOBUX CIIOCTepe-
JKeHb JIiTepaTypo3HaBLiB. Y npani Onenn Iloxon
I'eca QaHAM3YETbCSI B KOHTEKCTI MOCTiI>KeHHS
JKaHPOBMX = €KCIIEPMMEHTIB, #AKi BiJj3HA4alOThb-
Cs KOMOIHYBaHHAM Ki/IbKOX TeKCTOBMX CTpaTe-
riit. JJOCTiHNIIA 3a3HAYa€, IO «y TeaTpaJbHOMY
JI_JIpaMaTypriYyHOMY IIPOCTOpPi CIOCTEPIraeTbcs
PO3IIMpPEHHS MeX JOKYMEHTalIbHO-6iorpagiuHol
ApaMiu, 30KpeMa Ha TemMarm4yHoMy piBHi» (Llo-
Ko, 2017, c. 93). JIIpamMo3HaBUILA IIEPEKOHAHA, 110
Ile sABUIIE CIIPOBOKOBaHe aKTMBi3alli€lo poMaH-
TUYHOI TEHJIEHLII 0 CMHKPEeTU3MY POJiB i >KaHpiB
nip piero ncuxomnorismy i nmipusmy (Llokorn, 2017,
c. 93). H. BecenoBcpka CTBEPIXKYE, 110 ApamMaryp-
ria Hegn Hexxpanoi ta O. Mukonaitayka-Husos-
I Bij3HAYa€TbCA IMIMOMHOIO IICHMXOAHATITUYHO-
rO OCBOEHHs AIMICHOCTI 3aBAsKM OaraTopiBHEBIii
ncuxonorisanii apamu (2016, c. 156). Jlirepaty-
PO3HaBMIIA, aHAJI3YI0UM TBOPUi JOPOOKM Apama-
TYPriB, HiJKPeCIIIoE, 10 «0COOMMBICTD pearnizanii
XY/IO)KHBOTO IICHXOJIOTi3My IIOJIAiTa€ y BimoOpa-
JKeHHi IPUYMH BVHMKHEHHS eMOLiifHOro nmcoa-
MaHCy, popM i1oro BUsBY Ta IPUIOMIB i crioco6iB
Bi/ITBOpPEHHA BHYTPILIHIX IIPOLIECIB i CTaHiB filo-
BuUX 0cib» (Becenoscbka, 2016, c. 156). 3pakanoun
Ha HasABHICTb ABMIIA IICMXOJIOTi3MY y JipaMaTypril
Hemn Hexpanoi ta O. Muxonaiuyka-Husosigs,
BBQ)KAEMO, 1[0 IT' €CM aBTOPIB MOTEHIIITHO MOXYTh
MICTUTH TOiIOBUX OCi60 — HOCIIB a@MKTMBHOI IIO-
BEMIiHKY, AKi yTBOPIOBATMMYTb CUCTEMY XyHOXKHIX
MoJiesien amuKIrii.

Ilna peanmizanii fOCIiPKeHHA BapTO 3’ ACYBaTU
3MicT 6a30BOI TepMiHosorii. 3aneXxHicTh yIpo-
IOBX 0araTboX pPOKIB € IPeIMEeTOM HayKOBUX
3alliKaBJIeHb, AK HACIiIOK MAa€EMO pi3Hi BapiaH-
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TU TPaKTyBaHHA 3MICTy LIbOro IOHATTA. Bapia-
TUBHICTD fAediHiLiN cHpuYMHeHa pO3IMpPEHHAM
CIIEKTpa YMHHUKIB, AKi MOXYTb BUKIMKATK 3a-
nexxuictb (Nakken, 1996, p. 11). Hanpuknap, pa-
Hime Haykoselb loBapm Mapkenb, cnmparnduch
Ha jocnimpkeHHsa 3urmyHpa Pperiga Ta Binbama
Xorcrena, 3a3Hayas, 110 afiuKIid — lie cUCcTeMa-
TUYHE 37I0BXMBAHHA IIKIiIVMBUMI 3BUYKAMM, Ta-
KMMM SIK aJKoronb Ta HapkoTuku (Markel, 2011,
p. 30). IlpoTre y cy4acHMX yMOBax CYCIIiIBHUX
i comianpHMX TpaHcpOpMaLill CIIOCTepiraeTbcs
3HayHe 30i1blIeHHS Pi3HOMAHITHOCTI TPOSBIB
sanexxnoi moBeminky (Kamramam, 2020, c. 102).
BpaxoByroun 11eit acriekT, AHHa J/leMOke IIpornoHye
BJIaCHe BU3HadYeHHA amukmii. Ilig «3amexxHicTiO»
IICUXOJIOTMHA PO3yMi€ «TpUBajie I KOMITY/IbCUBHE
CIIO)KVMBAHHS PEYOBVMHU UM HaB S3/IMBY MOBEJIHKY
nompy 3ry6Hi Hacmifky st cebe i iHIIMX Toaei»
(JIembke, 2021, c. 20).

HasBHicTb 3a/1e>xHOCTi y OBefiHIi 0co6mCcTO-
CTi 3yMOB/IIOE ITOSIBY HOBOIO IOHATTA — «aJVK-
TMBHa IIOBeiHKa», MiJ AKMM leTAHa AHJpe-
€Ba IIPOIIOHYE PO3YMITU «IIOBE[iHKY JIIOfVHH,
A KOl IpUTaMaHHe IIParHeHHA [0 Bigxomy
Bil peanbHOCTI WIIAXOM IUTY4YHOI 3MiHM CBOTO
IICUXIYHOIO CTaHy 3aBAAKM IIPUIIOMY PpisHOMa-
HITHMX XiMIYHMX peYOBMH 4YM IOCTIiiHIN ikca-
Ll yBaryM Ha IEBHUX BUJAX JiAbHOCTI 3 METOIO
PO3BUTKY Ta MiATPYMAHH: iHTEHCMBHMX €MOLiil»
(Anppeesa, 2011, c. 70). IlepeBa>kHO FOCiHUKA
IIPOIIOHYIOTb PO3PI3HATU OCOOMMBOCTI KOXKHOTO
BUAY afMKLii, npore Paiimonn Kpuu Brnoxkpemus
HU3KY O3HaK, AKUMIU MOXKHa OXapaKTepU3yBaTu
OyZb-5IKY 3a/IeKHICTh: KOMIY/IbCUBHA IOBEJiHKa;
He3/IaTHICTb OTPUMYBATHU 3a0BOJIEHHS Bifl pedeit/
IiATIbHOCTEN, BIGMIHHMX Bif 06’€KTa 3a71€KHOCTI;
HEraTMBHI €MOUil, BUK/IMKaHI JiAMU OTOYYIOYNX,
CIIPAMOBAHMMY Ha IPUIIMHEHHA MiJDKUBIEHHS He-
3[JOPOBOTO 3a/I0BOJIEHHA; IIOYYTTA TPUBOTY BHAC-
MiIOK crpo6 M030YTICA B8a/IEIKHOCTI; MaHIy ALl
3 MOBKOJMIIHIMU 315 JOCATHEHHS CBOIX IIi/Iel,
AKI CTOCYIOTbCA 00’ €KTa 3a/leKHOCTI; Herepenba-
JyBaHi peakiil Ha pO3MOBMU IIPO 3aJIEKHICTH a00
06’exr 3anexHocTi (Krych, 1989, c. 746).

PorioBi 03HaKM [pamy 3yMOBJIIOIOTh OCOOINBY
yBary fo fiilf Ta BYMHKIB AilloBUX 0cib, iXHBOI IIOBe-
IiHKM Yy CyCIi/IbCTBi, BTi/IeHHA IPUXOBAHUX MOTU-
BiB. [l/11 po3yMiHHA, SIK caMe peasisyloTbCca MOJEi
aIKTUBHOI MOBEJiHKM y JipaMaTypriYHux TBOpax,
BapTO BM3HAUNTHU CIelN(piKy TBOPEHHA HiilOBUX
oci6. OpHi€ero 3 KIIOUOBUX O3HAK ApPaMU AK PORY
miTepaTypu € fif (30BHIIIHA/BHYTpilIHA) — OC-
HOBHMIT pywini croxery. 1Iif «30BHIIIHBOIO Ai€r0»
PO3yMi€EMO «BUMHKM II€PCOHAXKA, IO y J10TO YKUT-
Ti, 3MiHM JI0TO JJO/Ii, CTAHOBMILA, CTOCYHKM 3 iHIIN-
MU IIEpCOHAYKAMI» (IlTaxos, 2009, c. 57). Ha NIpOTH-
Bary i1 y ApaMaTypriyHOMY TBOpI iCHy€ BHY TpilllHsA

Zisl, siKa BijoOpakae «IyXOBHE >KUTTA Teposi, I0ro
pO3ayMu, 3MiHM YMOHACTPOIO, 3iTKHEHHSA iflell, 110-
31l <...> PO3KpMBA€E NPUXOBaHi, MIMOMHHI Ccye-
peuHocTi» (Illaxos, 2009, c. 57). YacTo 30BHiIHA
Ta BHYTpIlIHA [il IOENHYIOTbCS y JpaMaTypriv-
HOMY TBOPi, aKTMBi3yI04YM CIPUITHATTA PeLyIli€EH-
ToM nepurneriit icropii. Ille ogauM cnenudivanm
iHCTpyMeHTOM TBOpeHH: 00pasy JiiloBoi ocobn €
BBEJIEHHA Pi3HUX TUIIB MOBJIEHHA, fIK-OT: «MOHO-
JIOT, JIiaJIor, MOJIOr — OCHOBHI (POPMM PO3KPUTTS
KOHQIIKTY, XapakTepiB epcoHaxiB y gpami» (Illa-
XOB, 2009, c. 57), — 110 CIIpVsi€ BCTAHOBJIEHHIO KOH-
TaKTy MDK [iifOBUMM 0COOaMU Ta pPeLMITIEHTOM.
TakuM 4MHOM, YHIKa/JIbHICTh 300pa’keHHs HillOBUX
0ci6 y mpamMaTyprivuHoMy TBOpi, 30KpeMa MOJeei
iXHBOI QIUKTVMBHOI TIOBE[iHKM, KPUETHCA Y POpMY-
BaHHI 00pa3iB [iif0BMX 0Ci6 HUISIXOM 300pakKeHHs
IXHIX [ifi Ta BYMHKIB, YaCTKOBO Y. CaMOXapaKTe-
PUCTUKAX i XapaKTepUCTUKaX iHIINMI [ilOBUMU
ocobamu.

AHarti3 3MicTy K/TI0YOBVX IOHATD JOCTIi/I>)KeHHA
Ta crerudiky TBOpeHH: III0BUX 0Ci6 IT'ec jae mif-
CTaBM BMOKPEMUTH sACKPaBi O3HaKM agVKTUBHOI
HOBeNiHKY, AKI\MOXYTb OyTH peanmizoBaHi 3aco-
6amy npamaryprils, HallxapakTepHilown 03HaKo
BBO)XAEMO KOMIYAbCUBHY (HaBA3/IMBY CUCTeMa-
TUYHY) TIOBE/IIHKY. Y paMaTyprivHOMY TBOpi BOHa
Ma€ BUPA)KEHHA B [IiAX i BUNMHKaX nepcoHaxis. llle
OJIHI€10 03HAKOIO € peaKlisi 0COOMCTOCTI Ha 3TafIKy
PO 1i 3a/1eXHICTb 00 00’ €KT 3anexxHOCTi. Le most-
Ba B aJKTa Pi3HUX, Ie€peBa>kHO HEraTUBHUX, €MO-
Wi, AKi IPOAB/AITHCA B MOBJIEHHI [ilOBUX ocio,
ajie MOXXYTb CIIPOBOKYBAaTH i HeOUiKyBaHi il mep-
coHaxiB. TpeTs 03HaKa — MaHINynALil 3 iIHMMUMU
JIObMM JUISL MOCATHEHHS BJIACHMX I1iJIeit, OB’ s13a-
HIIX 3 00’€KTOM 3aJIe)KHOCTL. 3a3BMYall afUKTI Ha-
MararTbhCs 3TiICHUTU CIOBECHUM TUCK Ha IHIINX
HepCOHAXIB I’ €cy aby BIUIMHYTY Ha CBIiTOITIA a60
nepeKoHaHHA oTouylounx. Hacmigkom Moxe cTatn
3a/ly4eHH 1X 10 BTiJIEHHA CBOIX iJjeli, TAKOX iCHy€e
JIMOBIpHICTb IIOABM 3a/IEKHOCTI y iHIIMX JiTOBUX
oci6. OTe, ciyparo4ych Ha BUOKPEM/IEHI O3HAKI,
IIPOIIOHYEMO POS3ITIAHYTU alMKTUBHI MOJIEIi II0Be-
IOiHKM [iitoBUX 0ci6 Ha mpukaani mecn O. Muxo-
narayka Ta Hegu Hexxpanoi «OHope, a e banb-
3aK».

Y wint 6iorpacdiuniit weci HaABHI YoTMpM [i-
itoBi ocobu: «Esenina lancobka (EBa) — monbcbKa
rpaduHA, Koxanka OHope fe banbsaka; OHope fie
banb3ak (banpsak) — ppaHIy3bKMit MICbMEHHUK;
Knore — nikap lancpkoi; AHHa MHimek (AHHa) —
mouka [aHChKOI» (meonaﬁqyx, Hexxpgana, 2003,
c. 119). Ilporotunu pmiftoBux oci6 — Bimomi mo-
CTaTi, yAB/IEHHA NPO AKUX JIAINIM B OCHOBY Xy-
TOKHbOTO MOJIE/TIOBaHH: XapaKTepiB MepCOHaXiB.
Ha mepmmit nornap, gpamMaTypru 30CepeKyoTh
yBary Ha 300pakeHHi OJHOro 3 6e3yidi KOpOT-
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KIX pOMaHiB (paHIy3bKOTO MICbMEHHUKA, >Kep-
TBOIO SIKOTO 1[bOTO Pa3y CTasa MO/IbCbKa rpaduH,
a KHoTe Ta AHHa — CBiffKaMI PO3BUTKY iXHiX CTO-
cyHkiB. HacripaBpi 6iorpacgiuHa ckmajoBa € nuiie
IIOJIOTHOM IT€CH, Ha SIKOMY J[paMaTypryi TBOPSTb
cucreMy o6pasiB — HociiB MixocobucricHoI 3a-
TIEXKHOCTI.

Haii6inpi sickpaBo BUpa>keHUM HOCIEM afiMK-
TuBHOI noBefinky € Knore. Crioctepiraemo BIpo-
JIOBX TBOPY J1OT0 KOMITY/IbCil: GaKaHHs JTiKaps
HOCTINIHO OYTI IIOPYY 3 06’€EKTOM CBOE] 3a/1eXKHO-
cti cipnunHAe nepebypanHa KHoTe B MaeTky [aH-
CbKIX 0e3 OI/IAly Ha CTaH CaMOIIOYYTTsI MeIIKaH-
1iB OYVHKY.

EBenina mepekoHaHa, IO y HMX 3 JiKapeM
OPYXXHI CTOCYHKM, IIpOT€ HEOYiKyBaHa 3BiCTKa
npo npuisy banpsaka Buknukae o6ypenns y Kuo-
Te, i AK HAC/i/IOK BiH 3i3HAa€TbcA 1if y KOXaHHI: «A
4 3HAIO JIIOfIeN, IPUHAVIMHI O HY JIIOAMHY, J/IA AKOI
BM Ha3aBXXJY 3a/IMIIUTECh ONHI€I0-€AMHOW... <...>
(migBomuThbca i xomuTh Mo KiMHari). Hemxke Bu
He nomivaere? ([Ipucimae 6ins i xomin). A Komu
HoMivaere, AK MoxkeTe OyTU TaKOI >KOPCTOKOI0?
(Crae na xomina). I xoxarw Bac, Eemino...» (Tam
camo, ¢. 123). Cripo6a BUKIMKATH TOYYTTA IPO-
BMHM Ta CIiBYyTTA B EBe/TiHM — OCHOBHI MOTHBH,
AKi KepyIoTb /liKapeM y el MOMeHT. Ceplio3HiCTh
HaMmipiB KHOTe mocsraerbcs HU3KOI CHMHTaKCUY-
HUX 3ac00iB: He3aBepIICHNMY pedeHHAMN (JTiKap.
0o0puBa€e AYMKY, OCKIIBKY BBa)Ka€ HeOPeYHUM
IIPOrOBOPIOBATY OYEBMJIHI pedi, AKi KoOXaHa He HO-
Mivasa JOBTHII 9ac); HATPOMA/PKeHHAM 3aINTa b=
HUX pedYeHb, AKi MalTh XapaKTep. 8BMHYBAayeH-
HA. Pemapku, Aki koMeHTYIOTH [iii KHOTe mipm 4ac
3BepHEHHA 70 EBeninnm, nigcuiooTs 300 paskeHHs
KOMITY/IbCMBHOI TTOBeRiHKYM [I1110BOI 0€00M: «XO-
JUTDb 10 KiMHATi» — MapKep HepBYBaHHH; «CTae
Ha KO/TiHa» — MapKep BifjaHOCTi Ia mWMpPOCTi 110-
9yTTiB, IparHeHHA Qi3MIHO HAOMM3UTICA O KO-
XaHol. YCBiZOM/IEHHS, 110 3B SA30K 3 00 €KTOM
3aJIOKHOCTI \MO)Ke OyTM BTpadeHMil, IPUTHidye
Knote, TMM CaMUM HpoOOyIKyl0uM B HBOTO Bif-
MOBiJHMII MOBEJIHKOBMII MATEPH 3a/eXKHOI 0COo-
OMCTOCTI — iCHYBaHHA MOX/IMBE JIMIIE 32 YMO-
BI IiATPUMKY €MOIiTHOTO KOHTAKTY 3 00’ €KTOM
aaukiii, To6To mepebyBaroun nopyd 3 EseniHoro.
IpadmHs BiguyBae 3MiHy HacTpOIB JiKaps, TOMY
HAaMaraeTbcsl 3alo00irTy BUHMKHEHHIO KOH(MIIKTIB
MDK HUM i baibsakoM, 3aCTOCOBYIOUM KaTeropuy-
Hi apryMeHTN — po3ipBaHHsA OyAb-sAKUX 3B SI3KiB:
«I momepemKyo Bac, AKIIO IO NIPUI3i IaHa e
Banbsaka Bu mepecTynure MexXy... y CBOIX eMOIli-
AX, TOIPY BCIO CUMIIATiIO i ApyXO0y, HarooIIyIo,
Ipy>x0y, HaM JIOBeleThbCsl HABiKM IIPOILIATICH, 3a-
mam’sATanre 1e» (Tam camo, c. 124). CrroBa KOXaHOI
posbuBaioTh cepie Knore, ane BiH He 36upaerbcs
3[/aBaTVICA, TOMY IIPOMOBJISIE: «(XOTOHO i CYMHO).

3amam’sTaw...» (TaM camo, ¢. 124). Bukopucranus
PO3/iZIOBOrO 3HAKY «...» IIOPYY 3 JJi€CIIOBOM 3TOJM
MiJKPECII0E HENPUMIUPEHHICTh JIiKaps i3 curya-
1i€ro i 10ro roTOBHICTH 60POTHCA 3a Miclie TOPyY
3 00’€KTOM afuKIlii, a BifTOBifHI HACTPOEBI pe-
MapKy HiJKpec/IoTb pPi3Ky 3MiHy HacTpolo Knote
Ta OIPUABHIOIOTb NPUXOBaHY HEMIOXUTHICTD Y CBO-
111 mo3uIii.

VIMOBipHiCTb BTpaTM 06’€KTa 3a/lEXHOCTI €
TpurepoM [ anukTis, ToMy KHoTe roTOBMII
Ha BCe, Y HbOTO 3 ABJIAETbCSA HOBA MeTa — CKa-
CyBaHHA BECIi/UIA Ta pyHYBaHHA CTOCYHKIB rpa-
¢buHi 3 MMCPMEHHMKOM. 3ajisi HOCATHEHHS Iimi
Knore obupae meropn maninymsauii. Hacamnepen
BiH HaMaraeTbCs BIUIMHYTM Ha II€pEKOHAHHA
Epeninu Tancpkoi: «Bu posymna xinka. fI 30BciM
He 3HAI0 IaHa nae baspsaka. Aje muro6 i3 mmch-
MEHHUKOM — BU po3yMi€Te... MuTLi — cTpalies-
Hi €roicTy, He 3JaTHI KOXaTy IO-CIIPABXHbOMY. Ix
Tpeba obepiraty 4 omikary, BUTATYBATH 3 HEIPU-
€MHoOcCTel... banmp3ak — TeHin (baHTasi'i, i B 110TO
yABi CTIIBKY MPEKPaCHUX >KiHOK, 1[0 6010Cs, Ipo-
CTVMM CMEPTHUM ByKe HeMae Micld. AJpKe Becb Balll
pOMaH — Iie IUCTYBaHHA, KOPOTKi 3ycTpidi, Bu-
najgKoBi mobayeHH:. banspkicTb MoXe po3uapyBa-
111. I BU cTaHeTe opfHielo 3 6araTpox... Bu B gymri —
aKTpyca’i MaeTe mpaBO Ha BIACHMII TeaTp» (TaM
caMo,.c. 123). MaHinynATUBHMII XapaKTep Ipo-
MOBM JIiKapsl JOCATAETbCSA HAABHICTIO HEINOBHUX
Ta He3aKiHYeHMX pedeHb, W0 IiJKPECIIOITh
pO3ry0/IeHiCTh Ta HeroToBHiCTh KHOTe BTpayaru
EBeniny, Ta IpnitoMOM KOHTPACTY IIpM OINCi BO-
pora — «BUKpafada» 06’ekTa 3amexxHocTi («banb-
3aK — reHiit ¢aHTasii» — «MuTni — crpareHHi
eroictu»). MopdornmoriuHi 3acobu MOCUITIOITD
BIUIVB JIiKaps Ha rpadyHIo, a caMe HeTaTMBHO 3a-
OapB/ieHi NPUKMETHUKM 3 IMEHHMKAaMU BBefeHi
y BiAIIOBiZHMII KOHTEKCT (O4YeBMIHE 3HEL[iHEHH:
crocyHKiB [aHcbKoi i Banb3aka) Ta HarpoMajKeH-
H# 1i€CITIB 3 HETAaTMBHOIO KOHOTAIII€I0 (BUTATYBATH
3 HEIPUEMHOCTeI, OIiKaTy, po3dapysatn). Kuo-
Te He BiflYyBa€ >KOOHMX €TUYHUX Ta MOPATbHUX
MeX, OCKIIBKY BiH, KOPUCTYIOUNUCDH IpodeciiiHuM
CTaHOBMILEM, HaBiThb BJAETbCA /10 BUTayBaHHA
cMepTenbHUX AiarHosiB pma OHope 3aj1d BigMo-
By EBM) Bif ifiei 3 ofpy>KeHHAM: «3 JIOr0 1iaTHO30M
TPAIUIAITLCA CYIUAANbHI HACTpoi. <...> Cyiun-
Ja/bHi — CHPSAMOBaHi Ha caMory0cTBoO... B ibomy
CTaHi I HbOTO Hebe3neyuHi Oyb-sAKi XBUIIOBaH-
HsD» (TaM caMo, c. 144). [ToBTopu nekcem Ha MO3Ha-
YeHHA CMepPTi BMKOPUCTOBYE JKap, abu BBeCTH
rpagyHIO y CTaH PO3TyO/NEHOCTi Ta MaTy BIafy
Hap Heto. [TpoBokaniii Knore He pitoTh Ha [aHCbKYy,
TOMY BiH YXBaJIIO€ pillleHHA BIUIMHYTY Ha BUOip
EBeninu yepes mOHBKY.

[Tepmmit KpoK — IHepeKkoHaTy AHHY B 106po-
YHHOCTI cBoiX HaMmipis: «Ilocmyxaiite, AHHO,
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BiIKMHBMO BCi YMOBHOCTi i 6y[pMO BifjBepTUMII.
3pmaeTncd, Ham iHTepecu 36iraroTbca» (TaMm camo,
c. 130), — Ta, MaHINY/TIOI0YY MOYYTTAMU IO Ma-
Tepi, SMyCUTH NOBipUTH, 11O Lel nutro6 MatuMe
HETaTVBHUII BIUIMB Ha ii >XuTTA: «[afgaro, y Bammx
iHTepecax He JOIYCTUTY IIbOrO HEOHAYHOTO KpO-
Ky. Ilokn Bama MaTiHKa CyMHiIBa€TbcsA, a BOHA
y cyMHiBax — OypabTe IeBHi... <...> Ile xepTBa 3a-
paju Hei caMol, ii MOPATYHKY» (TaMm camo, c. 131).
YacTe BUKOPUCTAHHA JIEKCEMM «MaTW» CIIpUAE
HMIBUAKOMY IIepeKOHAHHIO AHHI «IlepeiiTu Ha 6ik
371a», OCKi/IbKM MaMa He JIyIlle HailOmKya Toa1Ha
oA AHHM, a 7 BTacHULA CIMEMHMX CTaTKiB, TOMY
JIOHbKa FOTOBA Ha BCe, a0 «BpATYBaTN» rpaduHIo.
I pyruit KpoOK — CTBOPEHH:A NPOBOKATUBHUX CHU-
TYalliil, AKi 3MycATb EBe/TiHy 3SMIHUTI CBOE PillleH-
HA. KHoTe BTimoe 1e «pykamu» AnHHN. CodaTky
cripoba posirparu cljeHy 3pajyu: «AHHA IiIXOAUTb
yuputyn, obHimMae i Habmkae ryou, banpsax 3a-
BMIpaE, He 3HAIOYM, 110 p06MTM. Biu croith crm-
HOIO JI0 JBepeil, i IXHA IOCTaBa BUIVIANAE JIBO-
3HayHO» (TaM caMo, c. 138); srogom iHcIleHi3a1ist
camory6cTBa uepe3 banbp3aka, rparouy Ha MOYYT-
11X MaTepi: «[Ipobaure, MaMo, 51 He XOTi/Ia poOUTH
BaM 6ossde. Ajte it BiH He BUHYBatuil... | s He Malo
inmoro Buxopy... Hapimo Bu MeHe BpATyBanyu —
Tak 6y1o 6 Kpare s BCiX...» (TaM camo, c. 148).
HesaBepmeni pedyeHHs BKa3ylOTh Ha MITYYHICThb
CUTYallill, Ile JuIle HENpPOAyMaHa I'Pa aMaTopis,
sKa He BIUVIMHY/Ia Ha BUOip MaTepi. 3peIToro IIaH
KHore 3a3Hae HeBpmaui, EBenina 6epe o6 3 OHo-
pe ne banbszakoMm i monminae pigHMit Ma€TOK.

IlTe ogHMM HOCIEM MOBEMIHKM 3a7€KHOCTI IIO-
ctae OHope fe banb3ak. [IncbMeHHUK € TTpefcTaB-
HUKOM (DiHAaHCOBOTO TUIY AfMKII, AKa, CBOEK
4eproo, MOPOPKYE MIXOCOOUCTICHY 3a/IeXHICTD.
Onope Mae 6e3niu 6opris, sAKi I€TOTHO BpOC/n
BIIPOZIOBXX OCTaHHIX pokiB. KomiTy BUTpadanuca
IepeBa)XHO Ha 3aJI0BOJICHHs BIACHUX 3a0araHok.
EBenmina — 3aMokHa rpapuHs, sKa HeEIOJaBHO
OoTpuMaja 3HAa4YHI CTATKM Yy CHANOK BijJ 4O/IOBiKa,
TOMY BOHa CTa€ 00 €KTOM 8aJIe©)KHOCTI IMVCbMEH-
HIKa, IIpoTe MOTMBaIiA BifMiHHa Big KHoTe —
ns OHope BakuBa 11 dhiHaHCOBa 3a0e31eYeHiCTb.
IlinTBepm>xeHHAM IIboTO € po3MoBa: «EBA: Cka-
XU, a T Bi3bMelll MeHe TaKy, rpaduHIo 6e3 rpag-
crBa? BAJIb3AK (omyckae oui): MeHni mortpi6-
Ha TiIBKM TV, BOBYMXO... A/le s He X0uy, o6 Tu
JIIIIa Ha TaKi XePTBU 3apafy MeHe...» (TaM caMo,
c. 129). Pemapka «omyckae odi» migKpecIoe He-
npaBAMBIiCcTb BifnoBini OHope. banb3ak Hemupuit
3 KOXaHOI0, IIPO 110 TAKOX CBilYaTh He3aKiHYeHi
pedeHHs — crpo6u mifibpary nmpaBUIBHI C/IOBa,
abyu rpaduHA He BUKpWIA IPUXOBAHY CYTHICTbH
nucbMeHHNKa. Hi>kHe cTaB/ieHHA 10 KOXaHOI uep-
IYETbCA 3 HEKOHTPOTbOBAHMMU IPOABAMU KOM-
IIy/IbCUBHOI ITOBENiHKM, KA peasli3yeTbcsA ABOMA

HIJIAXaMU: 4Yepe3 PeryasapHi 3Tafiku Ipo BaK/Iu-
BiCTb i iHHICTb cTaTKiB [aHCBHKOI: «fI He Maro 9acy
4yeKaTu — s KUBY y 60pr, A fuxawo y 6opr... S ye-
KaB Ha Tebe Bce xuTTa. T — ¢para Moprana, a He
XiHKa..» (TaM camo, c. 129); cnpsAAMyBaHHA ycix 3y-
CIIb Ha OfiepXKaHHA 100y 3 rpapuHero: «Homy?
Yomy “3auexait’? S He Moxy Oimbuie yekarnm! S
IPOXXVB CTIIbKM XXUTTIB, IIepecTpaXsias, Hepedo-
poB...» (TaM camo, c. 129). HecBinome BXXuBaHHs
INUTaJbHUX TA OK/IMYHMX HENOBHMX peuyeHb YBU-
Pa3HIOE IeMOHCTpaIlifo J10ro iCTMHHKUX Oa’kKaHb —
I/1 IMCbMEHHMKA Ba)K/IMBO AKHANIIBMIIE B3ATU
1106 3 faHCchKOMO.

Baxanusa OHope 3abe3neunTn cob6i dpiHaHcoBy
cTabinpHicTh 3a paxyHOK EBeninn nomidae Axna:
«BiH 3aBXay mparHyB 6ararcTsa, aje itoro 60pru
yuie 3poctaniu... (3irxae). Ane maman! Taxa yer-
KOBaXHICTb Y ii Bini!» (Tam camo, ¢. 131). Harpo-
MaJPKeHHS OK/IMYHNX PedeHb aKIeHTye 00ypeHHs
TOHDBK, sIKa MepeliMaeThEsA, 10 IMCbMEHHMKY I10-
TpiOHi e rpoi, i HaMaraerbcA BOepertu Matip
Bifl HeoOyMaHMVX pillleHb. AHHa 3[1i/ICHIOE CIIpOOY
nosAcHUTKU EBejiHi, 4MM BMOTMBOBaHe Take Oa-
>)kaHHA OHOpE WBUAKO OTPUMATU [O3BIN Bif iM-
neparopa ra ofpykutncs 3 rpadunern: «<AHHA
(06pakeHO): <...> 1 Y HbOTO IIPOCTO HEMAE iHIIIOTO
BUXQAY — Bci Wi'6opru... EBA: Illo tu roBopumr?
Tu 3arpanaca, Auso. T xovem ckasarw, o BiH
Xoue OfpyKNUTNCA 31 MHOI0 4Yepe3 CBOi 6Oprum?»
(ram camo, c. 148). PutopuyHi sanuTanHs, OKINY-
Hi pEYEHHA i peMapKM Ha IO3HA4YE€HHA CTaHy Ji-
MIOBYIX 0Ci6 BKa3ylOTb Ha Ii/IBUIIEHY eMOLIHICTD
po3MoOBM Matepi Ta oHbKM. [lodyTi mepecroporn
He BIUIMBAIOTb Ha pimleHHA EBesntiHm, aj>ke BOHa
HepeKOHaHa, 10 Iie JuIIe CIpobu 3aBajuTy ix-
HboMY 3 OHOpe macTIo.

KHoTe, 3Bakaroum Ha CBOIO 3aIliKaBJIeHICTHb
[aHCBKOI, € 0COOMMBO yBaOXHMM Ji0 banbsaka. Jli-
Kap He JuIle 3’ACOBY€ iCTMHHI HaMipy NMUCbMeH-
HUKa OfpyXutucsa 3 EBoro, BiH BUpilllye BIIEBHU-
THUCS Y CBOIX 3[0rajKax: «3anexHicTs... HamesHo,
AKOM BU OFPY>KWINCS i3 3aMOXKHOIO JKiHKOIO, TO
oTpuMany 6 IF0 He3alIeXHICTb... CKaxiTh Bif-
BepToO, a/pke (akTop OaraTcTBa BupisHAe EBeniny
TaHCBKY MOMDX ycix kiHOK?» (TaM camo, c. 141).
IIpoBoKaTVBHiI 3amMTaHHA i TBEPIPKEHHA JIiKa-
pA — KaTamisaTopy, U0 BUK/IMKAKTD BiJIIOBiIHY
peakuito agukTta: OHOpe He Jlae BiANOBifi Ha 3a-
NUTaHHA | HAMAraeTbCsA 3MiHUTY BEKTOP PO3MOBH,
npore KHoTe cTOiTh Ha CBOEMY. 3PELITOI ATVUKT
He BUTPUMYE TUCKY CIIiBPO3MOBHMKAa CTOCOBHO
06’eKTa CBOEI 3a/IKHOCTI, [0 CYIPOBOKYETHCA
Pi3KO010 3MiHOI HAaCTPOIO, Ta IIPOCUTD JIiKaps 3a/u-
LINTY JIOTO Ha OFMHII: «[[AKYI0 BaM i IIpOLIy 3a/1m-
IIMTU MEHE Ha caMoTi» (TaM camo, c. 142).

MaHinynAnisa no4yTTAMI — IIPUILOM, KNI 3a-
crocoBye anukT OHOpe 10 06’exTa agukuii — Epm.

ISSN 2311-2433 (Print) m ISSN 2412-2475 (Online)

36ipHuMK HayKoBuMX MpaLb (dinonoriuni Hayku) N2 19, 2022 p. 81



3 MOMEHTY IpHi3[y NMCbMEHHUK PiSHUMM IIJIA-
XaMM HaMara€TbCsl YHMKHYTH PO3MOBU IIPO CBOI
6opru, ajpKe Iie MOXKe NIPU3BECTH [0 BTPATH Hali-
LHHIIOro — 06’eKTa 3a71e>XHOCTi. banb3ak, abn
BiflBepHYTM yBary rpaduHi Bif HaB A3MMBNUX PO3-
MOB JIOHbKM 1 JIiKapsl, pO3IIOBija€ IIPO CBOE Heljac-
NMBe XUTTS 6e3 KoxaHoI: «f OyB TakuM caMOTHIM
y IMapnxi, 6e3amexxHo caMOTHIM... S 6osaBca mmire
omHOro — momeptu 6e3 Tebe...» (Tam camo, ¢. 128).
banp3ak HEOTHOPA30BO IMOBTOPIOE JIEKCEMY «Ca-
MOTHIlI» i IPOrOBOPIOE B/IACHI CTpaxu, 106 mepe-
KoHaTy EBeniny y IupoCTi Ta IpaBAMBOCTI CBOIX
IIOYYTTiB i BUK/IIMKATY CIiBYYTTA 10 cebe. OmHOTO
nHA EBeriHa Bce K TaKM IOYMHAE CEPIO3HY PO3-
MOBY croBaMMm: «fI X049y 3HaTH, Ha IO A MAY, i iTn
3 Bigkputumy oumma. Ckimpku y Tebe Gopris?»
(ram camo, c. 146). Posry6neHuit afukT yHUKae
TOYHMX BIiJIIOBiflell Ha 3alMTaHHA: «SIKIIO YecHO,
TO 51 BXKe 11 caM He 3Hao» (TaM caMo, c. 146); HaMa-
ra€TbcA 3MIHUTH TEMY PO3MOBU, MOBJIAB, YCi KOIII-
T OynM BUTpadeHi Ha o6mamITyBaHHs KoMOpTy
ms koxaHoi: «O, Tn He Oyma Tam, EBo! IlpaBna,
330BHi BiH TPOXM 3aJOBTUII i HEIIOKA3HWIA, ajie Bce-
penuHi — npocTo uyno! S Tak yme0oBaB J1oro, 11e
cripaBxHilt nanan! (3axorieHo). 5 He kasas TOOI,
60 xotiB 3pobutu croprpus. lle Hare raisgeuxo,
i BoHO uekae Ha Tebe. Tu mo6aun, EBo, 51 Bce 3po-
6uB TaMm g TeOe. 3Ha€El, TaM € HaBiTh KaIUIN4-
Ka, CIIpaBJii, AK Y KOPOJIEBMU...» (Tam camo, c. 147);
LIYKa€E apryMeHTH, sIKi MOXYTb BpATyBaTU IOTO
BiJI NTOBHOLIIHHOTO Kpaxy, OOillsf0uM 3MiHNTHUEA:
«He xBumwoiics, Tenep A MpanoBaTUMYy 3 IOABIN=
HOIO CUJIOIO 1 MMCAaTMMy POMaH 32 pOMaHOM, KHUTY
3a KHUTOIO, ajie TIPUMYIIY CYCHiZIbCTBO IJIATUTU
MeHi CTi/NIbKM, CKiZIBKY 51 3aCTyTOBYIOl» (TaM ¢amo,
c. 146). TakuMm 4YMHOM, AQUKT OTPVMYE BAaNy
Haj o6’ektoM sanexxHocti: «Hope, Hope,"Ha sxy
pyiHy Ti neperBopuscs? 36epucsisCporonHi TBOE
CBATO, CBSATO, AKOTO. TU 4YeKaB BiCIMHAALATH po-
KiB... [Ile omHa mepemora, MOXIMBO, HaitbinmbIIa
nepemora, Hamojteon T 6icosuit! [le TBiit 601i0-
BuIT Ayx? Hidoro, Temep My IOBOIOEMO, NpaBfa,
naHe fie banpsaky? CKinbKu Ie BepLIMH 3[07a-
TH...» (Tam camo, ¢. 151). OHOpe OXOIUTIE CTpax
BTpaTu 00’€KTa 3a/Ie)KHOCTI — TrapaHTa MaTepi-
aJIbHOI CTabiIbHOCTI, TOMY BiH BTpada€e KOHTPOIb
HaJ| co6010. PutopuyHi 3anuTaHHA i OK/INYHI Bifi-
HOBifii — po3MoBa caM Ha caM i3 06010, HamaraH-
HA pajiTu JOCATHEHHIO TaKOi OYiKyBaHOI MeTH,
IIpoTe afiXKT He BifuyBae eMolil pagocti. Tpusora
3amMImUTUCA 6e3 06’eKTa afiMKIii CUIbHIIIA, TOMY
3aKiHYy€TbCA MOHOJIOT He3aBEPUIEHNM PE€YEeHH M,
110 HAIUTOBXYE HA PO3AYMM PELMITIEHTIB.

Ha pocnmigauubKy yBary sacnyrosye i Esemi-
Ha [aHcpka. Ha BigMiny Bif iHIMX giitoBux oci6
aJVIKTMBHA MOBE/liHKA XiHKM € HalIMeHII BUpa-
eHow. Yac Bif wacy BifgcTexyemo nume ¢pa-

TMEHTapHY KOMITYIbCUBHY NOBeRiHKy. I[paduna
COPOMMTBCS CBOTO BiKy, OfIHAK BOHA Oakae, abu
nopy4 O6yB 3HAYHO MOJIOA NI Bijj Hel yoroBik. Lle
CIPUYMHEHO BiJMOBOIO Bifl yCBiTOMIEHHA LIBUJL-
KOIUIMHHOCTI XXUTTS Ta IPUITHATTS cebe CIpaBxK-
Hpoi: «Hi, s mpomry, Hait 6yze Tax... (CymHo). ba-
9y, 5 CTaza 60ATUCA ACKPABOTO CBiTIa — 1100
TH He PO3IJIefliB, CKilbKM MeHi pokiB, Hope. IliB-
TeMpsIBa fo0Opila 1o >KiHOK...» (TaM camo, c. 127).
EBenina cTypOoBaHa CBOIM 30BHIIIHIM BUIIS-
TIOM, OCKi/IbKH ii TepenoBHIOE cTpax BTpaTu OHO-
pe 4depes Ii HeJOCKOHaicTh. lle mposaBIAeTbCcA
y HOCTiiHMX IpOXaHHAX rpaduHi mepebysatu
Y HalliBTEMPABI 1 yBUPASHIOETbCA PEMAPKOIO, AKa
BKasye Ha BHYTPILIHIl cTaH AilloBoi ocobn. ITo-
CTiIHI epe>XXMBaHHA 100 BiKy My4aTb rpagu-
HIO BIIPOJJOBX YCbOTO TBOPY, IPOTe HalepefoHi
onpyxeHHsa EBa Bupilltye Bimkputucsa maibyT-
HbOMY 4YOJIOBiKOBi: «fI BM/jaBasa cebe Ha IIICTH
POKiB MOJIOAIION, Hi>K € Hacmpasfi... S Bxxe cTa-
pa masa Tebe» (TaM eamo, c. 147). Hespaxkaroun
Ha CTpax 3a/IMIUUTUCA CaMOTHbOMW, EBeniHa BU-
pimye posnosicTibanb3aky npo cBiil peaqbHUN
Bik. HesaBepIleHi pe4eHHA BUKOHYIOTDb POMIb Mifi-
CUJIEHHA CHiBYYTTA 10 [aHChKOI He /uile penuii-
eHTiB; ane 11 Onope. Ha Mo IyMKy, fpaMarypru
HaBMVICHO 3MiHIOIOTH Bik EBeninu laHcbKoi (y pe-
aJIbHOMY >KUTTi BoHa Oy/a Mojopa 3a banbpsaka
Ha /IBa POKM), aby YBMPA3HUTU MEPUIONPUINHY
11 agukTUBHOI ocobucrocTi. Ofpasy micisa cMep-
ti banp3aka rpaguHA 3HaXOAUTH HOBOTO 06’ €KTa
3aJIKHOCTI: «UM TO XyTOXHUK, Y/ TO IUCbMEH-
HUK. 3Haere, y npoMy 6oremHomy Ilapmxi Tak
Ba)XKO 3 IIUM po3ibpaTuch. 3Hao juile, 1[0 BiH
MOJIOMIIINIL Bif Hel» (TaM caMo, c. 154), — OCKinb-
KU U1 afMKTUBHOL 0COOMCTOCTI HEOOXIHMIT 11O-
CTIVTHMIT eMOLITHMUIT KOHTAKT 3 00’ €KTOM agUKILii.

OTtxe, aHajIi3 MapKepiB 3aleXHOCTi y IIeci
O. Mukonaituyka i Hegu Hesxxganoi «Onope, a e
banp3ak?» mpeseHTye iHIINII IOIJIAL Ha iHTepIIpe-
tauito 6iorpadiunoi spamu. CIoKeT I €CU PyXaloTh
AIVIKTUBHI 0COOMCTOCTI MiXKOCOOMCTICHOI 3a/Iex-
HocTi — jikap KHoTe, ppaHIly3bKmil TMCbMEHHNMK
Omnope nme banb3ak i nmonbcbka rpaduusa Esenina
lancpka. HaltdAckpaBillyM HOCiEM afgMKTUBHOI
NOBEAiHKM cepef, HUX € KHoTe: KOMNy/nbcuBHa
HoBefiHKa [IifioBOi ocobu (rmocriliHe mepeGyBaH-
HA TIOpyd 3 06’eKTOM 3anexHocti — Eseminor),
Helleperi0adyyBaHa peakiliss Ha 3rajiky Ipo 06 €KT
3a/Ie)XHOCTI (panToBe 3i3HaHHS B KOXaHHi) Ta Ma-
Hiny/Anii 3 iHImMMMYU #iioBMMU ocobamy 3apaau
36epexeHHs 0e3lepepBHOTO KOHTAKTY 3 00’€k-
TOM afuKIlii (3MOBa 3 AHHOIO 3a/JIg 3aI00iraHHs
oppyxeHHI0 banmp3aka Ta Esu). llle ogauM apuk-
ToM y I'eci € OHope fe banb3ak, 06’ €KTOM 3a/mex-
HOCTI AKOTO TaKOX € IrpaduHs, IpoTe MOTUBALIiA
iHImIa — /1 mUcbMeHHMKa BaknuBa ii pinaHcoBa
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3abesneveHicTb. 3aleXHICTb peasisyeTbcs de-
pe3 HaB’A3MMBY IIOBEAiHKY (MOCTilfHi HaMaraH-
HS NPUIIBUIIINTY OfPY>KeHHs), pi3ki 3MiHM Ha-
CTPOIO BHAC/II/IOK PO3MOB IIPO 00’€KT 3a/IeXKHOCTI
Ta CIpoOM MaHINy/IIOBaHHA, BCTAaHOB/ICHHs BJIa-
nu Hap 06’ekToM anukiii (mepekoHaHHs EBeniHu
y BOLIbHOCTI BUKOpUCTaHHA 1i komTiB). EBenina
laHcbka — HalIMEHII BUpa)XeHa HOCIKa aJuK-
TUBHOCTI, OCKi/IbKM BIIPOJOBX TBOPY y Hel IIpo-
CTeXYETbCA JMiIe (pparMeHTapHa KOMITY/IbCHBHA
MOBEjiHKa — IPUXOBYBAaHHA CIPaBXXHbOTO BiKy
3aJI1 CTBOPEHHS CiM’1 3 MOTOAIIIMY Bif| cebe 4o-
noBiKaMM. SIcKpaBi XymoKHI MOZeni afuKIii TBO-
PATBHCA 3a JOIIOMOTOI0 JIEKCMYHMX (BBEfIeHHA 0CO-

CIMNCOK BUKOPUCTAHUX XKEPEJ]

61MBUX CTiB Y BiZIIIOBifHMIT KOHTEKCT, IX HOBTOpI/I),
MOpQOIOriyHNX (HarpoMaKeHHS Pi3HMX YaCcTUH
MOBY 3 HETaTVBHOI0 KOHOTAIIi€l0) Ta CMHTAKCUY-
HUX 3ac00iB (He3aBeplleHi Ta OK/INYHI pedeHH,
PUTOPMYHI 3alUTaHHA, pPeMapKU-CIOBOCIONY-
YeHHs, CIIPAMOBAHI Ha ONNC Jill i pO3KPUTTA BHY-
TPILIHBOTO CTaHY AiiTOBMX 0Ci6). 3BaXkaroun Ha pe-
3y/IbTaTH, IEPCIIEKTYBHYUM Y IIOJAIBIIOMY € aHaJIi3
MIOETUKY XYIOXKHIX MOJIe/ieil affMKTUBHOI ITOBEMIiH-
KJ Ha Marepiaji iHIMX I'€C Cy4acHOi YKpaiHChKOI
npaMatyprii. PosummpeHHs 06’ekTa BOCTiKEeHH
JACTb 3MOT'Y BiICTeXXUTHU Ta IIPOAHa/Ii3yBaTH pi3Hi
TUIIM XYJOXKHIX MOJieneil afuKTUBHOIL ITOBENiHKM,
3[iICHUTY IX KOMIIApAaTUBHMII aHAIi3.
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ARTISTIC MODELS OF ADDICTIVE BEHAVIOR
IN O. MYKOLAYCHUK AND NEDA NEZHDANA'S PLAY “HONORE, AND WHERE IS BALZAC?"

The article is devoted to the analysis of poetics of artistic models of protagonists’ addictive behavior
in the play “Honore, and where is Balzac?” by O. Mykolaychuk and Neda Nezhdana. The relevance
of the study is due to the notable increase in the number of interdisciplinary investigations. It contributes
to a significant expansion of the range of aspects of research in.the literature, especially the research
devoted to the analysis of the works of art within the contextof psychology. This study was conducted
using modeling, psychological and poetological analysis. The content of the concepts of “addiction”
and “addictive behavior” was clarified; the potential signs of addiction that can be realized in the play
were singled out, taking into account the specifics of the characterization of the characters in the play,
and as a result, the models of addictive behavior were determined. Knote, Honore de Balzac
and Evelina Hanska are carriers of addictive behavior and form a system of images-addicts in the play
“Honore, and where is Balzac?” by O. Mykolaychuk and Neda Nezhdana. The interpersonal addiction
of the characters is distinguished by three striking features: compulsive behavior, the reaction
of the individual to the mention of his addiction or object of addiction, and manipulation of other
people to achieve their own goalsrelated to the object of addiction. Playwrights use a number of tools
to create images of actors.— representatives of addictive behavior, including lexical (the presence
of specific tokens and their repetitions), morphological (a significant number of adjectives and verbs
with negative connotations) andsyntactic (incomplete sentences and exclamatory sentences, rhetorical
questions, remarks-phrases, which are aimed at describing the actions and disclosing the internal
state of the actors). The obtained results make it possible for us to see the prospect in further analysis
of the poetics of artistic models of addictive behavior on the basis of other plays of modern Ukrainian
drama, thus expanding the object of study.

Keywords: contemporary Ukrainian drama, addiction, addictive behavior, poetics of addiction.
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HMII BumaBHUYOI AisIAbHOCTI
KuiscpKoro yHiBepcuteTy iMeHi bopuca Ipinyenka
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Kuiscbkumit yniBepcuter imeHi bopuca Ipinuenka,
By bynbeapno-Kynpsscbka, 18/2, m. Kuis, 04053.
CaifonTBo cy6’exra BugaBHu4oi cipasu JJK Ne 4013 Big 17.03.2011 p.

Ionepeodxncenna! 3rinno i3 3akonom Ykpainu «IIpo aBTopcbke MpaBo i CyMbKHI ITpaBa» »KOJIHA YaCTHHA 1IbOTO BUIAHHA He MOXKe 0yTn
BUKOPNCTaHa YM BiITBOpeHa Ha Oy/b-AKIX HOCLAX, po3MilleHa B Mepexi «IHTepHeT» 6e3 mucbMoBoro gossony KuiBcbkoro yHiBepcureTy
imeni bopuca Ipinyenxa i1 aBropis. [lopyiuenns sakoHy IpUsBOAUTD [0 aIMiHICTPaTHBHOI, KpUMiHA/IbHOI Bi/JIIOBiaTbHOCTI.



