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ORDERED LIBERTY IN BORYS HUMENIUK’S TEXTS

This paper is concerned with the notion of ordered liberty and whether Borys Humeniuk promotes
it in his texts. In order to determine it several issues are examined. First, the author establishes reasons
for discussing this writer by describing Humeniuk’s personal and professional life; while also connecting
the fact that Humeniuk acknowledges the importance of literature for shaping a society. Further,
the author establishes the framework of the paper, as he discusses what freedom is in the philosophical
tradition of the West and elaborates on the key idea of the paper — what the ordered liberty is and
itsorigin. Afteranintroduction of specific literary texts for the paper, the author moves to their discussion.
This research includes a description of tiers of the society that is discerned in connection with personal
responsibility and selflessness. Those tiers would be, firstly — members of the military who are ready
to die for their country; secondly — everybody who in some way helps the military; thirdly — draft
dodgers; and lastly — government officials, who are despised for being corrupt. This breakdown helps
understand Humeniuk’s perception of ordered liberty, as it gives better understanding of his value
system. Then using previous findings the author analyses three types of freedom found in Humeniuk’s
texts. The first is freedom from life, as from war and suffering. Second, freedom that manifests in a public
setting. It surfaces in a sentiment that everyone should work for the cause of defending the country.
Third, deeply personal freedom, which can be seen in behavior when people tend only to their business;
furthermore, they are rather cynical of all institutions and their ability to improve. Lastly, author makes
a connection between Humeniuk’s sentiment about artists’ great impact on society and his emphasis
on the latter type of freedom, showing the disconnection between the two ideas. The novelty of such
research lies in bridging Ukrainian literature and the Western philosophic tradition, specifically
on freedom and its facets. The further development of this research is analysis of Ukrainian literature
through this lens as it helps to establish the attitude of Ukrainians towards freedom and if applied
properly, helps to encompass policy makers in their work for the prosperity of Ukraine.
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This paper is concerned with a question member of the Ukrainian army had a significant

whether Borys Humeniuk (1956- ) promotes
ordered liberty in his texts. To answer this question,
we shall also examine what ordered liberty is, and
what types of freedom Humeniuk has in his works.

Borys HumeniuK’s texts for this paper have been
selected out of the array of writers because first
of all, he is an accomplished writer. He works both
with poetry and prose, but mostly novellas. As soon
as the war broke in 2014, Borys Humeniuk became
one of the most prominent voices in the genre
of Ukrainian wartime literature. If we look closer
at his course of life, we will quickly understand how
he was and isable to compete with other professional
writers like Serhiy Zhadan, Liubov Yakymchuk,
Dmytro Lazutkin and others. Moreover, Humeniuk
was an active member of the patriotic movement
during the Revolution of Dignity and enlisted into
the army almost immediately after the Russian
Federation invaded Ukraine in 2014. The fact that
he is both a writer and an active longstanding

impact on the decision to choose his works as a fair
pertinent representation of war-related literature.
The reason for that is Humeniuk has seen both
peace and war with his own eyes as well as has
acclaimed creative skills. Also, because Humeniuk
in his novellas acknowledges the impact of writers
and poets on the society. He asserts that they mold
people’s souls, thus their actions might be even
more consequential and even dangerous than those
soldiers that are trying to invade Ukraine and kill
its population. So, if Humeniuk is aware of potential
significant educational effect of his writing it seems
reasonable to try to establish which sentiments he
conveys to the public. We shall discuss this point
in more detail later as we delve deeper into his texts.

The research on Borys Humeniuk is quite
modest and only tangentially touches upon our
topic of concern. Whereas Nina Golovchenko has
been so far mostly concerned with his influence
on modern Ukrainian free verse, Svitlana Bybyk has
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studied stylistic functions and semantic properties
of his texts. Besides, there are articles which provide
general reviews of his texts without getting into fine
details of specific themes or issues, for example
articles by Oleg Kotsarev or Zhanna Kuiava,
or Taras Pastukh. Nevertheless, the scholarly
and artistic community hold Borys Humeniuk
and his texts in high regard. Evidence of that
would be a bevy of various accolades and praise
he got over the years of his career and continues
to do so up until recently. Humeniuk is revered
by the public as well, which can be measured
by high level of engagement with his public activity
on the social media outlets. Another fact that helps
us understand his poetic reach is that his texts have
been translated to several languages, including
Crimean Tatar and Polish.

The closest to our point of interest is the paper
penned by Svitlana Bybyk, “Chroniclers will not
Harm for Us Epithets with a Tint of Red” (Epithetics
“Poems from the War” by Borys Humeniuk). In her
paper, she deals a fair bit with issues of personal
relation to various objects and the war in particular.
Since this paper is going to wrestle with issue
of liberty (and thus of personal responsibility)
in Borys Humeniuk’s texts, the fact that this issue
has been already touched upon gives this paper
a solid footing.

Svitlana Bybyk acknowledges this deep-seated
personal attachment to the war, and surrounding
issues as well as objects. Humeniuk, according
to Bybyk, keeps referring to the war and everything
war related as something my/mine/personal or even
my personal. Although, these signifiers of a close
relationship with the war coexist with a neutral one
also — this war. BybyKk’s assessment of these sig-
nifiers and their use is that through them the author
subjectivizes the war, making it understandable that
the hero takes it more personally. Through words,
“On a second day of the second month of my own
personal war” the reader has a feeling of the high
importance of the events to the hero. Arguably,
it would have been a major tonal shift if it had
not been for this feeling of strong attachment
to the events and objects around. If soldiers do
not care about the land they defend, they are
hardly motivated enough to effectively protect it,
sacrificing their lives.

What is also important to mention is that these
indications of deep personal attachment are not
scarce and not limited to first person pronouns.
Such words (pronouns/definitive articles) as ours,
someone’s, we, his, theirs permeate the book.
For instance, “entering somebody else’s yard’,
“opening doors of someone’s house”, “our genuine

» <«

rear’, “we have a battlefield here/we have a post

here”, “this precious Ukrainian soil”, “forgive me

for myself and for my crazy planet”, “his enemy”,
“your country”, and so on. Adding to Bybyk’s words,
through this approach Humeniuk emotionally
brings the war closer to the reader, making it more
relatable. While also it might be showing the hero’s
feeling of personal responsibility during the war.
BybyKk’s insights to the epithets of Humeniuk’s
poetical world indicate that personalised language
plays a significant role in Humeniuk’s texts. This
theme is quite important not just in a context
of Bybyk’s paper on epithets in Humeniuk’s texts,
but it also matters for the topic of this paper —
of ordered liberty and how it is represented through
personal responsibility, among other components.

But before we engage with Humeniuk’s texts
we need to establish and lay out the analytical
grid. This paper is going to look at Humeniuk’s
texts through the lens of ordered liberty. Under
this philosophical idea is understood that personal
freedom is not absolute and is checked by demand
of order in society. The phrase itself establishes itself
firmly in 1937 in the United States after it was used
in the Supreme Court case Palko v. Connecticut.
However, the idea that freedom is not just the ability
toactasyou please, is well established in the Western
philosophical tradition. We start seeing assertions
that freedom stems from order and restraint
in the philosophy of Stoicism. Then we can see these
connections made in Summa Theologica (1485)
by St. Thomas Aquinas. John Lock in The Second
Treatise of Government (1689) also talks about
limitations of freedom inside of the society
as well as in accordance with the Natural Law.
In modern times the idea that a person’s freedom
is limited by interactions with other people and
groups of people is thoroughly explored by John
Stuart Mill in his essay On Freedom (1859). Since
then there has not been any fundamental changes
to the idea, although various thinkers from different
fields of study have never stopped researching it,
for instance, economists Friedrich von Heiek and
Milton Friedman, philosophers like Adam Mikhnik
and Raymon Aron, historians Myroslav Popovych
and Stephen Kotkin, to name just a few.

As we have established now, liberty in terms
of this paper will be discussed in terms of order,
responsibility, and a civic society. The poetic
construct of freedom will be used to signify
the ability and desire to act as one pleases. Keeping
it in mind we shall analyse the selected texts
by Humeniuk.

The corpus of texts that this paper is going
to be concerned with consists of prose and poetry.
To be more specific, prose is represented by short
novellas of a semi-biographic genre while poetry
is represented mostly by free verse poems (vers
libre). These pieces will be drawn from two major
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books by Borys Humeniuk — Block Post (2016),
which includes almost all of his poetry; and 100
Novellas about the War (2018), which consists
almost entirely out of his novellas with a few poems
enweaved inside of them.

In the aforementioned books Borys Humeniuk
displays a certain hierarchy of values in terms
of liberty. Firstly, the highest regard from the author
goes to the characters of soldiers who serve their
country. This is mostly the case because they are
those who are willing to risk their life and ultimately
to die for it. Humeniuk acknowledges that those now
soldiers could have been not the most upstanding
and law-abiding citizens beforehand (however only
petty criminals), but it does not matter now. They
all serve their country, meaning fulfilling their
duty as men, as all men should. This ultimate risk
that they are now taking voluntarily means that all
the previous transgressions have been atoned for.
Special recognition gets air assault forces for their
valiant service in most dangerous situations.
They are also regarded as the last line of defense
(Humeniuk, 2018, p. 75). Voluntarily enlisted
into the army also take place in this group. They
are regarded high on par with the drafted military
because it was their personal choice to enlist
to the army although they were not obligated to do
so. There are several stories in Humeniuk’s poems
and prose about young men, some of them even
husbands and fathers already, who could not sit and
just watch the war unraveling on their TV screens.
They kissed their wives and children and headed
to the place where their sense of honour and duty
commanded them to go.

Abitlower on thistierlistlies the second category
of characters — volunteers. They are civilians who
have helped the army in any way possible. Whether
collecting money and straight transferring them
to bank accounts of the military forces or buying
various required goods for the military ranging
from medical supplies, provisions, and technical
gear to ammunition. Of course, a significant
number of volunteers have been donating their
own money. Moreover, Humeniuk is amazed that
people have been donating even their retirement
money (Humeniuk, 2018, p. 188), taking out
mortgages for houses and donating that as well. He
praises those people by saying that it is the highest
form of sacrifice for a civilian (Humeniuk, 2018, p.
152).

The third category of characters are draft
dodgers. They are highly despised and berated
by the hero of Humeniuk’s texts. They have
abdicated their duties as men and as citizens of their
country and thus deemed despicable (Humeniuk,
2018, p. 178). A point worth noting is that although
he has nothing but contempt for such people there

are no threats of violence toward them as opposed
to the last category in this list.

The fourth and the last tier on the list
is populated by the characters of government
officials. In the view of the texts’ hero, those are
horrible people. It is repeatedly stated throughout
Humeniuk’s texts that they should be slaughtered
(Humeniuk, 2018, p. 131). Different characters
express this idea in a variety of ways. Some of them
pose itin ajoking manner of gloomy humour. Other
characters express the sentiment unapologetically
being dead serious.

This breakdown of the society into tiers helps
us understand Humeniuk’s perception of ordered
liberty laid out in his texts, as we now have
a better understanding of his value system. As was
mentioned above, the author (as well as the main
character) seems to significantly value freedom
of action in accordance with certain duties to their
own country, people, and family. The highest
regard goes to the characters who have or currently
sacrifice the most in order to fulfill their duties
in the times of war — protect theland and the people
of Ukraine on the battlefield. The argument is that
those characters, at least on some level, understand
that independence of the country relies upon
the sacrifice of their own interest for the sake
of the interest of the state.

What we can see is that basically, the proximity
to the battlefield and size of a sacrifice determines
how highly you should be regarded in the times
of war. Therefore, air assault forces for their hardest
tasks are on the top of the list and government
officials are at the bottom. Oftentimes politicians
are as far from the action as possible. So far, actually,
that they do not even care about what is going
on or the outcome at all. However, the sentiment
about politicians will be discussed further on into
the article.

Now we shall look at types of freedom that can
be discerned in HumeniuK’s texts. The first and
foremost one is a metaphorical view of freedom.
Death for a soldier is being portrayed by the author
several times as the ultimate freedom — war
is a prison and by dying you are being set free. This
take is a rather explicit one, as the author plainly
writes about it (Here and further the translation
is mine — M. P.) (Humeniuk, 2018, p. 16).

He is through with this war

And this pain

Soul soars from the body to the sky
There — to freedom

Existence of this understanding of freedom
as death and presumably nothingness is not strictly
apartof ouranalysis, however it helps us in a twofold
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manner. First, it shows that the explicit (gut level)
idea of freedom exists in Humeniuk’s texts while,
secondly, helps us juxtapose ordered liberty with
it. We shall be able to see how more complex
constructive liberty is and that it has another (if not
more) set of implications.

Second take on freedom is political. It is political
in the sense that it manifests in a public setting and
affects other people. It surfaces in a sentiment that
everyone should work for the cause of defending
the country, even with their lives. The general idea
is that we should envy the dead as they have fulfilled
their ultimate duty before posterity (Humeniuk,
2018, p. 173). These actions will lead to freedom
of the country and not something else. This idea
is tightly intertwined with the idea that in particular
it is a man’s duty to fight for his country.

In the poem This Verse Started as Blank (2014),
there is a situation where a man tells his “mortified”
wife that he has to go to war, kisses his three small
children goodbye and leaves the next morning
(Humeniuk, 2016, p. 134). He explains to her that
he cannot just sit in front of the TV and watch
how things unfold while other people are dying.
Inanother text “Kid” to “Karmeliuk”(2018), husband
comes home with mild injuries and bandages
to take care of his health, however the very next
day he is resolute to go back fighting (Humeniuk,
2016, pp. 148-149). This sentiment is reinforced
by another one from a novella where a character
expresses an idea that you can return home only
if you have won the war (Humeniuk, 2018, p. 86).
Ultimately, for the author it is about voluntary
sacrifice alongside the feeling that it is the only way
to live, “What is worth selling your soul for, pay this
impossible price? Only for the right to choose. Only
for liberty” (Humeniuk, 2018, p. 30). The author
explicitly ties liberty to sacrifice, ability to choose,
living in accordance with your duties.

Alas, this sense of personal responsibility lives
only at war. It evaporates immediately as the events
relocate outside of the warzone and into peaceful
circumstances/time. It brings us to the third
understanding of freedom in Humeniuk’s texts —
deeply personal freedom. This view of freedom
is rather shortsighted and careless. It is succinctly
put in the Ukrainian folk piece of wisdom, «Mos
XaTa CKpalo, HiYoro He 3Haio», which can be best
translated into English as, “Not my circus, not my
monkeys”. The idea being here is, “I tend only to my
business and do not really care about things that
do not affect me directly”. In other words, you are
too concerned with day-to-day things and just do
not have neither time nor energy to think past that.
In Humeniuk’s texts it manifests itself in a way that
his characters do not attend to politics and statecraft
because they are attending to their house and land.

They see interest and participation in statecraft
as something secondary, meaning that they might
start thinking about their country, if they are done
with their mundane tasks for the day. There is a clear
sentiment about not really wanting to be involved
in the government during peacetime (Humeniuk,
2018, p. 83).

This idea can be illustrated by the juxtaposition
of two situations, one of which takes place in quiet
times and the other one — in the trenches. Both
situations are being described in one novella just
a couple of paragraphs apart. In the first one a man
meditates on what true happiness is. According
to him, it is scenic pastoral nature — the whole
planet should look like plain fields, forests, farming
land, white house with a porch, garden right outside,
Carpathian Mountains on the horizon, and river
Cheremosh somewhere close by. “What else does
a man need for true happiness?”, asks this character
and the company of friends wholeheartedly agree
(Humeniuk, 2018, p. 33). In other words, they do
not need anything — there are no other people
or worries in this picture, no governments to worry
about, no neighbors to deal with, no responsibilities
or duties. And the second situation, which takes
place in the trenches, has a drastically different
view of life. Under those circumstances there
is no place for happiness or pleasure, there is only
duty. The same character softly mutters to himself
that it is Sunday, God’s Day but they cannot go
to church. But then adds without the shadow
of regret that they must stay here and fight because
it is their job, and no one will come and do it for
them. They are doing it to make the world a better
place (Humeniuk, 2018, p. 34). These two situations
placed within the same novella illustrate quite well
how priorities change during the war and peaceful
times. How self-interest is replaced by the interest
of the state.

Another example that speaks to the point
of absence of relatability to your countrymen
in the times of peace comes from the novella First
Rotation (2018). A character meditates on how
the war brings people together. That virtually
yesterday (right before the war) those voluntarily
enlisted men had nothing in common, that nothing
tied them together. However, as soon as the war
started and they enlisted, it appeared that they share
the same country, enemy, and war (Humeniuk,
2018, p. 124). This piece is another demonstration
how this idea of togetherness is foreign to the author
and arguably to Ukrainians at large. In fact, we all
share the same country, government, language,
history, culture. On a more local level there will
be neighbours, community, public space, local
government, and also local history, culture and
whatnot. This and other examples throughout
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Humeniuk’s texts only reinforce the impression that
people only want to be left alone in places of and
during the times of peace; that they want to be free
from the confinements of the society. The only
time you intervene in the matters of the country —
fighting in a war for it (Humeniuk, 2018, p. 83).

Moreover, this reluctance to take part
in the process of state-building is exacerbated
by the sentiment that the government and
its representatives are all corrupt. As it was
previously stated, different characters in different
novellas express this thought both jokingly and
quite seriously. For example, in one of the scenes
during the Revolution on Dignity a nameless crowd
talks about lustration of government officials, but
they hardly mean just firing them from the job, “We
need to immediately start the lustration process, ...
prosecutors, judges, officials, special assault forces,
members of the parliament and their possessions.
We can lustrate them everywhere: in lobbies, their
vacation houses, official and private residences,
restaurants, garages, day and night. For lustration
to be effective, we can use sticks, armature rods,
Molotov cocktails, axes, knives, hunting rifles, AK-
47s and just bricks. Offices, mansions, vacation
homes, cars of the rich are best lustrated by fire,
but other ways would work too.” (Humeniuk, 2018,
p. 131). It is certainly a call for violence against
the government officials. A bit further into the text
an old man complains out of desperation that all
elected officials are the same and that 2-3 hundreds
of them should be executed according to the martial
law. He even made an alphabetical list of them with
ministers and prosecutors on it (Humeniuk, 2018,
pp- 164-165).

The situation evoked by Humeniuk seems
desperate as it seems no one can change the corrupt
system from within, as it is believed that honest
people-soldiers  should never be involved
with public office, or accept a job offer inside
of the government. And if they do, they quickly
become corrupt themselves. It inevitably happens
even to the best of them (Humeniuk, 2018, p. 167).
Asoneofthe characters wonders, “how much should
you hate your country to be in the government
in your country?” (Humeniuk, 2018, p. 196).
Similar level of contempt gets the legacy media
with their corrupt political talk shows which help
promote a certain narrative (Humeniuk, 2018, p.
217).

So, on the one hand, we see that ordered liberty
permeates texts of Borys Humeniuk, however,
it is balanced out by this selfish and careless
freedom, on the other hand. It is interesting how
these two reconcile — die for the country but not
being involved in the day-to-day matters, which
is considered to be a vice even.

It is reflected in the lives of Ukrainians.
When the crisis is upon us, people mobilise
and fight. Perfect examples of such behaviour
would be the percentage of people who took part
in the last election cycle, where about 60 percent
of the eligible voters participated (RBC, 2019).
Juxtaposing this with massive engagement
of the population in pivotal moments of our recent
history, such as Revolution on Granite (1990),
Orange Revolution (2004-2005), Revolution
of Dignity (2013-2014), beginning of the Russian-
Ukrainian War (2014-now), and the Grand Russian
Invasion of 2022.

Aforementioned take on freedom in connection
with sense of duty, honor, and sacrifice (i.e., ordered
liberty) loses even more of its weight when we take
into account what Humenuk’s heroes think about
civilians and returning from the war permanently.
One of the characters worries whether there
will be a country to return to from the frontline
as everyone in his mind is either corrupt
(government) or dumb (civilians) (Humeniuk,
2018, p. 219). The situation seems even more
desperate as, on the one hand, those soldiers do not
want any help or recognition from the government
or from the people. Moreover, they explicitly mock
psychological therapy offered by the government
and various medals and such. On the other hand,
those soldiers would berate the government and
the people for not caring for them, honoring them,
and treating them with respect (Humeniuk, 2018,
p. 222). It seems that they contradict themselves
and it is just about wanting to despise everything
outside of the military sphere.

The sense of despair, and as a result —
detachment, is one of the major themes in his texts
which also tie into our topic of discussion. One
of the characters asserts that for a lot of people there
will be no “after the war” because “the Good has
a short memory”. And thus, heroes will be forgotten
very soon, as well as the enemy. He quickly corrects
himself by saying that we have never known
our heroes and that we are our worst enemy
(Humeniuk, 2018, p. 76). Humeniuk’s characters
revel in this hopelessness. And pass this feeling
on to the reader. Another glaring example is when
an old man mocks his grandson for believing
that after the Revolution of Dignity life will get
better and there will be more justice and order
in the society. Almost the whole page is dedicated
to this monologue of how prosecutors and judges
will be as corrupt as before, that grandson would
still have to bribe his way into college, that it would
be impossible to do business in Ukraine. Not now,
not ever (Humeniuk, 2018, p. 90). It is almost
as if Humeniuk cultivates despair and detachment
from the public sphere in his audience.
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Such sentiments when it comes to civilians
and peaceful life are not lifting the spirit, but only
discouraging people to do anything, engage with
each other. They prompt people to drop their efforts
and withdraw into themselves, their own business
even more. Instead of cultivating the idea that
even if the government is corrupt, we can change
it for better, we just must be persistent. Applying
the same sense of responsibility, duty, honour, and
unbendable faith — the government (local and
central) can and will be changed for the better.
Soldiers might protect the country from the outside
enemy, but with sentiments like this the country
will crumble from within. When everyone despises
the government, it is only natural that only corrupt
people are getting in there. Of course, only people
who view elected office as a lucrative place will
be drawn to it, as all decent people will view it as
a nuisance and a waste of time at best.

Through showing government only in one
manner “you need to hate your own country to be
in government” (Humeniuk, 2018, p. 196), through
comments about that justice will never come, by saying
that we [Ukrainians] will not live better because we,
as people, do not deserve it, ordered liberty cannot
be preserved for long (Humeniuk, 2018, p. 209). Such
viewpoints discourage people from participating
in the life of the country. Societies cannot survive
when the sense of duty and togetherness exists only
at the frontline. When there is no belief in our future.
And where literature only propagates and entrenches
those lines of thinking and behaviour.

Borys Humeniuk acknowledges that we look
to the literature to understand the reality around
us and that this is one of the reasons why this paper
is also concerned about the implications of his
texts. Humeniuk posits the idea that “poets are
more dangerous than separatists” because poets
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YNOPAAKOBAHA CBOBO/ZJA B TEKCTAX BOPUCA N'YMEHIOKA

Y cmammi docnidxyemscs, 4u nponazye bopuc [ymeHtok ynopsadkosaHy ceo600y. [1na mozo wjob ye
3’acysamu, po32180aomuCca MAkox 0esKi iHWi numarHs. lo-nepuie, BCMAHO8JII0IOMbCA NPUYUHU
OucKycil y meopax yb020 asmopa, onucyemeca ocobucme ma npogeciliHe xumms [ymeHtoka, akuli
BU3HAE 8aAX/1UBICMb imepamypu 0718 hopMyB8AHHSA Cycninbcmea. [jani 8CmaHos8Il0eMbCs mepmi-
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HoJ102i4HUG anapam cmammi, 8U3HAYAEMbCA, WO make ceo600a y inocopcokiti mpaouyii 3axooy,
i po3kpusaemobca Kaoyo8a ides cmammi — wo make 8nopAOKO8AHA €80600a Ma ii NOXOOXKeHHA.
[Micna o3Ha4YeHHA KOHKpemHux JlimepamypHuUx mekcmie 0718 cmammi, asmop nepexooums 00 iX
062080peHHH. Lle 00C1iOxeHHA 8K/II0YAE ONUC WApI8 CycNisibCmaad, AKi BUOKPEMIIIOIOMbCA Y 38'A3KY
3 ocobucmoto gidnosioaneHicmio ma 6e3kopucnugicmio. Ha nepwomy pigHi nepebysatoms gilicbKo-
80C/TYXK008Ui, AKi 20mM08i NOMepmMu 3a C80I0 KpdiHy; Ha Opy20My — 8Ci, XmO mak yu iHakwe oono-
Mazae 8ilicbKOBUM; Ha MpPembOMy — YXUSIAHMU; | Hapeuwimi — ypa008Ui, AKUX 3HE8AXAIOMb 3d KO-
pymnosaHicme. Lleti po3nodin donomazae 3po3ymimu cnputiHAMmas [yMeHIOKOM ynopAaOKO8aHOI
€80600u ma Uozo cucmemy yiHHocmeu. Bukopucmosyrouu nonepedHi 8UCHOBKU, aBmop aHasi3ye
mpu munu c8ob00u, AKi 3ycmpiuaromeca y mekcmax [ymerioka. lMepwuli — ye 80711 8i0 Xumms, AK
8i0 8iliHU | cmpaxdaHs. [Jpyeuti — c80600a, AKa npoAsnaemocsa y nybidril cgepi, y nodymmi, wo
KOXeH Mae npayrosamu Ha 3axucm kpaiHu. Tpemil — 2nuboko ocobucma 8014, AKa NPpocmexyeme-
€A Yy NosediHYji, Kosu s11o0uU 3aliMaromeca JUlie CBOEI CNPAsoIo i, KpiM mo2o, € 00cuUmMb YUHIYHUMU
w000 8cix iHcmumyuiti ma ix 30amHocmi 00CKOHAII08aMUCA. 3pelmoro asmop 8CMAHOBIIIOE 38'A-
30K Mix nodymmam [ymeHIoKa ujo00 8e/1UK020 8nJ1U8y MUMUie Ha CychisibCmeao Ma toz2o Ha2010CoOM
HA 0CMAHHLOMY muni c60600U, NOKA3yHU Hey3200XKeHICMb Mix 0soma ideamu. HosusHa makozo
00C1i0XeHHA NOA2AE Y NOEOHAHHI YKpAiHCbKOI limepamypu ma 3axioHoi ginocogcokoi mpaouyii,
30Kpema, W00 8U3HA4YeHHA c80600u ma ii 2paHed. [lodanbuwuli po38UMOK Ub020 00C/TiIOKeHHA 86a-
4aemMoCa 8 aHanisi yKpaiHcobKoi limepamypu y 3a3Ha4eHoMy KJIoui 30018 3’ACY8AHHA CMAs/ieHHA
yKpaiHyie 0o ceo600u ma, AKWo (1020 NpasgusIbHO 3dcmocy8amu, 00NOMO3i NOAIMUKAM y iXHil po-
60omi 30514 npoysimarHA YKpainu.

Knro4oei cnoea: sons, cao600a, 8ionogidansHicme, B0EHHA nimepamypa, 8iliHa, Ho8ena, 8inbHuUl
sipwi.

Cmamma Haoditwna 0o pedakyii 01.08.2022.
MputiHamo do Opyky 11.10.2022.

58

ISSN 2311-2433 (Print) m ISSN 2412-2475 (Online) JlitepaTypHuii npouec: METOAONOrid, iMeHa, TeHAEeHLT



