YIK 821.111(73)-3.09"20"

JlucaHeyo IOnis BanepiieHa,

JoLeHT Kadeapu iHO3eMHUX MOB

3 TATUHCbKOK MOBOIO Ta MeAMNYHOK TEPMIHOSOTIE

YKpaiHCbKOI MegNYHOT CTOMATOIONYHOI akageMil, M. lNonTaBa, YKpaiHa,
KaHauaat GinonoriyHnx Hayk

ORCID iD 0000-0003-0421-6362
julian.rivage@gmail.com

CMUCNIOTBOPYU MNOTEHLIIAJI MOBYAHHA
Y CYHACHOMY NITEPATYPHO-MEAUYHOMY ANCKYPCI

Y cmammi docnioxeHo peuenmugHUl pecypc i cmuciomeopyulti NomeHyian Mo8YAaHHA mekcmy
8 JlimepamypHo-mMeduUYHOMY OUCKYpCi Ha mamepiani pomaHy “Critical Condition” cyyacHozo Ka-
HAOCbKO-aMEPUKAHCbKO20 nucbMeHHUKa [limepa KnemeHma. [lpoaHanizosaHo asmopceki iH-
MeHYil y KOHCMPYIOBAHHI MOBYAHHA MeKCMY; 8i03HAYEHO NPOBIOHY POJib MIMIKU NepCOHAXi8 AK
CMUC/TIOMBOPYO20 YUHHUKA i 3acoby ekcmepiopu3ayii CuneHyiansHo20 ehekmy 8 KOMyHiKamugHil
cumyadii «nikap — nayieHm». TeopemuyHe 3HAYeHHsA HAyKoBOi po38iOKU NOJIS2a€E y 8UBYEHHI poi
Kamezopii MOBYAHHSA y MeOUYHOMY OUCKYpCi amepukaHcbkoi npo3u XXI cm. [lpakmuyHe 3Ha4eHHs
pe3ysibmamia 00C/iOKeHHS 3YMOBJTIOEMbCA MOX/IUBICMIO X BUKOPUCMAHHSA Y hpoueci 8UBYEHHS
3adKOHOMipHOCMel po38umky Xy0oxHeoi npo3u CLUA, 8 yOOCKOHANEHHI 3Micmy HABYA/IbHUX KypCie
3 icmopii cgeimogoi nimepamypu.

Knrouoei cnoea: moguaHHs, peuenmusHuli pecypc, Hapamop, imepamypHo-meduyHuli OUCKYpC,

nposa CLLUA.

BusHaueHHsA mpo6reMu y 3araabHO-
MY BUITIAAL Ta Ti 3B’A30K i3 BayKIMBMMM HAyKO-
BIMM i IPaKTMYHUMMK 3aBJaHHAMM. Kareropis
MOBYaHHA B XY/IOXKHIJI JIiTepaTypi cAra€ KOpiHHAM
IO MUCTEI[TBA YaCiB aHTUYHOCTI, aji)Ke «BepOanbHi
PO3TIOMI» YU «JIAKYHU TEKCTY» 3IaTHi IPUMHOXM-
TI 3HaYEHHA XY[I0O)KHbOTO C/I0BA i 3afliATN 4MTada
JI0 pPeLleNTUBHOrO aHanisy [8, 253]. 3 ornAny Ha 1e
aKTyaJIbHUM BUMAETHCA JOCTIKEHHA (eHOMEeHY
MOBYaHHA B Cy4aCHUX IIPO3OBUX TBOPAX, fAKi JO-
Terep He Oy 00’ €KTOM CIIellia/IbHOTO BYBYEHHA.
He MeHII Ba)KMMBKM € aHAJIi3 3a3HA4E€HOI KOMYHi-
KaTMBHOI KaTETOpil y MeXXax JiTepaTypHO-Meguy-
HOTO JIUCKYPCY 3 OIVIAZly Ha JIoro oOpasHy cIienu-
¢ixy Ta 0cO6MMBOCTi HAPATUBHOTO BTiNEHHA, IO
CTaHOBUTb MaJIONOCTI/PKEHY IIP06/IeMy Cy4acHOTO
JiTepaTypO3HaBCTBA.

AHati3 OCHOBHMX JOCTi/[)KeHb i myOmikamiit
i3 3a3HaveHoi mpo6memu. Kateropis MoBYaHHS
SIK OpTaHiYHUI CKIafHMK mucbMma [5, 168] Heo-
JTHOPa30BO ONMHsANACA Y HOKyci yBaru BoCIifHu-
kiB. Ha mepexonanna C. 30HTar, «MOBYaHHA He-
MUHYyYe 3a/JIMIAETbCA (POPMOI0 MOBJIEHHA <...>
i wacTuHOIO miamory» [4, 12], amXke «MOBYaHHS
TIONVIHM IIPOIIOHYE HOBi pELENTH IIPOCIYXOBY-
BaHHA, IEpernAfy» i «BiIKpuBa€e Macy MOX/INBO-
cTeit s inTepnperanii» [4, 11]. Ha nepekonaHHs
M. 3y6puiubKoi, MOBYaHHS TEKCTY YMOXK/IMBIIIOE

ycninHe (QyHKIIiOHYBaHHS peleNTUBHOI iHCTaH-
nii unraya sk “homo legens™ «dpopmamm peuen-
LiIHOTO IPOLECY € HE TiIbKM apTUKY/IbOBaHICTDh
Ta Bep6aHi30BaHiCTb, a 11 MoBUaHHA. <...> CamMe
YITay 1IOpa3 iHakie “03By4ye” MOBYAHHS INCh-
Ma i BUTATYE Ha CBIT/IIO 3 IIMOMH TEKCTy ILOCH
TakKe, YOrO aBTOPCbKa ysABa HaBiTb He Iepepnda-
vana» [5, 327]. Ha gymxy IO. JlormaHa, MOBYaH-
HA Yy IUIOLMHI XYHOXKHBOTO TBOPY HaJjiZieHe II0-
TY>KHUM ITOTEHIIia/IOM «3Hadyloi BiflCYyTHOCTN»
[5, 170]. Tak, O. 3aropopHiok [3] mpomonye mo-
CHIIJIPKYBaTV KaTeropiro MOBYaHHA Yy KOHTEKCTI
¢dinocopcpkoi repmeneBTMKM [linbTes, AKUI
«BKa3ye Ha TPU KOMIUIEMEHTAPHI PUCU Iepexu-
BaHHS — BOHO € BOJHOYAC IOCBiIOM, ICUXIYHUM
CTaHOM i Jioro BupaxeHusam» [1, 76]. OTxe, MOB-
YaHHA TIyMauUTbCs JOCTITHULEIO K TPUENHICTD
TOCBily, BHYTPIIIHbOTO CTaHy JIIOAUHM i JI0TO
BUPXKEHHS, «I110 BIACHE € KiHI|€BUM 3alliKaBJIeH-
HAM JliTepaTypo3HaBcTBa» [3, 41]. Tak, MoBYaH-
HA TIYMauuTbCA JOCTITHUKAMM AK «pedepeHT
I/I LIMPOKOI raMM IOYYTTIB Ta 3Ha4YeHb» [3, 60]
i moBHONIpaBHA KOMYHIKaTVBHA OAMHULA: «Y Xy-
JOXKHIX TEKCTaX 9acTO 3yCTPiYa€MO MOBHE BUpa-
JK€HHs CUIbHMX IepeXUBaHb, AKI HEMOXXIIMBO
aZleKBaTHO BUC/IOBUTM CJIOBaMM, TOMY BOHM 3a-
MMMIAITHCA Y chepi MoBYaHHA» [2]. BinbIue Toro,
«MOBYAHHS XYJOXXHbOTO TEKCTY SIK IOTY>KHMII
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€JIEMEHT JIiTepaTypHOI KOMYHIiKallil JJae MOX/IN-
BiCTb BifOyTucs akTMBHOCTI unrtada» [7, 83].

OKpecleHHA HepO3B’A3aHUX NNUTaHb, IIO-
pyumeHux y crarti. CTaTTs € IeplIo HayKOBOIO
PO3BifKOI0, Y AKill JOCTIIKyeTbcs cnenudika xy-
JOKHbOTO BTi/IEHHS KaTeropili MOBYaHHA y pOMaHi
“Critical Condition” cygyacHOro KaHa/iCbKO-aMepu-
KaHCbKOTO J1iKaps i mucbMmenHuKa Ilitepa Kiemen-
Ta, TBOPYICTb AKOTO CTAaHOBUTb HPONYKTUBHMUIL
IIJIACT CYYAaCHOTO JIiTepaTypHO-MEANYHOTO MC-
KYpCy, aKTyaji3yrouu KaTeropiro MOBYaHHA i 3a-
JTy4alo4y 4uTada g0 ITMOOKOTO IepeoCMUCTIeHHS
mpo6reM KOMyHiKanii MK HamieHTOM Ta Mepud-
HVIM IpaniBHUKOM [6].

QopmMynOBaHHA MeTH 1 3aBJaHb CTAaTTi.
Merta cTarTi — HOCHIANTY peUeNnTUBHUI pecypc
I CMMCIOTBOPYMII IIOTEHIia/l MOBYaHHS TEKCTY
B JIiTEPATYPHO-MEAMYHOMY AMCKYPCi Ha MaTepiai
pomany “Critical Condition” (2002). JocsrHeHH
IOCTaB/IeHOI MeTy Iepenbadae po3BsA3aHHA 3a-
BJJaHb: IPOaHa/Ii3yBaT! aBTOPChHKIi iHTEeHIIil Y KOH-
CTpyIOBaHHi MOBYaHHSA TEKCTY; PO3SIIAHYTU POJb
MiMiKM TIlepcOHaXiB sK 3aco0y ekcrepiopmaarii
CUIeHIIiaTbHOTO edeKTy B KOMYHIKaTUBHiil cu-
Tyaljil «IiKap — Hali€HT»; BU3HAYUTU IPOBiJHI
3acobu peaisarii Kateropii MOBUYaHHS B aHa/Ti30-
BaHOMY poMmadi. Jlocmigunibka MeToavuKa 6asy-
€TbCA Ha 3aCTOCYBaHHI iTepaTypO3HaBYMX CTY/il
y LIapVHi HapaTOJIOTii, peleNTUBHOI €CTETUKMN i JTi-
TepaTypHOI repMeHeBTUKN. TeopeTyHe 3HAUCHH:
HAyKOBOI PO3BifIKM IIOJIATAE Y JOCTiJKEHHI POl
KaTeropii MOBYaHHA y MEAVYHOMY JVCKYPCi ame-
pukaHcpkoi npos3u XXI cr. IIpakTnuHe 3sHauYeHHA
PEe3Y/IbTaTiB TOCTIIPKEHHs 3YMOBJIEHO MOX/IMBIC-
TIO BUKOPMCTaHH:A iX y Ipolleci BUBYEHHA 3aKO-
HOMipHOCTell po3BUTKY XyAokHboI nposu CIIA,
B YIOCKOHaJIEHHi 3MiCTy HaBYa/JbHUX KYPCIB 3 ic-
TOPiI CBITOBOI JliTEpPaTypu.

Buknax ocHoBHOro marepiamy 3 OoOIpyHTY-
BaHHAM OTPMMAaHMX HAyKOBMX pe3yIbTaTiB.
Teip “Critical Condition” Ilitepa Knemenra Bu-
pasHo IpobeMaTn3ye MOBYAHHSA K BYMYLICHUI
aKT 3 OIVIAlY Ha CIOKeTHY crenngiky jiteparyp-
HO-MEIMYHOTO AMCKypcy. lomoBHa repoiHsa po-
Many Kernin CanniBaH onmHAETbCA 3aMKHYTOIO
Yy BIACHOMY Ti/li BHACHiJJOK BHYTPillIHbOMO3KO-
BOro KpoBOBMIMBY. JlyMKU Iapali3oBaHOi repo-
1Hi mpencTaBeni y HIMOMY HapaTuBi Bifl TpeTboi
ocobu: “Kathleen screamed in silent disbelief” [9,
21]; “She started to cry, her mind racked with sobs,
but only silent tears escaped her body-prison” |9,
78]; “Please, someone, help me, she screamed into
the impenetrable vault her skull had become” [9, 79].
O1xe, BUMYIlI€EHEe MOBYaHHSA TepOiHi BTIIOETHCA
y HaIpy>KeHOMY BHYTPillTHbOMY MOHOMO03i: “Wait!
she wanted to shout” [9, 16]; “Oh, Richard, where
are you? I need you” [9, 50]; “I want you out of my

head! She was bursting to scream again” [9, 51];
“Oh God, she was waiting in her prison of silence,
the panic growing” [9, 135].

€IMHUM 3acO00M CIIIIKYBaHHA Malli€eHTKA
3 JKapeM 3aIMIIAIOTbCA PYXU M A3iB 0OMMYYA.
TakyM 4MHOM, NPOBiTHA pOJb BigBefeHa MiMilli
AK 3aco0y eKcTepiopu3aii cureHianbHOTO edex-
Ty: “Straining in mute fury against the unyielding
sheath in which her failed nerves and muscles so
brutally trapped her, she pulsed her eyes up and
down and put her lids through a good imitation
of a butterfly’s wings” [9, 17]; “Her lids closed and
opened twice, indicating yes. ‘Do you need more
morphine?” A definite no. Are you anxious?” Her
eye shot toward the ceiling again. <...> This time
he got a sharp blink and an elevated gaze <...> Yes,
snapped her lids” [9, 28]; “Terrified, and having no
idea what they were up to, she blinked furiously
in protest” [9, 20]; “No.no.no, she blinked, her eyes
flaring” [9, 33]; “Kathleen gave them both a who
is this man stare” [9, 114]; “Her frustration raged
at him through her eyes” [9, 112]. Baxxnmse 3Ha-
YeHHs Mae€ i TAKTUIbHA KOMYHiKauis: “he returned
her weak grip with an affectionate squeeze” [9, 118].
BopHOoYac IpMHIMIIOBO BaXK/IMBOIO CTA€ HAPATHB-
Ha KOMIIETEHTHICTb JIiKaps, a caMe BMiHHA CTaBU-
TV TIPaBWIbHI NUTaHHA /I OTPMMaHHA HeoOXif-
HIX aHaMHecTMYHuX gaHux: “...but if he didn’t ask
the right questions, she wouldn’t be able to tell him”
[9, 30].

3pelTor MalieHTKa Jojae XBopo6y i 11 MoB-
YaHHA 3MIHIOETbCA IIaple/IbOBAaHNM HapaTu-
BoM: ‘I feel ... I just attended ... my own autopsy”
[9, 185]. V cerMeHTOBaHOMY MOBJIEHHI TepoOiHi
IIPOCTEXXYETbCA ifles iMaHEeHTHOI HEBMMOBHOCTI
HOYYTTIB JIIOAMHY — aJKe I/IMOMHHe 3HaUeHH: He
HifgaeTbest apTUKYALIL un BepOanmisanii [2]: ©
and I'm getting tired ... of people telling me ... they
‘know” how it is ... These fingers ... once capable of ...
the most delicate work ... under the microscope ...,
couldn’t manipulate ... a knife and fork ...” [9, 208].

binpmie Toro, iHmI IepcoHaXi TaKOX BU-
CJIOB/IIOIOTH CBOI IOYYTTA 3a JOIOMOIOI0 MIMIKH,
a He cmiB: “<...> giving her his best professional
everything’s fine smile”; “Her face had Now don’t
bother me anymore! written all over it, just in case
he didn’t get the first message” [9, 32]; “Chet’s
expression pleaded, Don't leave” [9, 244]; “she <...>
added an ever so sweet I told you so smile” [8, 117];
“McKnight <...> gave Richard a who do you think
you're talking to? look” [9, 247]. Mimika mepcoHa-
XiB HaOyBae sICKpaBO MeTapOPUYHOTO 3BYYaHHS:
“Downs gave him a string-of-pearls smile” [9, 199].
et nmpuitoM Hapinsge yuTava peLieNTUBHOK CBO-
60n010 Y XymOXHIiT po3bymoBi omosipmi, Aaroun
3MOTy CAaMOCTIITHO BiITBOPUTY 300pa>keHNnit Hapa-
TUBHUI IIPOCTIp.
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MoBYaHHA y pOMaHi TaKOX CIyrye Al 3a-
OesnedeHHs arMocdepy MiIBUIIEHOI HANpPYTu
Mk reposmu: “So was the icy silence” [9, 115];
“the air between him and the detective went polar”
[9, 190], a Tako>X KONMM HEPCOHAXi NMPUXOBYIOTH
cBoi cripaBxHi emouii: “Retrieving Sullivan’s chart,
he smiled at Ingram while silently cursing the man”
[9, 68]. He MeHII BaX/IMBY POJIb Bifjirpae HapaTus
3aMOBYYBAHHA, HAIIPUK/IAJ, Y CUTYALIiAX, KON JIi-
Kapio JOBOJAUTBHCS TOBiJOM/IATU HENOBHY iHOp-
Marifo po crad xBoporo: “What Richard didn’t
say was that this would be the moment of truth”
[9, 45]; “Privately he found it such a puny advance
he couldn’t stop the physician in him from taking
inventory of her chances for ever talking normally
again” [9, 113]; “ ‘Nothing’ — said Mallory with
the same phony all is well smoothness that Richard
adopted when a case went from bad to worse
in a hurry” [9, 231]. Oco61mBoi eMOIiiTHOI TOCTPO-
TV HabyBalOThb KOMYHIKaTUBHIi Iay3m, KOMu JiKap
HOBifoMJ/IsIE 6aTbKaM PO CMepPTh MallieHTa: “the
moment Richard dreaded more than any other in
medicine hung between them — the held breath
waiting to be expelled” [9, 241]; “...he sensed that
she used the question to gain a few seconds because
the news was bad, the way hed done so often when
a frantic parent rushed into ER. Hed always take
that pause instinctively, caught in the grip of a crazy

JKEPEJIA

feeling that as long as he delayed the verdict,
a mother’s or father’s last moments of hope for their
child’s life lived on” [9, 225-226].

BuCHOBKN Ta IepCeKTUBM IIOJANBIIOTO
BOCTipKeHHsA mpoOnemu. TakuM YMHOM, MOB-
vyagHA y pomani “Critical Condition” 3a6e3neuye
aTMocdepy MaKCUMaTbHOI HAIIPYTH, @ TAKOX OII-
PUABHIOE IMaHEHTHY HEBMMOBHICTD JIIOJCHKIX
nouyTTiB. KaTeropia MoBuYaHHA 3peajizoBaHa
Yy BHYTPIIIHbOMY MOHO/O3i, MiMi4Hill i TaKTWJIb-
Hill KOMYHIKallil, HApaTUBi 3aMOBYYBaHHH, KOMY-
HIKaTMBHMX IIay3aX, IapLe/bOBAHOMY MOBJIEHHI.
MoB4aHHSA y poMaHi CTUMY/IIOE YUTa4da IIOCTaBU-
T cebe Ha Micue [HIIOTO, MIEePENHATY JI0TO POJIb,
Mi3HATM 1 3PO3YMITM IIOYYTTA IHIIOL JIIOAMHMN.
CmucnorBopunit pecypc mopuaHHs y “Critical
Condition” jae unradesi 3Mory o6ilfHATH aKTVB-
Hy IIO3ULII0 CMUCIOTBOPEHHH, CIiBTBOPYOCTI
i pelenTMBHOI CHiBIpalli; CAMOCTIIHO BifTBOPU-
T 300pa>keHMil HapaTMBHMII NPOCTip, BOZHOYAC
BJMIMAraro4l BiJj HbOTO NPUITHATTA BarOMOI YaCTKU
PELeNTUBHOI BiJlIIOBiJa/IbHOCTI.

[lepcrieKTMBY MOJABLIOTO JOCTIIPKEHHS IIPO-
O71eMy MOMATAIOTh y 3a/ydeHHi MIMPIIOro Koma
XYLO>XKHIX TBOPiB aMepUKaHCbKOI JiTepaTypu XX-
XXI cT. i3 MeTO0 HOIINO/IEHOTO BUBYEHHS CeMaH-
TUKY MOBYAHHSA Ta JOr0 peleNliliHOr0 HaBaHTa-
JKE€HHA Y CTPYKTYPi Xy OKHbOTO TEKCTY.
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THE IMPLICATION FORMATIVE POTENTIAL RECEPTIVE AND SEMANTIC POTENTIAL
OF SILENCE IN MODERN LITERARY AND MEDICAL DISCOURSE

The article aims to analyse the receptive and semantic potential of silence based on the novel “Critical
Condition”(2002) by the contemporary Canadian-American physician, writer Peter Clement. Theresearch
methodology is based on the application of modern literary studies in the fields of narratology,
receptive aesthetics and literary hermeneutics. The theoretical significance of the research consists
in the disclosure of the narrative category of silence in the modern American literary and medical
discourse. The results of the study will improve the content of training courses in the world literature
and form a methodological basis for the development of special courses, theme-based seminars
and academic syllabi. In the course of the study, it was found that silence within the analysed literary
work symbolizes the epistemological and communicative crisis of language. The author’s intentions
and receptive resource of silence in the text have been analysed. The leading role of facial expressions
as ameans of exteriorizing the silence effect in the “doctor — patient” communicative situation has been
observed. The patient’s silence in the novel is associated with the author’s rethinking of the phenomena
of illness and disability, thus stimulating the reader to embrace the active position of co-creation and
receptive cooperation by filling-in the narrative “gaps” of the text. Further research is needed to study
the role of the reader’s reception in constructing the silence in the “doctor — patient"communicative
situation, as exemplified by the literary and medical discourse of the US prose.

Key words: silence, receptive resource, narrator, literary-medical discourse, US prose.
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