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*KIHOYI OBPA3U Y MEAUYHOMY ANCKYPCI ABTOBIOTPA®IYHOI
POMAHICTUKA CLLA

Y cmammi 0ocnidxeHo ocobnusocmi HaApamMueHoI penpeseHMauii XiHKu y nimepamypHux meo-
pax CLUA, npucesyeHux meouyHili npobnemamuyi. 06’ekm 0ocnioxeHHS — HanieasmobioepagidHi
npo308i MBopuU amepuKAHCbKUX NUCbMeHHUUb: «3MmiiHa ama» (“The Snake Pit’] 1946) Mepi [xeliH
Yopo, «[io cknaHum kosnakom» (“The Bell Jar’; 1963) Cunwsii [lnam ma «Hauia lpo3aky» (“Prozac
Nation’] 1994) Enizabem Bypuenb. Y mexax aHaniaoeaHo2o Ouckypcy 00C1ioxeHo 06pasu nikapku,
medcecmpu i nayieHmku. Bus4eHHs MeOUYHOI npobaeMamuKu JimepamypHo20 Meopy Kpizb npu3-
My Hapamonoeii' i peyenmugHoi' ecmemuku 00380J1€ PO3KPUMU ABMOPCbKY IHMEHYIUHICMb i 8UMI-
pU YuMaybKoi peyenyii, a Makox nepeocmMucumu coyiokynemypHi peHomeHU Xx8opobu i 300pos’s,
HOpMU i namosioeii, ujo 3yMOBJIIOE AKMYAsIbHiICMb HAYKOBOT pO38iOKU.

Knroyoei cnosa: nimepamypHo-medudHul ouckypc, nposa CLUA, Hapamus, asmodiezemuyHuli Ha-

pamop, peuenuyis, aBmopcbKa iHMeHUyis.

ITocranoBKa mpo6neMu B 3arajabHO-

My BUITIAAL Ta OOIPYHTYBaHHA Ii aKTya/JIbHOCTI.
JlitepaTypHO-MeUYHUII OUCKYPC € OCOONMBUM
LiIHHICHO-CBIiTOITIAJHMM ~ €IEMEHTOM  KapTUHU
CBITy aBTOpa, NOCTI/PKEHHA AKOTO YMOXX/IMBIIIOE
IIM6OKe MepeoCMIC/IeHHs PYHAAMEHTATbHIX MO-
IYCiB JIIOACHKOTO OYTTS 1 BaYK/IMBUX COLIOKY/Ib-
TYpHUX (peHOMEHIB, K-OT: XBOpoOU i 3[0poB’s,
HOpMM i martosorii. Y cBOI0 4yepry BUBYEHHA 00-
pasy >KiHKM B paMKax JiTepaTypHO-MeJUYHOIo
AVCKYPCY Jia€ 3MOTy PO3KPUTU TeHIEpHY Ipobiie-
MaTMKy LIbOTO CEIMEHTY XY[JOXKHBOI JIiTepaTypu,
110 I 3yMOBJIIOE aKTya/IbHICTh HAYKOBOI PO3BifIKI.
Mera crarTi — mpoaHai3yBaTy 0COOIMBO-
CTi HApaTMBHOI pelnpes3eHTalii XXiHKM y JiTepa-
TypHux TBopax CIIA, npucBgueHUXx MeAMYHIN
npo6nemaruii. O6’€KT TOCTIKEHHST — HaIliBaB-
Tobiorpadiuni NpPO30BI TBOPM aMEPUKAHCHKUX
nucbMeHHUIb: «3miiHa sama» (“The Snake Pit”,
1946) Mepi [Ixeitn Yopp, «Ilig ckagHMM KoBHa-
koM» (“The Bell Jar”, 1963) Cunbsii ITnar ta «Ha-
nia ITposaky» (“Prozac Nation”, 1994) Eniszaber
Bypuenb. JlocmimpKeHHA € IEpHIOI HayKOBOIO
Ccpo60i0 BUSBUTU OCOOMMBOCTI HApaTUBHOI pe-
IpeseHTalil >XKiHOK Yy JliTepaTypHO-MEIMYHOMY
muckypci nposu CIIA. TeopeTnuHe 3HaYeHHA JO-

CI/PKEHHs HO/IATa€ y PO3KPUTTI 0COOMMBOCTEI!
penpesenTalii XXiHKM B NTiTepaTypHO-MEAUIHOMY
IVICKYPCl aMepUKaHCbKOI IPO3K B JiaXpOHIYHOMY
aCIIEeKTi.

Buxmag  ocHOBHOro Marepiamy — JOCHi-
KeHHA. Y HaniBaBToOiorpadivHOMy poMmaHi
“The Snake Pit” Mepi Ixeitn Yopn mepep umra-
YyeM po3ropTaeTrhbcs icropia Bipmxunii Kanninrewm,
sAKa nepebyBae y ICUXiaTpUYHIii TiKapHi mic/s me-
peHeceHOro HepBOBOTO 3pUBY. ABTOpPIi POMaHY,
AKa MPOTATOM BOCbMU MicsAliB Oya rocmiTtaniso-
BaHa y JlepKaBHili likapHi Poxnanp, Bianoca saro-
CTPUTM yBary 4uTadiB Ha HeJOMiKaX JiKyBaJlbHUX
IPaKTUK i afMiHICTPaTMBHOIO YCTPOI TOrovac-
HUX TICUXIaTPUYHMX JIiIKapeHb. 3 MeTOIO IIOCU/IeH-
Hs eeKTy 30eHTeXXeHHs i ieriepcoHartisaii repo-
ini Mepi [Ixeitn Yopn 3BepTaeTbcsa JO MPUIIOMY
«pO3ILEIUIEHHA» Hapalil Ha BUK/IAJ Bil TpeTboi
i mepoi oco6wu, sAKi monepeMiHHO iHKOpPIIOpOBaHi
B icropito: “Who had got into the room? Stealthily
she groped for Robert. I must out my hand over his
mouth so he won’t speak out. But the bed was narrow
and she was alone” [2, 39]. Hasitp micns ogysxaH-
HA, Y MOMEHTY TPUBOTY IIEpef BUIMCKOIO 3 JIiKap-
Hi, CIIOCTEpIraEMO AMCOLialil0 repoiHi Ha «BOHa»
i «a»: “Terror of a world no longer familiar shook
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Virginia and she had to clutch her hands together
to keep from snatching the paper from Robert. How
can I go outside? I wont know what to say to people
or how to look when they are talking” [2, 275]. Tlo-
IIEpEMiHHI PEeXKUMMU TeTepPO- 1 TOMOMIEreTHMYHOL
Hapalii eeKTMBHO 3a0e3IeYyITh AK IOJi€BICTh
OIIOBifli, TaK i POSKPUTTA BHYTPIIIHBOTO CBiTYy re-
POIHi.

He MeHII BaXIMBMM € [JeMOHI30BaHUI 00-
pas Mmexncectpu [leBic, sAKa BijBEpPTO 3HYIIAETHCA
3 Bipmxkunii: “The wet and dry mops were different
mops. A wet mop was a wet mop even when it was
dry. A dry mop was the mop Virginia mistook for
a wet mop. Whenever Miss Davis approached,
the mop Virginia held turned into being the wrong
one. Miss Davis said the mops were unmistakable,
but Virginia mistook them easily” [2, 118]. Tax,
MeJICeCTpa YMMCHO CTAa€ Ha 3aBaJii CIIJIKYBaHHIO
BipmxuHii 3 jikapeM Ta iHilliI0o€ IIepeBeleHHA IO-
JIOBHOI TepOTHi 10 i30/1s1TOpa 17151 6€3HAMITHO XBO-
pux. fAK HacHifOK, MPOTUCTOSAHHA MDXK IaIi€HT-
KOI0 i MeficecTporo TpaHCHOPMYETbCA Y 60POTHOY
BipmkuHil Ha myisaxy fo Bupyxauus: “Did you, at
this wavering instant, come up against a Miss Davis
who laughed you, sneered you, chilled you back into
the dark?” [2, 123].

B aBrobiorpadiunomy pomani “The Bell Jar”
IpefCTaBJIeHO JIOCBif IepeOyBaHHA aMepu-
KaHCbKoi moetecu Cubsii ITnar y nmeuxiaTpuuy-
Hill nmikapHi MakJ/liH npoTAroM mecTu MicALiB
y 1953 poui. Ectep IpinBys — romoBHa repoins
poMaHy, sika epebyBae y 6esnepepBHOMY IIOLIY-
Ky BJIACHOI iZIleHTUYHOCTI, TOCTPO pearyodu Ipo-
TU CYCIIIIBHUX CTEPEOTHUIIIB IIOJ0 POJIi XKiHKHI ce-
PEAHDBOrO K/IaCy Y HbOMY: II He BJIAIITOBYE >KOJEeH
i3 mepem6ayyBaHMX ClleHAPIIB )KUTTA — MaTepyUH-
cTBo um mpodecia crenorpadictkm. IIcmxiuna
xBopo6a y pomani Ilnat MeTadopryHO KOHIEI-
TyanisoBaHa B 006pa3i CKIAHOTO KOBIIAaKa — Ba-
KYYMHOI'O IIPOCTOpPY, BiJMEXXOBAaHOTO BiJ CBiTy
«HopmanpHoro»: “To the person in the bell jar,
blank and stopped as a dead baby, the world itself
is the bad dream” [1, 193]. Okpim Ecrep, y poma-
Hi € IIje OfiVIH K/TI0YOBUII >KiHOUMIT 06pa3 miKapku
Homnan, sKka 1mocrae y cBiJoMOCTi TOJIOBHOI repo-
1Hi TIOBHOI0 IPOTMJIEKHICTIO MaTepi MallieHTKMU.
Came Honan BusHavae crocynku Ectep 3 marip’io
AK (aKTop, [0 HACHpPABJAi CIpU4YMHAE ii mempe-
cito. HatomicTp mikapka goBoputh Ectep, mio ii
MailOyTHE He IOBMHHO O0OOB’3KOBO IIOBTOPIO-
BaTU KUTTEBUI MUIAX 11 MaTepi. HomaH i3 posy-
MiHHAM CTaBUTBHCA IO pillleHHA FOIOBHOI repoiHi
BJJaTUCA [O BHYTpPIIIHbOMAaTKOBOI KOHTpallell-

Lii, IO TAyMa4uTbCA y POMaHi AK BUAB KOHTP-
ONII0 JKiHKM HaJi BAACHMM TiZIOM i OIpUABHIO-
€TbCs B aBTOJi€ETeTUYHIN Hapauii pomany: “I am
climbing to freedom, freedom from fear, freedom
from marrying the wrong person <...> I was my
own woman. The next step was to find the proper
sort of man” [1, 182].

Y pomani “Prozac Nation” Enisaber Bypuensb
OIOBifIb 30CEPEPKEHO HOBKO/MA >KUTTEBOIO JIO-
CBiZly aBTOpPKM, a came ii 6OpOTBOM 3 aTUIIOBOIO
memnpeciero. Tak, ICUXiYHUII CTaH TOJOBHOIL repo-
iHi cTae HeBix eMHMM arpubyToM ii 0cOOMCTOCTI:
“In a strange way, I had fallen in love with my
depression. <...> I loved it because I thought it was
all T had. I thought depression was the part of my
character that made me worthwhile. I thought so
little of myself, felt that I had such scant offerings
to give to the world, that the one thing that justified
my existence at all was my agony” [3, 302]. IIpu-
KMETHUM € 300pa>keHHs Jlikapku y pomani. Ha Bifi-
MiHy Bif Homah, fika cTaBUTbCA 10 XBOPUX CIIiB-
Yy T/IMBO i 3 pO3yMiHHAM, y poMaHi “Prozac Nation”
300pa)KeHO YMUCHO 3HEOCOOJIeHy IIOCTaTh ICHU-
XiaTpuHi, #d AKOI XapaKTepHa XOJIOfHa CTpUMa-
HicCTh y coinKyBaHHI 3 manjienkor: “That’s fine)
the doctor says, with just the right amount of conde-
scension” [3, 202]. 3arasioM, B aBTOJi€re TMYHIIT Ha-
palii ro/o0BHOI TepoiHi MPOCTEXYETbCA HEOBipa
mo mixapcbkoi mpodecii: “Or maybe I'll just find
a twenty-four-hour bookstore and get a copy of Gray’s
Anatomy and memorize it in the next few hours,
apply to medical school, and become a doctor and
solve all my problems and everyone else’s too” [3, 7].

BMCHOBKYM Ta NepCHeKTHBY NOJANBLINX JO-
cmipKenb. TakuM 4YMHOM, JOCT/PKyBaHi TBOpU
BUAB/IAIOTL IIOCTYIOBY TpaHcpopMalio obpa-
3y XKiHKM, 110 Bi;[06pa>1<aeTbc;1 y Kazeijockomi ii
porneit (mikapka, MefcecTpa i mamieHTKa) i 3yMOB-
JII0€ Pi3HUI CTYIiHb HAPaTMBHOI'O ONPUABHEHHA
y nMiTepaTypHO-MeINYHOMY AMCKYpCi aBTObiorpa-
¢iunoi nposu CIIA. 306paxeHHs )XIHKI y MeXKax
aHa/i30BaHMX TBOPIB OXOIUIIOE BiIBEPTO HETATHUB-
HUT 00pa3 MeficecTpy, AiaMeTparbHO IIPOTUIEXKHI
obpasu miKapok i, 3peutor, obpasu Mali€HTOK,
B aBTOJi€re3NcCi AKUX PO3KPUBAKTHLCA HapaTu-
BI IIPO XBOpPOOy, 30eHTe>XeHHdA, Oe3NMopajiHicTD,
a 3rofIoM — JIIKyBaHHA I OJY>KaHH:A, IOCTYIIO-
B€ BiJIHOBJIEHHH, NPOACHEHHA CBiTOCIPUITHATTA
i ocTaTouHe NMOBEPHEHHS 0 HOPMATbHOTO >KUT-
1. IlepcrnekTuBM [OCI/PKeHb MOJATAIOTh Y IO-
Ja/IbIIOMY TIOITMOTIEHOMY BMBYEHHI HapaTMBHUX
0COOMMBOCTEI MEJVYHOTO AVMCKYPCY XYHOXHBOI
JiTEpaTypu.
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WOMEN'’S IMAGES IN THE MEDICAL DISCOURSE OF THE US AUTOBIOGRAPHICAL
NOVELS

The aim of the research is to develop the typology and examine the features of women’s representations
in the US literary works, focused on medical problematics.

The research methodology is based on the application of modern literary studies in the fields
of narratology, receptive aesthetics and literary hermeneutics. The paper analyses the author’s
intentions and the role of the reader’s reception of medical discourse through the prism of gender
studies and feminist literary criticism. We analyse the semi-autobiographical prose works
by the American writers: “The Snake Pit” (1946) by Mary Jane Ward, “The Bell Jar” (1963) by Sylvia
Plath, and “Prozac Nation” (1994) by Elizabeth Wurtzel. The theoretical significance of the research
consists in the disclosure of women'’s representations in the American literary and medical discourse
in the diachronic focus. We examine the role of women as physicians, the peculiarities of repre-
senting women as nurses, as well as the narrative role of women as patients. The research is the first
scientific attempt to examine the peculiarities of narrative representation of women in the literary
and medical discourse of the US prose. The research demonstrates the transformation of women'’s
representations in the analysed novels, which directly reflects the emancipation tendencies over
the course of the 20th century. These changes are naturally displayed in the narrative configuration
of the prose works under consideration. The study of medical problems in a literary work through
the prism of narratology and receptive aesthetics reveales the author’s intentionality and dimensions
of the reader’s reception, as well as enables us to re-consider the socio-cultural phenomena, such
asillness and health, norm and pathology. The results of the study will improve the content of training
courses in the world literature and form a methodological basis for the development of special
courses, theme-based seminars and academic syllabi.

Key words: literary and medical discourse, US prose, narrative, autodiegetic narrator, reception,
author’s intention.
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