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ARTISTIC DYNAMICS OF CHOICE IN TRAGEDY BY ELYSEY KARPENKO “IN THE VALLEY OF TEARS”

The article investigates the genre features of the work of Elysey Karpenko “In the Valley of Tears” in relation
to the problem of the play. In particular, artistic methods and means of expressing and understanding
the moral and ethical problems of tragedy can be traced; the level of dramatic action intensity and dramatic
conflict, which causes the playwright’s appeal to the genre of tragedy. The research is aimed at studying
the interaction of the characters, which leads to the definition, formation and deployment of the conflict
in literary work, which is implemented in the personal and social plane. The article looks at the worldviews
of characters that lead to a tragic conflict resolution.

The drama of Yelysei Karpenko represents an important segment of Ukrainian drama. The author pays
attention to the artistic study of the problems of personal, social self-determination, focusing on the moral
aspect. Modernist thinking of Elysey Karpenko contributes to the visualization of dramatic tension in plays.
The maximum intensity of the dramatic action is presented in the tragedy “In the Valley of Tears’, which is
devoted to the artistic comprehension of the key problems for the playwright.

The purpose of the study is to determine the content structure of the tragedy of Yelisey Karpenko “In the valley
oftears”. The research is aimed at determining the genre features of the work of Elysey Karpenko “In the valley
of tears”; elucidation of artistic principles that determine the author’s appeal to the genre of tragedy;
definition of the artistic originality the process of the characters’ choice, due to personal intentions, moral
values and social circumstances.

Conflictofthe play «Inthevalley of tears»is based on the opposition of illusions and real life. Animportant role
in the dramatic conflict is played by the social component, which leads to the deformation of the psychology
of the characters. The playwriter points out the ambiguity of the problem, since the characters do not use
their education for any constructive purposes; they just seek the attributes of the mortal life.
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Aap’a feHicoea

TONOTrPA®IYHO-NMCUXOJIOTIYHI BUMIPU POMAHY
YAUHUN TOMA M’E€BINIA «<MICTO | MICTO»

Y cmammi 0ocnioxytomecs monoepagiyHi ocobnugocmi pomaHy «Micmo i micmo» YatiHu Toma M’egins
8iX npoekyii Ha xaHposy ma Komno3uyitiHy cmpykmypy meopy. Cnuparto4uce Ha meopemuyHi 3006ymku
KO2HIMUBHO-NOEMOoJI02iYHUX 00C/Ti0XeHb eMOoyiliHo20 cnpuliHAMMmMs mekcmy, 00800UMbCA 38'A30K MiX
monoepagiero Xy00xHL020 NPOCMOPY ma 0cobaUBOCMAMU eMOUiliHO20 8NIUBY HA YUMA4ya meopis
xumepHoi paHmacmuku (X®); 3a3Haqaromecsa cmpamezii 0ocAazHeHHA 8i0N08iOHO20 echekmy 8 maopax
X® ma meopyocmi M’egina 3okpema. Poskpusaemeca emouitiHe ma KoMno3uyitiHe Ha8aHMAaKeHHA
monocy micma 8 xumepHo-¢paHmacmuy4Homy pomai M’esina «Micmo i micmo». Pobumbca 8UCHOB0K
npo ¢yHKYioHy8aHHA monoepaghidHux ocobausocmeli pOMaHy Ak 8i006paxeHHA Ncuxooeaii cy4acHo20
XKumena Micma ma yHao4yHeHHsa Memaghop camoideHmuyHocmi U ocobucmicHoi c6o600u /1H0OUHU.

Kmouoei cnoea: YatiHa M’esinb, xumepHa panmacmuka, Weird Fiction, emouitiHuli 8niug Ha Yumaua,
Micmo, monoc, KOPOOH, CaMoideHMUYHICMb, c80600a.

Bucrynarouy, HepeBakHO,  (HOHOM MM BKJIIOYAEMO JIOro He nuimie y cdepy CMUCIIB,

I/l PO3TOPTAHHS MOfiil, Tomorpadidi opieHTHpPHU
pPOMaHiB TMM He MEHII 4acTo GOpMYIOTh IX KOMIIO-
3ULIITHY OCHOBY a00 BUCTYNAIOTh K/IIOYEM [0 iHTep-
npeTanii TBopy.

JocnimKyoun posib Ta 3Ha4EeHHA 4aCOIPOCTOPO-
BJIX aCIEKTIB XyI0>XHbOTO TBOPY, M.M. baxriH 3ayBa-
XYBaB, IIJ0 B XOfIi OCMIC/IEHHS OyIb-AKOTO IIPOLECY,

ajle TakoX i y cdepy 4YacompoCTOPOBMX CUCTEM
HAIIOTO iCHYBaHHs, OCKi/IbKM /11 BXOIPKEHHA B Halll
IOCBifI, abCcTpakTHI iffel MOBMHHI OTpMMATH IEBHE
YacONpPOCTOPOBE BUPAKEHHs, HAOyTM 3HAKOBOI
¢dbopMI, JOCTYIHOI HAIIMM CEHCOPHUMM CUCTEMaM
[1, 406]. Tomy, Ha KyMKy BY€HOTro, BXifj y cdepy
CMUCIIB BiZOYBa€TbCA BUKIIOYHO dYepe3 «BOPOTa
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xpoHoromiB» [1, 406]. MipkyBanusa M.M. baxrtina
3HAXOZATD MiJTBEPJ KEHHS Y Cy4aCHUX KOTHITUBHMX
possigkax (JIx. JTakod, E. Pour, JI. Tanmi, P. Jlenakep
Ta iH.), IPUCBAYEHNX TeOpil BTi/IEHOTO iHTeNeKTy
(embodied cognition), sxi KOBOFATH, IO IpoLeC
pO3yMiHHA HeMMHyYe IPOXOAMUTH IIOPIiI CEHCOPHO-
MOTOpHUX (inbTpiB. 3asHaueHi BIZKPUTTS BKasy-
0Tb Ha BaXXIMBICTb JOCHiKEHHS TomorpadpiyHmx
0COOMMBOCTEl XYJOXXHBOTO IIPOCTOPY JIiTeparyp-
HOTO TBODPY, fAAKi MalOTh IIOTEHIIia/l POSKPUTHU ifeiHi
BUMIpU TBOpPY, IO aBTOPCbKa CBiJOMICTb peTpaH-
CJIIOE B TEKCT y GopMi XyZOXKHIX TOMOCIB.

MerTor¥0 1aHOI pO3BiIKM € JOCTIKEHHA XyFOKHbOI
immikanii Tonorpadii B pomani Yaitau Toma M’eBins
«Micro i micro», IO BMMara€ IOCIiIOBHOTO PO3-
KPUTTS 0COOIMBOCTEI YKaHPY XMMepHOI (PaHTaCTUKU
(Weird Fiction), B AKOMY TIPaIlo€ MICbMEHHNK; PO
Tonorpadii XymoKHbOTO CBiTY XMMepHOI (paHTacTUKK
(X®D) y dpopmysanHi ocobmiBoi eMoLiliHOI periemnii
TeKcTiB X®P; Ta 3HaYEeHH:A TOIOCIB Y TBOpYOCTi Yartan
M’eBins, 30kpema y pomati «MicTo i MicTo».

TBOp4iCTh Cy4acHOr0 OPMUTAHCBHKOTO IMCHMEH-
Huka Yaitm M’eBinsa now’ssaHa 3i crmenmeivHuM
HAaIpsAMKOM (PaHTaCTUYHOI JIITepaTypu — XUMEPHOIO
tdanTactukoro (Weird Fiction) [2; 3]. HesBuuaitni
pOMaHM TMCbMEHHUKA, sAKi «He BIMCYBaNINUCA»
B PaMKM TPaJMIIHMX >XaHPOBMUX KJIillle, IpUBeEp-
HyIM yBary 4YMTadviB i KPUTMKIB [O LinOi HUSKK
monibHMX TeKCTiB, fki, 3a mpomosuiiero M’eBins,
orpumanyu Ha3By New Weird («HOBa xumepHa ¢aH-
TACTUKa»), a TAKOX Bi[pofmmM iHTepec Ko Maprina-
Ni30BaHOTO HANpPAMKY (aHTaCTUYHOI JIiTepaTypu
novarky XX cronitrs — Weird Fiction («xumepnoi
(aHTaCcTUKWY), KA BinIIOBigHO ofeprkana HasBy Old/
Haute Weird («kmacudyna xumepHa haHTaCTUKA»).

HesBakarouyu Ha XpOHOJIOTIYHY AMCTAHIIIO M PAL
BiMiHHOCTeI! [2], TBOpM KIacu4yHOI XuMepHoOi ¢daH-
TACTUKM Ta HOBOI XuMepHOI dhaHTaCTNKY 36epiraiotsh
HU3KY IOAiOHMX K/TIOYOBMX XapaKTepUCTHK, a caMe:

— 00’€KTOM XY[O>XHBOTO NOCII/PKEHHs BUCTY-
naloTh pisHi npossu Hespnyartnoro (the Weird);

— Y MeXaX OJJHOTO TBOPY KOMOIHY€eTbCs Ofipasy
JEKi/IbKa Pi3HOXKaHPOBUX CTPATETill;

— «(pipMOBUM» CHUTHaJIOM XMMepHOi ¢aHTac-
TUKY BUCTYIIA€ 0COOIMBUIT €eMOLITHMI CTAaH HECIIO-
KOIO 11 pO3Try0/IeHOCT], SIKUII BUKIMKA€E IPOYNTAHHS
TBOpIB [2].

OpgHyM i3 YMHHMKIB BKa3aHOI'O €MOI[ifIHOTO
edexty XP Bucrymae tonorpagis XyZo>KHIX CBITiB
XUMepHO-(paHTaCTUYHUX TBOPIB.

KorHiTMBHO-TI0€TOMOTiYHI JOCTiIKEeHHS eMOTIil-
HOTO CIIPUMHATTA TEKCTY YMTALbKOI ayLUTOpPi€ro
TO3BOMWINM BU3HAYUTY, WO TOJIOBHMM YMHHMKOM
€MOLIIIHOTO BKJIIOYEHHA € MPOeKyis YUTAIbKOTIO
TOCBily y TEKCTOBMI CBIiT Xy[JOXXHBOTO TBODY,
AKa 3[iJICHIOETbCSA 32 TPbOMA HAIIPAMKAMM: NEeMKTIY-
HOI mpoexkuii, mcuxosnoriynol npoekuii (perspective-
taking projection) Ta IpoeKuil caMOiZeHTHYHOCTI
(self-implication/identification) 8, 510].

Hetikmuuna npoexyis BUHMKAE B MOMEHT IIepe-
HOCY 4MTa4eM TEMIIOPATbHO-IIPOCTOPOBOTO JOCBiAY
peabHOrO CBiTY Ha 0COOIMBOCTI XPOHOTOIIY XY/0XK-
HBOTO CBIiTy, 3 IIOfIa/JIbIIOK0 AfaNTALi€l0 YuTa4ya
70 9acOIPOCTOPOBUX IIapaMeTPiB TEKCTOBOTO CBITY
I MOX/IMBICTIO 3aHYPEHHA y HbOTO.

Hcuxonoziuna npoexyis yMOXINBIIIOE CIiBIIepe-
JKMBAHHA IIEPCOHAXIB TBOPY LUIAXOM PEKOHCTPY-
IOBaHHA CBITOITLAZY, CIIOAiBaHb, eMOLIll Ta 6a)kaHb
repoiB 32 TEKCTOBUMI IIi/JKa3KaMIL.

IIpoexyiss camoidenmuuHocmi BU3HAYAE OCTa-
TOYHE NPUIHATTA YM HEIPUMHATTA TBOPY YMTAYEM
B 3a/IEXKHOCTI Biff TOTO 41 CIIiBIIafla€ IICUXOIOTiTHIII
IIOPTPET, 3aKOJOBaHMII y TEKCTi, 3 0cobuCTiCHUMU
0cobmmBoCTAMY YnTava [8, 510].

JIBa mepmmx mapaMeTpy [AO3BOJAKTb 34NUTY-
BaTM 11 TIEPEXUBATH €MOTVBHY YCTAaHOBKY XyHOX-
HBOT'O TBOPY Vi 3HAXOLATHCA B IPAMIll 3a/I€XKHOCTI
Bifi Texcry. OcraHHill GopMye Haule BracHe (IO3M-
TUBHe ab0 HeraTMBHE) CTaBJIEHHS O IMPOYUTAHOTO
Ta JleTEPMIHY€E IOMA/IbIIY IPUXWIbHICTh ab0 aHTH-
[aTilo [0 OKPeMOTO TBOPY, XaHPy ab0 HAIpPsIMKY
71 HaJIEXKUTD [0 M03aTEKCTOBOI IVIOIMHIA.

OTxe, feMKTMYHA I IICUXOJIOTiYHA IIPOEKI|isg
3a0e3NedyoTh eMOlliffHe HaJalITyBaHHS 4YKUTava.
@eHOMEH €MOLIHOTO TEepPeXMBAHHA TEKCTOBMX
CUTYyaLill TOSICHIOE Meopis OeliKMUUHO20 NEPEHOCY
(deictic shift theory), BipmoBifHO HO fAKOI uYMTay
3aiiMa€ KOTHITMBHY No3uLito (cognitive stance) Bix-
HOCHO MEHTA/IbHO CKOHCTPYMOBAaHOTO TE€KCTOBOTO
CBiTy. 3aliMaHi IO3uLii BM3HAYAIOTbCA [ENKTUY-
HUMM MapKepaMM, fAKi 3MyIIylOTb 4uTadya IIpU-
MHATY POJIb OIOBifaya abo mepcoHaka M CHpUii-
MaTU CBiT BifnmoBigHO IXHBOTO pakypcy [7, 46-47].
To6T0 Ha MOMEHT YNTAHHS «sI» YUTAYA 3TTUBAETHCS
3 [IEPCOHOI0 OIOBifa4ya abo MmepcoHaXka, a peanbHi
YaCONPOCTOPOBiI KOOPAMHATU 3aMiHIOIOTBCA TeEK-
CTOBMMM, i [ONOKM TPUBAE IIPOLlEC YUTaHHA,
TEKCTOBMII CBIiT € L[IIKOM peaJbHUM [Ji1 4NUTaya,
TaK CaMo, fK i IepeXXMBaHHA, AKi TEKCTOBUIL CBIiT
HPOAYKYE.

3anyproounch y TekcroBuil cBit X®, umray
ONVHIETBCSI B HPOCTOPi I'poTeckHOi Tomorpadii,
AKa CIAHTEIMYYyE IIOBHOI ab0 YacTKOBOIO aHy-
NALIE0 BiIOMUX 3aKOHIB Npupoau abo JOTiKu.
IIpn pboMy BapTO 3ayBaXKUTH, 110, AOCIIIDKYIOUN
ronorpadiyni aHOMasii XyO’)KHBOTO CBiTy, 4MTay
3a3BUYall C/lifye 3a HapaTOpOM, I SIKOTO aHO-
Majlii BUABMAETbCA HE MEHIIMM NOTPACIHHAM,
HDK 1 yntava. Yaitna M eBinb, TBOpU AKOTO Bifi-
PI3HSIOTBCs IeTani3oBaHO0 Tomorpadiern, Takox
4acTO IIOCAYTOBYETbCA UMM IPUIIOMOM, YTiM,
Y BeTEKTUBHO-XMMEPUYHOMY POMaHi MMCbMEHHMKA
«MicTo i MicTO» edeKT KOTHITMBHOTO AMCOHAHCY
HOCSTAETbCS 32 PaxXyHOK OOi3HAHOro i1 ajjanToBa-
HOTO HapaTtopa il TomorpadiyHo HemifroToBaHOro
YyyTaya.

PomaH BigKpMBa€TbcA 3HAKOBMM pPEYEHHAM:
«d HE MIT' BAYUTH BYJIMLIO, i 6inviy uacmury
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Humnosozo maemkyl» [5] (kanimanizayis 8ionosiono
opuzinany). I xo4a 710ro IpsAMe 3HaUeHHA PO3KPYBAE
MOJaNbIINI KOHTEKCT, y AKOMY HapaTop iHCIIeKTOp
Tesagop bopny mosizomisge mpo WibHI 3abymoBu
TOBKOJIA MiCIiA 37I0YMHY, JI0I0 CMMBOJIi9YHE 3HAYEHHA
PO3KPUBA€ETbCSI BXXe B CUIbHIN (iHaNbHIN MO3MU-
uii mepiuoro pospiny: «Y6ix 6i0 mexe nogoni cynyna
cmapenvka. Bona nosepHyna 207108y 1 noIAHYNA
Ha meHe. f 30U6Y8a6CS, W0 60HA O3UPHYNIACH, MOK
3ycmpie ii noensd. Meni 30anocs, w0 60Ha xomina
Mmeni woco ckazamu. A oenedie ii 00edxcy, manepy pyxa-
MUCH, N0BOOUMUCS, OUBUMUCS.

Panmom s cnonoxano 36azHys, W0 80HA 3HAXOOU-
nace 306cim He I'ynmepcmpaw, i 5 63az2ani He no6u-
HeH 0Oy8 ii 6auumu.

A 00pasy x cmpueoscero 6i06i6 noznA0, 60Ha
3pobuna me came. S cmpimKo NOZIAHYE yeopy,
Oe came 3ax00u8 HA nocadky nimax. 3a Kinvka cekyHo
A nepesié noensd HA3A0, CMAPAHHO He NoMiuauu
CMAapeHvKYy, KA N0BANCHO CIynalouy, titind cobi dai.
3amicmv mozo, w06 ousumucs sk 8oHa tide iHo3eM-
HOM0 8ynUYer0, 5 30cepeduscsi Ha Pacadax HATOIUN-
uyx 6yoieenv i micyesoi I'ynmepcmpau, Hauioi denpe-
cusHoi 3oHu» [5] (Bupinenns name. — /1.11.).

HecranpgapTHa peak1ia reposi Ha IIepeciuHoro mepe-
XO0>KOTrO Ta JI0r0 He3pOo3yMiJli, He MiIKpilyieHi YnTanb-
KM €MITiDMYHMM JOCBiJOM MipKyBaHHS IIPO BY/IULIO,
SIKY BiH O4eBMIHO OAUNTh, ajie KA 3a AKMXOCh IPUYMH
nepeOyBa€ B KOOpAMHATaX iHIIOro IpocTopy («iHO-
3eMHa BYIUIA» VS «MiClieBa»), AKUII HeENO3BOJIEHO
6a4unTH, CTBOPIOE epeKT TUIIOBOTO KOTHITMBHOTO JVC-
OHAHCY XVMePHO-(paHTaCTUIHOTO TBOPY.

MotuB «HebaueHHsA» (unseeing) HaCKpi3HO Ipo-
XOZIUTD NMOJANIBIIMMU CTOPIHKaMM POMaHY 11 3MyIIIye
Y)Taya BeCTU B/IaCHE IEeTEKTUBHE NOCTiPKEeHHA Ipu-
POAY IOABIHOTO MiCTa, Y AKOMY iHcekTop bopmy
PO3ITyTy€E TAEMHMYE BOMBCTBO.

Tomoc pomany — nopsiitHe MicTo bemens/Yb-
Koma — BucTynae KOMIO3UILIHUM OCepAsM TBOPY.
[IncbMeHHMK 3a3HadvaE, 10 came Tomorpadisa crana
BiITpaBHOI0 TOYKOK Bif 3afyMy HO OCTaTOYHOTO
BTineHHs: «Cnouamky s nnamysas [Hanucamu gam-
macmuuny icmopito] npo 08i pisui epynu mwodeil,
AKI HUBymMv 6iu-0-6iu, ane Hanexamv 00 pizHux 6io-
JI02iMHUX 6U0i6 | MOMY iX 8i0UyMMA HABKONUWHDOZO
ceimy Oyxe cumvHo pisHumovcs [...] Ilouwamkoseuii
3adym 6ye no cymi cinepbonisayieio sxumms niooeti
ma wyypie y Jlondoni [...] ane s weudxo obnumiue
uro ideto 1i nouas posmipxosysamu, AK npeocma-
sumu il 8 cymo moocvkitl naowjuni. [Joseuti uac
A He Miz 8i0Hatimu icmopito, KA 6 po3kpuna 3a0ym.
Ane xonu A 3miz 4imMKo yA6UMU Micye, nooii cmanu
cami co6010 cknadamucs 8 Moiti 207108i» [6].

Micra pomany beens i Y b-Koma nofinsoTs ofyx
i Toit camuit ¢i3UaHMII IIPOCTIp, ajie YIPaBILAITLCS Pi3-
HOIO BJIQJIOI0, MAIOTh BiIMiHHY KY/JbTYpPY, apXiTeKTypy,
HOIITMYHMI YCTPili, a/idaBiT Ta MOBY (X04a MOBU 060X

! Tyt i gani nepexnap 3 anrmiiicpkoi Haur. — 1.1

MICT-flep)kaB  Ha IIMOMHHOMY CeMaHTUYHO-TpaMa-
TUYHOMY piBHi criopifHeHi). PisYHNX KOPHOHIB Mk
MiCTaMM HEMAE, aJle € IBa PiSHOBUY TEPUTOPIlL, KOP-
IOHU SIKUX 0Ope BiTOMi MiCIIeBMM >KUTETISIM 1 yMOBHO
IIO3HAaYeH]i Ha KapTax /Il TYPUCTiB:

— «TOTa/IbHi 30HM», AKi HaJIeKaThb BUK/IIOYHO
OJJHOMY 3 MICT;

— MEXOBi 30HM, TEPUTOpil AKMX pO3MillleHi
ognpasy B o6ox micrax (crosshatched), ogHax mpuHa-
JIeXXHICTb OyZiBesb YiTKO 3aKpillieHa 1 po3nofiieHa
MK MictamMu. BigmoBigHi Tomocu IMX 30H HasuBa-
I0TbCs «topolgangers».

Brazra 060X MicT IUIbHYE, 11106 TPOMazIsIHM 371~
LIa/IMCA CTPOTO B MEXKaxX CBOIX MICT 11 irHOpyBamm
HasABHICTB iHIIOTO MicTa Ta Jioro xurenis. Came ToMy
Bopny «He MoxXe 6aunTy» YaCTHHY BYIuLi i 3a6y10B
Ha [T0YaTKy POMaHY /i HAMAra€TbCs He IIOMidaTy CTa-
PEHBKY Ha BY/IML He iioro MicTa, reorpadivni koop-
IOVIHATY SIKOI, BOYEBW/Ib, IIPOXOAATD Y MEXKOBI 30Hi.

['pomagsaHy 000X MiCT, WO He JOTPUMYIOTHCA
IIpaBMJI TAKOTO CITiBiCHYBaHHA i TaMalOTh CTaTyC-KBO
YMICHO 4¥ HaBiTb HeOOepe>XHIM KPOKOM ab0 IOITLs-
TIOM, KOATb 3/I09MH i IMEPENAIOThCA IIif, IOPUCAUK-
L[if0 TaEMHOI HelTpanbHOi opraHizamii «IIpomam»
(«Breach»), micna doro ix mopmanblua oM HIKOMY
He BijjoMa.

BifgpisHATU X «CBOiX» 1 «4y)XUX» T'POMafisTHU
BYaTbCA 3ManedKy. «CBOiX» Mi3HAIOThb 3a XapaKTep-
HUM OJATOM, JK€CTaMM I pyXaMM; «4y>KUX» IpU-
3BUMYAIOIOTHCS IIPOCTO He Gaunti. SIK 3a3Havae OgMH
i3 criBpob6itHMKiB «IIpomamy»: «He nuuie mu ympu-
MYEMO KOpOOH Mix micmamu. A KoxeH Oeujeneiyp
i kowmen mumenv Yav-Komu. Ioxsunuuu, ujo0HS.
Kopoown icrye, momy uso KoneH xumenv Hi HA ceKyHOy
He 3a6ysae npo camokoHmpons. Ocv yomy He bauumu
i He 8i0uysamu — HUMMEBO 8axnusi Hasuuku» [5].

3BaKar4yM Ha aKTUBHY TMOJITUYHY MO3MIIiIO
IMCbMEHHNKA, Jy>Ke CIOKyC/IMBO IMPOYUTaTV POMaH
AK TOMITUYHY aIeropilo CydacHUX abo MUHYIMX
BOEHHO-TIOMITUYHMX KOHQIIKTIB Ta cripobyBaTi Bifi-
Haiitn bemenn/Yip-Komy Ha mami cBity?. Poman Gara-
TOILAPOBNII i 6e3IepevuHO MiCTUTD IO TYHNIT BYMIp,
SKUI1 BapTye OKpeMoro pocnifpxerns. [Tpore M’eBinb
4acTo MiJKPECTIOE, 1110 BiH He HAMAraeTbCs IepeTBo-
pUTH CBOI XYHOXKHI TBOPYM Ha MOMITUYHI mamdeTy,
i poman «MicTo i MicTO» — He BUK/ITIOUYEHHS.

Okpim Toro, mo «MicTo i micro» — 11e poMan-
XMMepa, AKNIL [TOIIEPEMIHHO CTa€ TO CYTO JETEKTUB-
HVIM, TO HOJIITUYHUM, TO PaHTACTUYHMM (KON MEeTO-
ouuHe  KagkiaHCbKe 300pakeHHs  OyAeHHOCTI

2 B inTeps’to 3 JIx. MaHO MUCchbMeHHMK BKasye: « mou-
HO 3HAB, W0 He X04y 36ectu yeil pomar 00 8y3vKoi i Deutedor
anezopii. Meni He xominocs 3pobumu o0He Micmo A6HO cXio-
HUM, a iHuie 3axiOHUM, abo KanimanicrmuuHum i KOMYHicmuy-
HUM, 4 ymMHymu we woco maxe 6esenysde. 5 npaerys, uyo6
80HU CNPABTANU BI0UYMMS UifI020, XO4A [i HECXOHO020, 4020Ch
CNpAasIIcHLO20, NOBHOKPOBHO20. A 6azamo npayio6as HAd mum,
W06 micma Ut peanicmudHumu i HibU Haniesabymumu,
ane 00 6071 3HAUOMUMU, 4 He PAOUKANLHO Ho8UMU» [6].
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OYYJHIOE PpE€aNbHICTh, PaNTOBO IIE€PETBOPIOIOYM II
Ha IIOCh He3po3yMisle 11 4yxe), lLie, B IIepLIy Yepry,
pOMaH IIpO MICTO Ta >XUTENB MiCTa, JOBKOJA AKX
KOHIIEHTPYIOThCA mapu «Midianoi ypbanosmorii'» [5].
«Micto i MicTo» CTaBUTb NMUTAaHHA IpPO Te,
HACKiJIbKM MiCTa, B IKUX MU )XVMBeMO, (POPMYIOTb Hac:
110 B HAIIOMY CTWJIi XXKUTTH, crtocobi oBeiHKM, OfiA3i,
MOBI, 3BMYKaX Hallle BJIACHE, a 1110 HAHOCHE, «MiCLIeBe».
Micra poMaHy MOXKHa PpO3IJLAJATU SK KOTHI-
TUBHY Ipoekuilo (abo Meradopy) HaIIUX VsIB/IEHb
PO CaMOileHTUYHICTb, CHOPMOBaHy KOP[OHAMM
TOTO, WO MM CBiJOMO HiITPMMYEMO 1 KyIbTUBY-
€Mo B co0i ab0 HaBIIaKM irHOPYEMO I HaMaraeMocs
He nomidatu / He BigdyBatu. CTepeOTHUIIHi YAB-
JIeHHs, IO KYJIbTUBYIOTbCA OaraTbMa, IepeTBOPIO-
IOTbCA Ha CYCIIbHI, HaljiOHa/lbHi, 3arajabHOJION-
CbKi. Y 3B’A3Ky 3 4YMM, JIOTiYHO MOCTA€ MUTAHHI:
sIKi pyicy GOPMYIOTD Hallle «si» ¥ JeTepMIiHYIOTb IIpU-
HAJIOXHICTh KO OKpeMOi Ipymy, a IO MU 0COOUCTO
a60 AK WIeHM Ipymy / CyCIiIbHOTO Kimacy / Hamii
TOIL[O BYMMOCS He 6a4unTH 71 He BifuyBaTu?
3aKkOHOMIpHMM € TaKOX IINUTAHHA IIpO Te,
HACKI/IBKM IIi aOCTpaKTHI MIC/ICHHEBI KOPHOHMU
00MeXxyIoTh Hamry cBobopy. IlporaroHict pomany
«Micto i micro» Tragop bopny mae smory emmi-
PUYHO Bi[HA/TK BifIIOBiIb Ha 1l 3alIUTAHHS.
Bopiny posmourHae poO3CTifyBaHHS BOUBCTBA
B pigHOMY MicTi bewenp, y sKoMy BiH XuBe 3a 4iTKO
perlaMeHTOBaHUMMM  IIPOTOKOJaMyu  Oellje/blis.
O6c¢cTaBMHN CIIifiICTBA HO3BOJIAITH imomy O(biuiimy
CaHKIIiOHOBaHy MOi3fKy B Yib-Komy, y xopi sxoi
iHcekTOp MOXe, y OYKBaIBHOMY CeHCi, mobaduTu
cBiT mig HOBMM KyTOoM 30py. B Ynbp-Komi Bin 3my-
IIeHn Ha6yTM HOBOI I'POMAJAHCHKOI ileHTUYHOCTI
I nepebyBaHHA Ha TepUTOPIi MicTa, ajle caMe HOBa
iIEHTUYHICTh TMMYACOBOTO Y/Ib-KOMCBKOIO >KUTENA
CTa€ Ha 3aBaJli IPY 3aTPUMAaHHI 3JI0YMHIA /I 3MYLIYE

OMEPENA

Bopiy BUMHNTH «IIPOTIOM», IO TMMYacOBO IepeBO-
IUTB JI0TO B HOBMI CTaTyC — TOTA/IbHOI HeoOMeseHO!
cBoboau. Asie BificyTHICTb GOpMaNTbHUX «OOMEXEHb»,
AKy Ha iHAMBiga HakIagae XymoxHill cBiT «Micra
i micta», Takox Bigbupae y Bopiy mpaso BiymBati
Ha Tepebir momiit CBITY, 710 AKOTO BiH He HaJeXWUTb,
TOX y ¢iHam pomaHy BiH cBioMo mpuiiMae obMe-
>KEHHs HOBOI iIECHTMYHOCTI, AKi HaJJal0Th JIOMy CBO-
6ony miit. HoBy imeHTMuHiCTb 3acBifmdyye HOBe iM’s
KOJIMIIHBOTO iHcTIeKTopa Thagopa bopry — Thse.

JIaHII}OXKOK BUMYIIEHUX eKCIIepMMEeHTIB
Treapopa/Tbsie 3 KOpAOHAMU MICT, iT€HTUYHOCTAMI,
AKi MICTO HaB’s3ye >KMUTeNAM, Ta MEXaMM BJIac-
HOTO «s1», HO3BOJIsI€ miitTi (HinocodCchbKOro BUCHO-
BKy IIPO B3a€MO3B 130K KOPJOHIB i cBoOOAM, SAKUII,
Hampuknag, k. JIoOKk cpopMy/mioBaB Tak: «3akoH
icHye He 07 M020, U400 0OMeNYy8aAmuU YU CIMPUMY-
eamu c60000y, ane w00 ii 36epieamu i NPUMHONY-
gamu... [...] adwe mam, de HeMae 3aKOHY, Hemae
€80000U, MOMY W0 c80000a 03HAUAE OYMU BinbHUM
810 00MexeHb | Hacunns 3 60Ky iHuux ndeti; c60600a
NONA2AE He 8 MOMY, W00 KoXteH YUHUG AK 3a6anae
[...], a 6 momy, w06 posnopsaodiamucs co60io, c60imu
dismu i 6nacHicmio, mak Ak 3a6axcacus cam, a Hey 8i0-
no8ioHoCcmi 00 c8ABINLHUX OANCAMD iHUL020» [4, 234].

TaxuMm umHOM, y poMani Yaithn Toma M’eBins
«Micro i MicTo» TOmorpadis XyZoKHBOTO CBIiTY CIIyTye
He juiiie GOHOM /IS PO3TOPTaHHSI Ol Ta MAPKEPOM
XuMepHOi (HaHTACTUKY, ajle Y1 KOMIIOSUIIITHUM OCep-
IAM POMaHy, MiIOPANKOBYIOUM JIOTO CIOXKET, CTPYK-
Typy, 00pasy, CTuIb Ta ifjeiiHe HartoBHeHHs. [lozBilHe
MicTo pomany Bemienns/ Y nb-Koma Bucrynae marepianb-
HVM BUPa>KEHHAM IICMXOJIOTiI Cy9aCHOTO XKUTEJA MicTa
Ta yHAOUHEHHsM abCTPaKTHMX MIpPKyBaHb IIPO MeXi
ocobucroi cBobomu Ta camoifeHTndikanii. Tomoc
pOMaHy, 3a BITlydHMM BusHadeHHAM M.M. baxrina, cy-
Tye BOpoTaMu y cepy J0ro cMUCIIB.
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HAapesa JeHucoea

TONOrPAOUYECKU-NICUXONOTUYECKUE ACMEKTbI POMAHA YAMHbI TOMA MbEBUNA
«rOPOJ, VU TOPO»

B cmamee uccnedyromcs monoepaguyeckue ocobeHHocmu pomaHa «[opod u 2o0pod» YaliHel Toma
Mbesuns 8 ux npoekyuu HA XAHPOoB8YI0 U KOMNO3UYUOHHYI0 CmpyKmypy npousgedeHus. Onupasce
Ha meopemuyeckue 0OCMUXeHUS KO2HUMUBHO-NO3MOJI02UYeCKUX UCC/1e008aHUl dIMOYUOHAIbHO20
80CNpUAMUA MeKcma, 0eMOHCMpPUpPyemcs c8:A3b Mex0dy monoepagueli Xy00xxecmeeHH020 NPOCMPAH-
cmea u 0cobeHHOCMAMU 3MOUYUOHA/IbHO20 8030elicmeusa HA Yyumamens npou3sedeHul xumepHol
paHmacmuku (X®); ykassigaromca cmpamezuu 00CMUXeHUs coomeemcmayiowje20 3¢pekma 8 npous-
sedeHuax X® u meopyecmae Mvesusnia. Packpeieaemca SMOYUOHA/IbHOe U KOMNO3UUUOHHOE 3Ha4YeHue
monoca 20poda 8 xumepHo-paHmacmuyeckom pomare Moesusna «[opod u 2opod». [lenaemca 861800
0 (hyHKYUOHUPOBAHUU MONozpaguyeckux ocobeHHocmel poMaHa KaK OmpaxeHus NCUX0J102uuU cospe-
MeHHO20 Xumesia 20p00a U KaKk Memaghop cCamoudeHmuYHOCMU U IU4HOU c806006! Yes108eKd.

Knroueeasle cnoea: Yalina Mvesuno, xumepHas ¢gaHmacmuka, Weird Fiction, smoyuoHansHoe 8o30el-
cmeaue Ha Yumamersis, 20p00, MONOC, 2pAHUYd, CAMOUOeHMUYHOCMb, c80600a.

Daria Denisova

TOPOGRAPHPICAL AND PSYCHOLOGICAL DIMENSION OF THE NOVEL “THE CITY
AND THE CITY” BY CHINA TOM MIEVILLE

The paper focuses on the topography of “The City and the City” by China Tom Miéville and its relation
to the novel’s generic and compositional structure. Starting with the findings of cognitive poetic studies
regarding readers’ emotional response to the text and the mechanisms behind it, | demonstrate how
the topography of the textual world adds to the effects of unease in Weird Fiction and in C. Miéville’s works.
Using the example of the odd topography in “The City and the City’, | show its relevance as a compositional
core of the novel, atool to explore the psychology of the city dweller, and an experimental space for reviewing
the notions of self-identity, personal freedom and the power of limitations.

I argue that the specific effect of unease in Weird Fiction is partly due to the grotesque topography which
the reader attempts (and often fails) to conjure up in his mind’s eye following the character’s exploration
ofthe given space. The disorienting topography is new to both the reader and the character, and the tension
builds as the two discover more and more unusual aspects of it. No stranger to this strategy, C. Miéville,
however, takes a different approach in “The City and the City”. Structuring the novel around the strange
topography of the city(-ies), Miéville forces the reader to deduce its weird laws and makeup from the life
of its native. Thus, the relationship between the city and the citizen becomes the central mystery of the novel
which | attempt to explore in my reading of it.

Key words: China Miéville, Weird Fiction, emotional response to the text, city, space, limits and borders,
self-identity, freedom.
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